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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty THE KiNG. 


Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. 


MONDAY EVENING, JANUARY 2, ar 8. 
HANDEL'S 
“MESSIAH ” 


Artists : 

MISS EVANGELINE FLORENCE 
MADAME CLARA BUTT. 
MR. WILLIAM GREEN. 

MR. WATKIN MILLS. 


BAND AND CHORUS, ONE THOUSAND. 


Organist: Mr. H. L. Batrour. 





Stalls, 7s. 6d. ; Arena, 6s.; Balcony (Reserved), 5s. ; 


Unreserved, 485 Gallery (Prome nade), 2s. 


ROYAL ACADEMY OF MUSIC, : 


TENTERDEN STREET, W. 


Prices: 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THe Duke oF ConnauGut, K.G. 
Principal : Sir A. C. eamaiisited Mus.D., LL.D., F.R.A.M. 





The Academy offers to Pupils of both sexes an opportunity of 
receiving a thorough education in Music in all its branches, under the 
most eminent Professors. 

STAINER EXHIBITION, value £20, will be awarded to the best 
candidate for admission as a Student in Organ-playing, January 9. 

GEORGE MENCE SMITH SCHOLARSHIP, value £26 per 
annum, for Male Vocalists (any voice). Last Day for Entry, 
December 28. : 

SAINTON SCHOLARSHIP, value £21 per annum, for Violinists 
(either sex). Last Day for Entry, January 2. 

6 ORCHESTRAL CONCERT, at Queen’ s Hall, Tuesday, December 

at 3. 

Prospectus, Entrance Forms, and all further information cf— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Telegrams—"‘ Initiative, London.’’ Telephone--‘‘ 1160, Western."’ 





Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: SirC. Hurnert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 





OPERA PERFORMANCE. 


GLUCK’S “ALCESTIS” 


At HIS MAJESTY'S THEATRE 
(by kind permission of Mr. H. BEERBOHM TREE), 
FRIDAY, 2np DECEMBER, aT 2 o'cLock. 


The NEXT TERM will commence on January 9. 

FIFTEEN FREE OPEN SCHOLARSHIPS will be competed 
for in January, 1905. Last day for sending in Official Entry Forms is 
December 23, 1904. 

The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, 1905. 

Syllabus and official Entry Forms may be obtained from 

FRANK POWNALL, Registrar. 


. 





QUEEN'S HALL. 
SUNDAY AFTERNOON CONCERTS. 


EVERY SUNDAY at 3.30. 
THE QUEEN'S HALL ORCHESTRA. 


Conductor—Mr. HENRY J. WOOD. 
Tickets: 1s., 1s. 6d., 2s. 6d., 3s., 5s. Admission free. Usual Agents, 
Chappell’s, Queen’s Hall Box Office, and Sunday Concert Society, 
i ROBERT NEWMAN, Manager. 


"QUEEN'S HALL. 
SYMPHONY CONCERTS. 


SATURDAYS at 3. 
DECEMBER to. 
JANUARY 28. FEBRUARY 11, 25. MARCH 1r. 
Tickets: 7s. 6d., 5s., 2s. 6d., 1s. Usual Agents, Chappell's 
Box Office, Queen's Hall, and Queen’s Hall Orchestra, Limited, 


320, Regent Street, W. ROBERT NEWMAN, Manager. 
QUEEN'S HALL. 
SYMPHONY CONCERTS. 
FOURTH CONCERT, 


SATURDAY, "DECEMBER 10, at 3. 














THE (QUEEN'S HALL ORCHESTRA. 


Conductor—Mr. HENRY J. WOOD. 
PROGRAMME. 
Symphony No. 8, in B minor (Unfinished) ... Schubert 


Concerto in D (Op. 61), for Violin and Orchestra ... Beethoven 
Maup MacCartuy. 


Trauermarsch ‘‘ Gotte rdammerung " Wagner 





‘* Till Eulenspiegel’s Merry Pranks "’ " (Op. 28) Richard Strauss 
(After an Old Rogue’s Tale. In Rondo form.) 
Set for Full Orchestra. 


TESTIMONIAL CONCERT 


(By permission of the Directors) 





TO 
MR. ROBERT NEWMAN 
BY THE MEMBERS OF 
THE QUEEN'S HALL ORCHESTRA 
Mr. Maurice Sons 
Mr. Percy Pitt 
Mr. HENRY J. WOOD 
TO PE GIVEN AT 
QUEEN’S HALL 
On TUESDAY, DECEMBER 133, AT 8 P.M. 


Principal Violin 
Organist 
ConDUCTOR 


PROGRAMME. 
Overture —‘ The Flying Dutchman"’ 
Overture and Venusberg Music (Tan: nhause /) 
Prelude and Liebestod (Tristan und Isolde) .. 
Entrance of the Gods (Das Rheingold) 
Ride of the Valkyries (Die Walkiire) ... 
Waldweben (Siegfried) ... 
Siegfried's Journey (Gatterddmmerung) 
Trauermarsch (Gétterddmmerung) 
Prelude—‘‘ Parsifal "’ 
Good Friday Music (Parsifal) .. 


Tickets: Reserved, 7s. 6d. and 5s.; Unreserved, 2s. 6d. and 1s., of 
ROBERT NEWMAN, Manager, Queen’s Hall Orchestra, Ltd., 
320, Regent Street, W. 


Wagner (1843) 
Wagner (1845) 
Wagner (1865) 
Wagner (1876) 
Wagner (1876) 
Wagner (1876) 
Wagner (1876) 
Wagner (1876) 
Wagner (1882) 
Wagner (1882) 
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THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on January 2, 1905. The 
Solo-playing Tests are :—Toccata in F major, J. S. Bach (without 
Fugue). (No. 2, Vol. III., p. 16, Peters’ Ed.); (Book 9, p. 176, 
Bridge & Higgs’ Ed., Novello & Co.); (Vol. V., Best's Ed., 
Augener & Co.). Sonata No. 6, in E minor, Op. 137 (2nd and 3rd 
movements). G. Merkel. (Novello & Co.; Augener & Co.) 
Prelude, Op. 88, No. 3, C. Villiers Stanford (Houghton & Co.). 

The A.R.C.O. Examination begins on January 9. The subject for 
the Essay will be taken from ‘‘ Music and Musicians: Essays and 
Criticisms’’ (First Series). By Robert Schumann (W. Reeves, 83, 
Charing Cross Road, W.C.). Copies of this book will be supplied at 
the special price of 5s. (post free) to Members of the College. Orders, 
with remittance, must be sent direct to the Publisher. 

All candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by Decemper 13, for 
ASSOCIATESHIP by December 20. In the case of New Members, 
proposal forms duly filled up must be sent in before DECEMBER 6, 
No names will be entered after the above dates. 

The Book of Examination Papers may be obtained by Members, 
price 5s., postage 5d. 

Members desiring practice on the College organ may obtain 


particulars on application. 
E. H. TURPIN, Hon. Secretary. 
Kensington Gore, S.W. 


THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE KING. 
PRESIDENT: H.R.H. THE Prince oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Sycrasus A). 

Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
March-April Examinations close Wednesday, February 8, 1905. 


SCHOOL EXAMINATIONS (Sy rasus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the March-April Examinations close Tuesday, 
January 31, 1905. 

Copies of Syllabuses A and B will be sent, post-free, on application 
to the Secretary. 

Theory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address: ‘‘ Associa, London." 


HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
Principal: WiLtL1AM H.Cummincs, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. 

New Pupils can enter at any time. 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 
For particulars, with copies of former Examination Papers, apply 
sto the Secretary of Examinations, or to Dr. Armes, Durham. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 








Visitor Sir Epwarp EtGar, Mus. Doc. 

Principal ... GRANVILLE BANTOCK. 

Visiting Examiner A. HERPERT BREWER, Mus. Bac. 
SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
to June 24). 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 

ALFRED HAYES, Secretary. 


HALIFAX MUSICAL COMPETITION. 

THE SECOND ANNUAL COMPETITION for Choirs or 
Societies of Male Voices (A.T.B.) will take place in the VICTORIA 
TALL, HALIFAX, on Saturpay, FEBRUARY II, 1905. 

Test Piece ... ‘Wanton Gales” ... ... S. Webbe. 


Last day for entries January 21, 1905. £16 in money prizes, in 
ddition to an H.M. Silver Challenge Shield, value £30. Present 
olders of Shield, Haberghan Church Prize Glee Union, Burnley. 
‘or particulars apply to Secretary, 

JAMES HOLDEN, 38, Thrum Hall Terrace, Halifax. 





ROYAL 
MANCHESTER COLLEGE OF MUSIC, 


Patroness: HER MAJESTY QUEEN ALEXANDRA. 
President: Sir W. H. Houtpswortu, Bart., M.P. 
Principal: Dr. ApoLPpH Bropsky. 


The New College opened on Tuesday, October 4, 1904. 

Candidates apply on a Printed Form, obtainable from the Reg'strar, 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted tor a shorter period than one year, 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 
New Professors: Miss Fillunger and Mr. Wilhelm Backhaus. 





GUILD OF CHURCH MUSICIANS. > 


42, BERNERS STREET, OxFORD STREET, LONDON, W. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examinations, November and 
December, 1904. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Free Register for Organists requiring appointments. 

For new Calendar and further particulars, apply to 


Dr. LEWIS, 42, Berners Street, London, W. 
VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd. 


INCORPORATED 1801. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman), 
PROFESSOR ELWIN. 
Cuar-eEs R. FisHEr, Mus. Doc., F.G.C.M. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEY, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, December, 1904. 

Local Theoretical Examination, December, 1904. 

Practical Examinations are now being held at the various Centres. 

Holders of the Victoria College Vocal Scholarships: Miss Lottie 
L. Wakelin, L.R.A.M.; Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. : 

All communications to be addressed as usual to the Central Office. 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lt». 


Patron: DucHESS OF MARLBOROUGH. 
Warden: Dr. Tinpatt, A.T.C.L. 


EXAMS., 4 Grades; also for Diplomas, A.N.C.M., L.N.C.M., 
F.N.C.M., and Medals, London and Provinces, January. Local Secs. 
wanted. Members’ works published and exchanged. Write, 

Secretary, 112, Portsdown Road, W. 





Under the direction of the Musical Reform Association (Ltd.). 


CHURCH ORGANISTS’ SOCIETY 
AND 
GUILD OF S. CECILIA. 


SPECIALTY: PROFICIENCY IN SERVICES. A REAL BROTHERHOOD. 
Exams. for Diplomas, January. Organists should become members 
and help our movement. 


Registrar, 112, Portsdown Road, W. 


T. ANNE’S, Soho.—Fridays, Dec. 2, 9, 16, 23, 

at 8 p.m., BACH’S CHRISTMAS ORATORIO, with Full 
Orchestra and Organ. Tickets for Nave and West Gallery gratis by 
sending stamped addressed envelope to Rector, 28, Soho Square. 
N. and S. Galleries without tickets. aay 

THE FIFTEENTH ANNUAL 
MORECAMBE MUSICAL FESTIVAL 
Will be held on May 17, 18, 19, and 20, 1905. 


For full particulars, see Syllabus, price 4d., post-free. 
H. POWELL, Secretary, Morecambe. 
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PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 
‘* Sang brilliantly."'"—The Times, Dec., 1903. 
Orat «ios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS NANCY GOLDING (Soprano) 
At Homes, Concerts, Lessons, &c. 8, Stockfield Road, Streatham. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS EMILIE GREEN (Soprano) 
(Professional Pupil of A. Jowett, Esq., Mus. Bac., Principal of the 
Yorkshire College of Music, Leeds). 

For Oratorios, Ballad Concerts, &c. 

For Terms, address, 55, Bolton Road, Silsden, near Keighley, Yorks. 


~ MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS BESSIE HOLT (Soprano Vocalist) _ 


For Oratorios, Concerts, &c. Rawtenstall, near Manchester. 


MISS ETHEL NETTLETON (Soprano). 


Oratorios, Concerts, &c. Stanley Road, Wakefield. 


MISS BLANCHE PARKINS (Soprano) 
(Also Solo Mandoliniste). 
_ Concerts, At Homes, &c. 32, Grantham Road, Clapham, S.W. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Duets a specialty. 
_ ___74, Bromfelde Road, Clapham, S.W. - 

MISS WINIFREDE THOMAS (Soprano), 
MISS JANET ELDER (Contralto). 
Duettists. Concerts, Oratorios. 

For Press Notices, &c., apply, 4, Trelawney Road, Cotham, Bristol. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MISS HILDA KRAUSS (Contralto) 
(Pupil of Madame Amy SHERWIN). 
‘“*MesstAn.'’—‘‘ Miss Krauss has a rich, powerful voice, and sang 
‘O Thou that tellest' in fine style."—Eckington and Woodhouse Times, 
Dec., 1903. Address, 346, Alfreton Road, Nottingham. 


MISS ANNIE McBRIDE (Contralto) 
MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 

Concerts, Oratorios, &c. 

129, Fawnbrake Avenue, Herne Hill, S.E. 


“MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. WILLIAM B. SMITH 


(Solo Alto; also Capable Violinist). 
Address, 14, Cheapside, Cleckheaton, Yorks. 


MR. FOLEY BANKS (Tenor) 

(Of the Crystal Palace Promenade Concerts, October 14, 1904). 
Oratorios, Concerts, &c. Voice Production, and Sight-Reading taught. 
Altos, Tenors, and Basses prepared for Church Appointments. 
For terms, 37, Bessborough Gardens, Westminster, S.W. 


MR. J. G. BLANCHARD 


; (Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. DOUGLAS GRANVILLE (Tenor). — 
Oratorios, Ballad Concerts, Recitals, &c. 
Apply, ‘‘ Gerhallow,’’ Dunoon, N.B. 


MR. JOHN HARDING (Tenor) 


Principal Tenor, Paddington Parish Church. 
Oratorios, Concerts, &c. Grove Cottage, Barnes. 


MR. DUDLEY MASTERS (Baritone) 
For Oratorios, Concerts, Banquets, &c., all new and standard works 
in repertoire. 
For terms, &c., address, 12a, Moring Road, Balham, S.W. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists), 
Concerts, Lyrical Recitals, Pupils(Resident, &c.). Sharon, Ealing, W. 


MR. DUDLEY STOW (Bass-Baritone) 
Concerts, At Homes, Dinners, &c. 
Address: 9, Hilldrop Road, London, N. 

















’ 

















R. VALLANGE’S NEAPOLITAN ORCHES.- 
TRA (Mandolines, Mandolas, Lutes, &c.). Bazaars, At 
Homes, &c. Give Services for Expenses first time. Address, 


SEVCIK’S NEW VIOLIN METHOD. 

HERR HEINRICH DITTMAR 
(Certificated Pupil of Professor Sevéfx, and with 20 years’ Teaching 
experience), gives LESSONS in this System at his Studio, 
40, Wigmore Street, London, W. 

For particulars, address above. 





NEW SEVCIK VIOLIN METHOD. 
Pror. SEVCIK (Master of KuseLik and Kociin) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr SEvéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 





Prof. Herman Koenig, 36, Ainger Road, N.W 


ISS EMILY VAUGHAN (Soprano), L.R.A.M., 
Medallist, Society of Arts. Concerts, At Homes, &c. ‘ Fern- 
side,’ 44, Craven Park, Harlesden, N.W. 


ME: J. W. SENIOR (Solo Bass, Ripon Cathedral). 
Open for ENGAGEMENTS for Oratorios, Concerts, &c. For 
terms, apply, 21, Hillshaw Terrace, Ripon; or Cathedral. 


MISS GWENDOLEN De ATH 


(SOPRANO). 
Oratorios, Recitals, Concerts, &c. References kindly permitted to 
Dr, G. J. Bennett, Lincoln, and other Conductors. 
Apply, 11, Guildhall Street, Lincoln. 


, ~ y a i 
MISS ESTELLA LINDEN 
(YORKSHIRE SOPRANO FOR ORATORIO). 

‘*Fryinc DuTCHMAN.’'—SHEFFIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘' Gave excellent rendering of Senta's Ballad. In 
impassioned duet sang magnificently.""—Sheffield Telegraph. 

BarnsLey.—" St. Cecitia"’ (Conductor, Dr. Cowarp). ‘‘ KInG 
OvaF’’ (March 24, 1904).—‘‘Showed thorough musicianship in 
reading of her part, agreeable voice; sang pleasantly, and without 
affectation.’’—Yorkshive Post. 

35, Lancaster Road, S. Hampstead, N.W. 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorio, Ballads, &. Terms, Broxholme Lane, Doncaster. 


MISS LILLIE WORMALD> 


(SOPRANO). 


CHORAL AND ORCHESTRAL UNION CONCERTS, 
GLASGOW. 
MISCELLANEOUS. 
Glasgow Herald, November 30, 1903. 

“It is seldom so fine a singer as Miss Lillie Wormald comes to 
Glasgow unannounced by preliminary paragraphs. Miss Wormald 
has a voice of beautiful quality which she uses with wonderful skill. 
. .. The audience were delighted. Miss Wormald had to return to 
the platform many times after all her solos."’ 

“CREATION.” 
Glasgow Herald, December 23, 1903. 

“In the absence of Madame Lucille Hill, Miss Lillie Wormald took 
the soprano solos... . In the florid solo parts she was delightful. 
‘With verdure clad’ and‘ On mighty pens’ were little short of perfect. 
The duets were also most enjoyable.” 

Glasgow Daily Mail, December 23, 1903. : 

** Miss Lillie Wormald possesses a beautiful voice and sings with 
artistic method.’ 

LONDON PHILHARMONIC SOCIETY’S CONCERT 
GLASGOW CHORAL ANI) ORCHESTRAL 
UNION CONCERTS, 

Messrs. PATERSON & SQNS'’ SUBSCRIPTION CONCERTS, 
EDINBURGH (for ‘‘Creation”’ and ‘‘GoLpEN LEGEND "’), 
SUNDAY CONCERT SOCIETY, QUEEN'S HALL, 

&c., Xe. 

Engagements for the forthcoming season include dates for the above. 


PROMENADE CONCERTS, QUEEN’S HALL. 
Standard, August 8th, 1904, says :— 
“Miss Lillie Wormald, a soprano, with an excellent voice and 
well-trained one.” 


< 


Observer, September 4, 1904. ; 
‘*Miss Wormald delighted her audience by her fluent rendering of 
Bishop's ‘ Lo, here the gentle lark.’”’ 
Musical News, September 24, 1904. 
“Miss Lillie Wormald sang from memory two familiar excerpts 
from Mozart, displaying a beautiful voice and most charming method.” 
The Times, October 10, 1904. 
‘‘Miss Lillie Wormald gave a brilliant and excellent rendering of 
‘A vos jeux’ from Thomas's ‘ Hamlet.’ 





For terms and vacant dates apply— 
Miss LILLIE WORMALD, 


32, MONTAGUE PLace, RUSSELL Square, W.C., 





Dr. Vallange, Novello & Co., Ltd., 1, Berners St., W. 


Or Leading Agents. 
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MADAME SADLER-FOGG 
(SOPRANO). 

‘* Madame Sadler-Fogg is endowed with a fine presence, and a 
brilliant soprano voice of remarkable range and exquisite quality.”’ — 
County Advertiser, Lancaster. 

Springfield, 470, Moss Lane East, Manchester. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 


MISS JENNY ATKINSON 


Queen's Hall and Crystal Palace Concerts. 
Address, Lambourne Chambers, Lamb's Conduit Street, W.C. 


MISS LESLIE DALE 


(CONTRALTO). 
Concerts, Oratorio, At Homes. 
Gothic Cottage, Barnes Common, S.W. 





MISS LILLIAN DEWS _ 


(CONTRALTO). 

Last Season's Successes (vide Press Opinions) include: Bach's 
‘St. Matthew’s Passion,’’ ‘‘ Stabat Mater,” ‘‘ Jephtha,’’ ‘‘ Judas Macca- 
bzus"’ (Leeds Choral Union), ‘‘ The Voyage of Maeldune"’ (Newcastle 
and Gateshead Choral Union), ‘St. Paul,’’ Gounod’s‘‘ Faust” (Stockton 
Choral Union), ‘‘ Elijah," ‘‘ The Apostles’’ (York Minster), &c., &c., and 
Miscellaneous, Ballads, &c. 

Répertoive of all standard works, including ‘‘ The Apostles,’’ ‘‘ The 
Dream of Gerontius,’’ ‘‘ Sea Pictures,’’ Gluck’s ‘‘ Orpheus,’’ Bach's 
‘*Christmas Oratorio,’’ ‘‘ Flying Dutchman,”’ &c. 

Reference, Alfred Benton, Esq. (Conductor Leeds Choral Union). 

Address, 82, Potternewton Lane, Leeds. 


MISS ADELAIDE LAMBE 


(CONTRALTO). 

Present season's engagements include Queen's Hall Promenade 
Concerts, Derby Choral Union, Winter Gardens, Bournemouth, 
Glasgow Saturday Concerts, &c., &c. 

Address, ‘‘ Haileybury,’’ Headstone Koad, Harrow. 


MISS MAUD SANTLEY | 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAk's ‘‘STABAT MATER." 

‘‘Miss Maud Santley’s rich voice and her appropriately dignified 
nterpretation of the contralto music were keenly enjoyed. The fine 
air ‘{nflammatus et Accensus,’ could hardly have been more finely 
sung."’—Sheffield Telegraph, Dec. 29, 1903. 

‘* Miss Santley possesses a very rich contralto voice, and herrendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception."’—Sheffield Weekly News, Dec. 26, 1903. 

Repértotve of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and ‘‘ Sea Pictures'’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, W, 








MR. WRIGHT BEAUMONT 
(TENOR). 
For vacant dates, apply, 17, Manchuria Road, Clapham Common, S.W. 


MR. SADLEUR BROWNE. 


(TENOR). Westminster Cathedral, S.W. 





(The Solo Tenor, St. Saviour’s Collegiate Church, 1897-1902.) 
Recent engagements :—-Aldershot, Epping, Portsmouth, Bath, Ryde, 
Barnet, Chatham, Stratford-on-Avon, Maidstone, Midhurst, Crewe, 
Rochester, Southsea, West Kirby, Norwich, Llanyre, Newbridge, 
Aberystwyth, Towyn, Stokesby, Portmadoc, Carnarvon, Llandudno, 
Colwyn Bay, Godalming, Witley, Red Hill, Haslemere, Fenny- 
Stratford, Sittingbourne, Croydon, Woodford, Sevenoaks, Chislehurst, 
Eltham, Addiscombe, Buxton, Southport, Merthyr, Brecon, 
Camberley, Lowestoft, Beccles, Aylesbury, Newport, Malpas, &c. 

‘* This short air (‘ Behold and see if there be any sorrow') as rendered 
by Mr. Sadleur Browne is settled in my mind as an example of sacred 
expression unique inits elevation and intensity. The accent of pathos 
could scarcely go farther than in the above.'’’—Western Daily News. 

Booked :—‘‘ Messiah,"’ ‘‘ Elijah,’ ‘‘ Faust,’’ ‘‘ Maritana,’’ ‘‘ Crea- 
tion,’ ‘‘Seasons,”’ ‘‘Judas,"’ ‘‘ Acis,’’ ‘‘Hymn of Praise,'’ ‘St. 
Paul,’’ ‘‘ May Queen,”’ ‘‘ Rose Maiden,’’ &c. On emergency, works 
done at sight. A few vacancies for pupils. Lessons in City. 


38, Crayford Road, Tufnell Park, N. 


MR. FREDERICK LAKE 
Winner of Tenor Prize, Welsh Mineddied, Queen's Hall, 1903 and 1904. 
For Oratorios, Concerts, &c., please address— 
109, Tachbrook Street, South Belgravia, S.W. 





MR. TOM CHILD 
(THE YORKSHIRE TENOR) 
The Poplars, Calverley, Leeds. 


MR. FRANCIS GLYNN | 


TENOR), 
‘*The Close,"’ Stratton St. Margaret, near Swindon, Wiltshize. 
Telegrams: ‘‘Glynn, Stratton St. Margaret. 








MR. ELIHU MITCHELL | 


Of the Crystal Palace, St. James’s Hall, and People’s Palace Concerts, 





Peopte’s Parace (London).—‘“ Mr. Elihu Mitchell rendered ‘ Cujus 
Animam’ from Rossini’s ‘Stabat Mater’ with unimpeachable taste 
and expression, and has an exceedingly pleasing voice. Later in the 
programme he sang the delicious air from ‘ Jephthah,’ ‘ Waft her, 
angels,’ with its touching preceding recitative ‘Deeper and deeper 
still.’ "’"—Daily Chronicle. 

‘*Mr. Elihu Mitchell possesses a full, clear voice and great artistic 
perception.''"—Musical News. 

Sr. JaAmEs’s Hatt (London).—‘“ Mr. Elihu Mitchell was associated 
with Mr. Andrew Black in the duet ‘The Fishermen’ (Gabuzzi), in 
which the balance of tone was excellently preserved throughout, the 
number proving one of the most enjoyable items on the programme." 
—The Civilian. 

For Oratorio and Concerts, address Mr. N. Vert, 6, Cork Street, W,, 
or Mr. Elihu Mitchell, 24, Kensington Crescent, W. 


MR. HENRY PLEVY 


(TENOR). 
30, Hamilton Gardens, N.W. 


-MR. GWILYM RICHARDS. 


(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, City Temple). 
Oratorios, Concerts, Banquets, &c., &c. 
28, Percy Road, Leytonstone, Essex. 


MR. C. W,, SKELTON 


TENOR) 
Winner, Welsh Eisteddfod, Abergavenny, Easter, 1904, 
Is BOOKING ENGAGEMENTS for the Season 1904-5. Ballad 
Concerts, Oratorios, &c. 
Terms, address, 56, Blenheim Road, Moseley. 


ALEXANDER WEBSTER 


(Winner of Joseph Maas Prize), ; 
Principal TENOR, St. Peter's, Eaton Sq., W. Oratorios, Ballads, &c. 
For terms, &c., apply, 12, Ordnance Road, St. John's Wood, N.W. 


MR. WILLIAM WILD 


NOR). 
(Pupil of Andrew Black, Esq.) 

Of the ‘‘ Sir Charles and Lady Hallé South African Concert Tour,” 
1895; London (Queen’s Hall) Concerts, and principal Provincial 
Choral Societies; Manchester (Gentlemen's) and Richter Concerts. 
Also of the Constantinople Choral Society’s Concerts. 

“The impersonation of Rinaldo has been sustained by Mr. William 
Wild, whom the Choral Society of Constantinople had especially 
engaged from England for this production. He possessesa fine tenor 
voice of sufficient strength, and above all, uses it very artistically.”— 
Stamboul Journal, March 19, 1904. 

“Mr. William Wild, who has been specially engaged by the 
Constantinople Choral Society, is the possessor of a fine tenor voice 
of a very sweet quality, and entirely under command. His rendering 
of the important tenor solos was brilliant, while his artistic merits are 
enhanced by his modest demeanour."'—Levant Herald and Easter 
Express, March 21, 1904. . 

“The tenor, Mr. William Wild, who had come specially from 
London to sing ‘The Crusaders,’ proved a great acquisition to the 
Society. His voice is a pure and very sweet tenor, over which he 
has complete control. In his solo work and in connection with the 
chorus, he showed himself a true artist, and it is to be regretted that 
engagements in England prevented him from giving the public more 
opportunities of hearing him in this city.’"—Le Moniteur Oriental, 
March 26, 1904. 

For Terms, Vacant Dates, &c., address— 

Grosvenor Square, Stalybridge, Nr. Manchester. 


MR. FRED. AIRETON «raw 


(BARITONE). 
20, Ossian Road, Stroud Green, N. 


“MR. DAN BILLINGTON © 


THE CELEBRATED YORKSHIRE BARITONE (vide Press) 
(Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 
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48, DyNE Roap, Bronpespury, N.W. 
Telegrams :—‘‘ Sotorst, Lonpon.” 


MR. MONTAGUE BORWELL 


(BARITONE) 
(Westminster Abbey). 
Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes:— 
‘*t, Langham Place, W., Feb. 14, 1gor. 

‘Mr, Montague Borwell is an excellent vocalist. 

‘He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
yoles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

““ Henry J. Woop.” 


MISS WINIFREDMARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen’s Hall Promenade Concerts, &c. 





48, Dyne Road, Brondesbury, N.W. 





~ MR. JOHN BROWNING 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English and Scotch 
Concerts. Extensive répertoive of over 100 works, including 
‘‘ Dream of Gerontius,’’ ‘‘ The Apostles,"’ &c. 

Bookings this season include ‘‘ Hiawatha,’’ Brahms's ‘‘ Requiem,"’ 
“Elijah,” ‘* St. Paul,’’ ‘‘Messiah,” ‘Creation,’ ‘‘Seasons,”’ 
“Jephtha,”’ ‘‘Acis,’’ ‘‘ Walpurgis Night,"’ Rossini's ‘‘ Stabat Mater,"’ 
“Crusaders,”’ “‘ Bride of Dunkerron,”’ ‘‘ Building of the Ship,” &c., &c. 
Also many miscellaneous concerts, including engagement with the 
Brodsky Quartette at Carlisle. 

BRADFORD FESTIVAL CHORAL Society (Conductor, Dr. F. H. Cowen). 
BrauMs's “* REQUIEM”? AND Rossini's “‘STABAT MATER.” 

“Mr. John Browning was called upon at very short notice to take 
the baritone solos, In the circumstances, his performance redounded 
very much to his credit.’’—Observer, Oct. 29, 1904. 

“A capable pair of principal vocalists was forthcoming in Miss 
Gleeson-White and Mr. John Browning, the latter gentleman filling 
Mr. Dan Price’s place in creditable fashion at short notice.’’— 
Telegraph, Oct. 29, 1904. 

PRESTON CHORAL Society (Conductor, Dr. H. Cowarp). 
Haypn's ‘‘SEAsons.” 

‘Has a baritone voice of fine quality. . . . Gave a very intelligent 
rendering of the parts allotted to him. From his first air, ‘ With joy 
th' impatient husbandman,’ to the noble number, ‘In this, O vain, 
misguided man,’ his work was characterized by artistic insight, and 
his expression was at all times perfect. The fowling expedition— 
‘Behold! along the dewy grass’—was narrated with fine skill.”"— 
Post, Nov. 10, 1904. 

“At once secured the favourable opinion of the audience with the 
air, ‘With joy th’ impatient husbandman.’ In the ‘Summer’ part, 
Miss Perceval Allen and Messrs. William Green and John Browning 
scored a distinct success with the Trio ‘ Behold, on high.’ '"'—Herald, 
Nov. 12, 1904. 

In Scotland, Dec., Feb., and March. 
open. 


ome consecutive dates 
Some consecutive date 


Address, Marlbro’ Grove, Leeds. 


MR. J. C. GOUDIE 


(BARITONE). 
‘*Foli Medallist ’ City Hall, Glasgow. 
Oratorios, Ballad Concerts, &c. 

“Mr. Goudie was heard to fine advantage in ‘ Thus saith the Lord’ 
and ‘Why do the nations.’ For the latter (a particularly good 
rendering) he was awarded the one encore of the evening.”— 
Hamilton Advertiser. 

‘Mr. Goudie gave a very spirited rendering of ‘ Honour and arms.’ 
The difficult runs were overcome with comparative ease, and showed 
him to be an accomplished singer.’’—Coatbridge Leader. 

For Press Notices, &c., apply, Burnbank, Hamilton. 


MR. DUDLEY MASTERS 


(BARITONE) 
For Oratorios, Concerts, &c., address, 12a, Moring Road, Balham, S.W. 


MR. W. DANIEL RICHARDS 
j (BARITONE) 
(Winner of Evill Prize, and Parepa-Rosa and Gilbert Betjemann 
Gold Medals). 
: For Oratorios, Ballads, &c. 
For terms, &c., apply, 12, Ordnance Road, St. John’s Wood, N.W. 








MR. JOHN RIDDING 


11, Southfield Road, Edgbaston, Birmingham. 
Or usual Agents. 


MR. GRAHAM SMART 


(BARITONE. Westminster Abbey). 
9, Wymering Mansions, Elgin Avenue, W. 





MR. ARTHUR WALENN 


(BARITONE). 


Ashworth Mansions, Elgin Avenue, London, W. 





MR. SIDNEY STODDARD 


(BASS-BARITONE). 
123, Durham Road, Birmingham. 


MR. ARTHUR SEDGLEY 


(THE NEW BASS). 
For Oratorios, Operas, and Ballad Concerts. 
WOLVERHAMPTON OPERATIC Society, Sept. 12.-— ‘‘ Mr. Arthur 
Sedgley used his magnificent voice to advantage in the part of Don 
José, in ‘ Maritana.’’’—News. 
Address, Arawa Villa, Hartley Street, Wolverhampton. 


MR. STANLEY BRADSHAW 


(A.R.C.M. SOLO PIANIST). 
For Concerts and At Homes. Pupils visited and received. 
Address: Waterford House, Tottenham, N. 








FREDERICK MOORE (a.ra.m). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work, 
Concerts, At Homes, &c. Lessons in Piano and Singing. For 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Harp Accompaniment. For terms, 
apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and Co., 79-80, Baker Street, Portman Square, W 


MR. PAUL WILSON 


CHARACTERS FROM DICKENS. 
80, Adelaide Road, Brockley, London, S.E. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


LONDON COLLEGE FOR CHORISTERS. 


EpucATIONAL BrRANCH—80, Cambridge Terrace, Hyde Park, W. 
Musica BrancH—6 and 7, Blomfield Crescent, W. 














Director: Mr. JAMES BaTEs. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the advantages of a first-class grammar school. 
Boys prepared for Cathedral and other Choristerships. 

LO-BOYS trained at the College can be recommended for 
Oratorios, Festivals, Organ Recitals, Concerts, &c. 
Address, Secretary, 6 and 7, Blomfield Crescent, Hyde Park, W. 
Telegrams—‘‘ Musicomane, London.’’ Telephone—4go, Mayfair. 


NATIONAL CONSERVATOIRE 
INsT., 1895. OF MUSIC, Lrtp. INCOR., 1900. 
London: 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp OF EXAMINERS 
(zo Eminent Musicians) will be held (all Towns) in December. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
for Teachers, Organists, Vocalists, Pianists, Violinistsand Bandmasters. 
EDUCATIONAL DEPARTMENT, also Conservatoire, 5, Hardman 
St., Liverpool; Manchester, Nottingham, &c. Apply, Registrar. 


NORTHAMPTON INSTITUTE, 


St. JoHN STREET RoaD, CLERKENWELL, E.C. 
(Near the ‘‘ Angel,’ City Road, and Farringdon Road Stations.) 


Principal: R. Mutiineux Wacms_Ley, D.Sc., &c., &c. 


MUSIC CLASSES are held every week, under the direction of 
Dr. DAVAN WETTON. 
Instruction given in Elementary Sight-Singing, Voice Production, and 
the Rudiments of Harmony, Stringed, Wood-Wind and _ Brass 
Instruments. 
Full particulars as to fees, &c., may be obtained on application at 
the office of the Institute, or to THE PRINCIPAL. 
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MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of ‘‘ The Human Voice: Its Cultivation and Preservation "’ 
‘The Mixed Voice and the Registers,’’ with Drawings, 
Photos, and Exercises), 

Gives CONSULTATION LESSONS on VOICE PRODUCTION: 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 
Performers, Fee, Half-a-Guinea. 





40, Wigmore Street, W. 


.R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus.L.C.M., A.R.C.M., F.R.C.O., and L.R.A.M. 
(1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours,’’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and seventy. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to corre- 
spondents anywhere. Personal instructionin Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. — 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 

St. Paul's Church, Forest Hill, PREPARES CANDIDATES 

for all Examinations, and receives Pupils for Pianoforte, Organ, 

Singing; also, Harmony, Counterpoint, and Composition, personally 

or by correspondence. Scores revised and compositions scored. 
All letters to 37, Devonshire Road, Forest Hill, S.E. 


M8&.J PERCY BAKER, A.R.A.M., Mus. Bac., 

icnien, teaches HARMONY, COU NTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
5, Avenue Villas, Tooting Graveney, S.W. 


N R. HERBERT F. ELLINGFORD, F.R.C.O., 
4 A.R.C.M., Organist and Choirmaster of St. Peter’s Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by Correspondence for the R.C.O., A.R.C.M., and 
L.R.A.M. examinations. For terms, apply to 5, Spilman Street, 
Carmarthen, S. Wales. 


| R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., makes a SPECIALITY of COACHING by Corre- 
spondence for Durh: im, Oxford, and R.C.O. Exams. 1904 Successes: 
ra ¥ number in Final Mus. Bac., First Mus. Bac., F.R.C.O., 
A.R.C.O., &c. 
For terms, address, 52, Buckleigh Road, Streatham, S.W. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS i in HARMONY, COUNTER- 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke- on-Trent. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING by 
Correspondence for the Oxford, Durham, Dublin, Edinburgh, and 
R.C.O. Exams. In addition to the Courses for the various Exams. - 
Dr. Hull has now drawn up a legitimate ‘‘Preparation’’ Course 
for the writing of the complete ‘‘ Exercise’ required for the Mus. Bac. 
and the Mus. Doc. Degrees. 
*,* Dr. Hull's Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—Dr. HULL — or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. 
1904 Successes: 8 F.R.C.O., 6 A.R.C.O., 4 Mus. Bac., Gold Medal, 
Cot. tad, SR 
(Names given, by permission, to bond-fide inquirers.) 
DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


R. ATHELSTAN G. IGGULDEN, Mus. Doc., 
Durham, F.R.C.O., PREPARES for all Musical Exams. 

by Post, and takes Candidates for Degrees through a SPECIAL 
COURSE of work, preparatory to writing the ‘Exercise.’ Three 
candidates, who had thus studied this year, sent in Mus. Bac. 
Exercises, and all were accepted. Other recent successes include: 
Mus. Doc., Durham, 1903 (2) ; Final Mus. Bac. Durham, 1904 (3) ; 
—— 1st Mus. Bac. Also R.C.O. Exams. The Dingle, Reigate, 

urrey. 


R. KITSON, M.A., Mus.D., Oxon., 1g01. Recent 
Successes—Ox ford Degrees: 1902, Mus.D.; 1903, Mus.D., Second 
Mus.B., Third Mus.B. 1904, First Mus.B. _ (and Dunelm), 
Ist Mus. D. (2), Final Mus. D. (3). Complete Course, including 
Experimental Exercise. Fair copies sent with corrected work; 
specimen ‘Exercise’ movements forwarded. Specms. of actual 
exam. fugues, &c. 13, Victoria Rd., Leicester. 
R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘‘500 Fugue Subjects and Answers,"’ Novello’s 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, ‘Stirling, N. B. 


HARMony | LESSONS by POST. For full 
particulars write to Mr. JOSEPH SPAWFORTH, A.R.A.M., 


67, Parliament Hill, London, N.W. 








D® F. J. KARN, Mus. Bac., Cantab.; Mus. | Doe., 

Trinity College, Toronto; gives LESSONS, by Post, ir HAR. 
MONY, COUNTERPOINT, FUGUE, FORM ‘and ANAI YSIS, 
ORCHESTRAT ION, &c., and prepares for Musical Examinai ons, 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the ‘‘ Exercise " at Oxford and Durham, 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: MUS. DOC., DURHAM, 1904; F.R.C.9O. and 
A.R.C.O.. 1904 and 1903 ; FIRST and FINAL MUS. BAC., Ox FORD 
and DURHAM, 1903 and 1904. Also LONDON, CAMBRIDG E and 
DUBLIN MUS. BAC.; OXFORD and DUBLIN MUS. )o0cC., 
L.R.A.M. (Composition and Pianoforte); A.R.C.M. Rew osition 
and Pianoforte teaching); L. Mus. and A. Mus., L.C.M., CE, 
and A.T.C.L.; CAMBRIDGE and OXFORD Higher ar (M lusic) ; 
ASSOCIATED BOARD, Harmony and Counterpoint, &c. 

Also PERSONAL Lessons. MSS. corrected for publication, 
Analyses of Classical Works for Examinations. ‘Terms aameien 

Address, 106, Haverstock Hill, London, N.W 


R. H. H. L. MIDDLETON, Mus.B., F. R.C, 0,, 
L.R.A.M.,A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1904, FORTY - EIGHT 
SUCCESSES; A.R.C.M., 1897-1904, ONE UNDRED AND 
THIRTY-FIVE SUCCESSES. Equally good results in R.C.O, 
and other Examinations. 
Address, Thornleigh, Elm Park Road, Finchley, N. 


NV R. C. G. OSBORNE, L.R.A.M., COACHES 
3 Candidates for Exams. Recent successes include L.R.A.M. 
(Piano), 1903, 1904; Associated Board, Advanced Grade, 1904 ; Trinity 
College, Senior and Junior Honours, 1903, 1904. Studio in Oxford 
Street. For terms, Xc., address, 69, South Hill Park, Hampstead. 


D® W. JOHN REYNOLDS, D.Mus. Lond, 
L. Mus. T.C.L. (Organist and Director of the Choir, 
Birmingham Parish Church), gives LESSONS personally or by 
post in all branches of the SCIENCE, THEORY, and PRACTICE 
of MUSIC. Over 170 successes, including 25 Graduates and Under. 
graduates of English Universities. 30, Sandwell Road, Handsworth, 
Birmingham ; 66, Highbury Grove, London, N. ; or at the Church. 
R. HAMILTON ROBINSON (Mus.D., Dunelm, 
A.R.A.M., F.R.C.O., Lecturer, King’s College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER. 
POINT, COMPOSITION, ORCHESTRATION, &c., ME Ys or 
by correspondence. Preparation for University, R.A.M., R.C. M., 
RC. O., and other Exams. 25; Palliser Road, West Kensington, W. 








Postal LESSONS, HARMON y, and 

COUNTERPOINT, Corrections and Examples given. Refer- 
ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, AR C;O.,.4; Brookfield, Lancaster. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


R. HERBERT WHITELEY gives LESSONS 
in HARMONY by Correspondence. Terms very moderate. 
For prospectus, address, Dobcross, Oldham. 


R.PERCY WOOD,F.R.C.O.,teachesHARMONY, 
COUNTERPOINT, &c., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Inclusive terms, {1 1s. 
for 1olessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


HE SCARBOROUGH CONSERVATOIRE OF 
MUSIC.—VACANCIES for RESIDENT PUPILS (Amateur 
or Professional). ‘Particulars on application to Dr. Thos. Ely, F.R.C.O. 


XFORD.—NEW COLLEGE CHORISTER- 

SHIPS.—There will be a TRIAL OF VOICES on WEpNEspay, 
DECEMBER 21. Candidates must have a good ear and good voice, 
and should be between 9 and 12 years of age. For particulars, apply 
to the Precentor. Names cannot be received later than DECE MBER 12. 


RENT COLLEGE, Derbyshire. — TWO 

CHORAL SCHOL ARSHIPS, of the value respectively of £35 

and £25 per annum, are offered for Competition on DEecEMpER 8. 
For full particulars, ‘apply to the Choirmaster. 


ROMPTON ORATORY CHOIR.—WANTED, 
BOYS with good voices. Apply, Musical Director. 


HOIR LEADER (Soprano).—WANTED for 
Chapel in South London. Sundays, and Christmas and Good 
Friday mornings. Practice once a week. Must be good reader and 
efficient in anthem solos. Salary, £20. Send heal of testimonials 
to K. A. B., Deacon’s, Leadenhall Street, E.C 


SOPRANO WANTED, for St. Jude’s “Church, 

alham (Reformed Episcopal). Good leading voice. Only those 
used to Church music need apply. Plain service. Salary, £8. Apply, 
J. Baxter, 44, Ouseley Road, Balham, S.W. 


T. ANNE’S, Soho.—WANTED, SOLO TENOR. 
£25. Light duties. Write, giving experience, to Precentor, 
28, Soho Square. 


‘T. GEORGE’S CHAPEL, WINDSOR CASTLE. 
» There is a VACANCY for BASS SINGER. Applicants should 
apply for information to Sir Walter Parratt. No candidate who has 
completed his 27th year will be admitted to the competition. 
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A’S WANTED, for Holy Trinity Church, Gray’s 
B Ion Road. Salary, £8 tocommence. Apply, Organist. 





LL- TRAINED CONTRALTO will give 
SERVICES for expenses. Oratorio, Concerts, At Homes, &c. 
Addres~. Contralto, Novello & Co., Ltd., 1, Berners Street, W. 





RANK PINNINGTON (Solo Tenor, St. Thomas’s, 

Portman Square, and late St. Margaret's, Westminster), desires 

CHOIR APPOINTMENT, neighbourhood Blackheath, Lee, or 
Eltham. 4, Glenure Road, Eltham. 


tenor QUARTETTE of good Artistes 

INVITE OFFERS for Oratorio (a speciality), Concerts, and 
At Homes. Large répertotre. Write, ‘‘ Quartette,’’ Novello & Co., Ltd., 
1, Berners Street, W. 


HE ORGANIST of the Parish Church of Ayr 
(N.B.) has a VACANCY for a RESIDENT PUPIL. Fine 
climate; excellent new organ: choral societies. Preparation for 
R.C.O., R.A.M., and other exams. For terms, apply, Henry Graves, 
B.Mus., L.R.A.M., 43, Bellevue Crescent, Ayr (N.B.). 


HE ORGANIST of Chichester Cathedral has a 
VACANCY for an ARTICLED PUPIL. Fine organ. 
Oratorios, &c. Address, Marsden, Chichester. 


ANTED, PUPIL ASSISTANT, to assist with 
Choir, Services, &c., in return for tuition and use of Organ. 
Apply to Organist, 10, St. George’s Road, S.W. 








M R. ERNEST LAYCOCK, Organist and Choir- 
4 master of St. Mark's Church, Marylebone, can receive a few 
PUPILS for SINGING, Kc. i 
recommended by Signor Cortesi, of Florence. 
Street, N.W. 


TO VOCAL TEACHERS. 


There is an opening in the City of Toronto, Canada (300,000 popu- 
lation), for a Catholic VOCAL TEACHER of standing, who could 
undertake the Training of a Vocal Society devoted primarily to the 
study of Catholic Church Music. 

Full particulars from the 

CANADIAN CATHOLIC UNION, 
(P.O., Box 522), Toronto, CANADA. 


RGANIST and CHOIRMASTER WANTED 

for New Union Free Church, Woodford Green, Essex. Apply 

by letter, stating age, qualifications, references, and salary required, 
to Mr. E. J. Halsey, The Hollies, Woodford Green. 
RGANIST and CHOIRMASTER WANTED, 

for Parish Church of Strabane, Co. Tyrone. Salary, £40 per 
annum. Good opening, to steady, energetic young man, in town and 
district for tuition on Organ, Piano, and Singing. Apply, with testi- 
monials, till January 1, 1905, to James Simms, Strabane, Co. Tyrone. 


} EWOUAY (Cornwall)._New Wesleyan Church.— 

WANTED, ORGANIST and CHOIRMASTER. 3-manual 
Organ. Rare opening for competent musician. No resident Professor 
of Music in this rising watering place. Send testimonials, qualifica- 
tions, and experience, also stating salary required, not later than 
December 5, to Mr. Orchard, Bank, Newquay. 


Five years in Italy, and highly 
Address, 6, Stafford 








ANTED, ORGANIST and CHOIRMASTER 

for Church in a Northern suburb of London. Salary, £40. 

Apply, enclosing copies of testimonials, to Churchwarden, care of 
Mr. Foy, Printer, 106, Judd Street. 


EPUTY - ORGANIST. — Organist of French 

Church, Bloomsbury, desires a HON. DEPUTY. Also a Pupil, 
who would be allowed to play as soon as efficient. Address, Organist, 
233, Shaftesbury Avenue, W.C. 


ORGANIST of City Nonconformist Church desires 
CHANGE. _ Salary moderate. London or South. R., 
31, Cavendish Buildings, E.C. 


RGANIST desires to hear of a_ suitable 

. APPOINTMENT. — Has had a considerable experience in 
choir-training ; accustomed to choral services; communicant; good 
churchman. Testimonials from former clergy and others can be 
sent. Address, Vicar, Welford Vicarage, Rugby. 


(SHOIRMASTERS giving Name of Church can 
/ have FREE SPECIMEN COPIES of NEW CHRISTMAS 
ANTHEMS and CAROLS. Either Two of the following Anthems 
with Six new Carols, FREE on receipt of post-card: ‘‘ His Glorious 
Name"’ (7th rooo) ; ‘‘ Arise, shine ’’ (11th 1000); ‘‘ Goodwill to men” 
(7th 1000) ; ‘‘ Blessed be the King "’ (5th 1000). Address, CALEB SIMPER, 
“Kilbirnie,"’ Barnstaple. 


RUMPET.—DAVID CALDWELL, having re- 

signed principal Trumpet, Queen's Hall Orchestra, AT LIBERTY 
to accept Concerts, Oratorios, Church Services, in Town or Country. 
Apply, 42, Silver Crescent, Gunnersbury, W. 


TEACHERS should use MUSICAL REPORT 
BOOK. Ensures regular practising ; successin Exams. Arranged 
by experienced Teacher. Sample copy, 2d. Price, to Teachers, 
1s. 4d. perdoz. W.&S. Baird, Royal Avenue, Belfast. 

















POSITIONS SECURED for Organists and Singers 

in the United States from a constant supply of Episcopal and 
other Church Vacancies in New York City and various parts of the 
country, at salaries from $400 to $1,500. 

APPOINTMENTS just made: Mr. Harold N. Clare, from Down- 
side Abbey, Bath, to Trinity Church, Columbus, Georgia ; Mr. W. S. 
Clarke, of Glasgow, to St. Luke’s Church, Kalamazoo, Michigan; 
and Frederick W. Goodrich, from Blechingley, Surrey, to St. David's 
Church, Portland, Oregon. Write for terms, The John E. Webster Co., 
CHOIR EXCHANGE, 5, East 14th Street, New York. 

VERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 


MATEUR COMPOSERS can have copies of 
their Compositions lithographed, for private circulation or 
otherwise, from 24 copies and upwards. Mention specimen required 
(free). Dinham, Blyth and Co., 27, Fenchurch Street, London. 
Established, 1872. 


RGAN PRACTICE. — High-class Pianoforte, 

fitted with NorMAN AND BEArpb’s Pneumatic Action, Concave 

Pedal Board, complete, with Organ Stool, bargain, £30. Organist, 
194, Old Kent Road. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
’.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


ANTED, MUSTEL ORGAN. -— Lowest price 


to Amesbury, Park Road, Kingston-on-Thames. 


EDAL AMERICAN ORGAN.—Two manuals, 
18 stops; walnut case. Any reasonable offer accepted. Apply, 
Harrison, 95, Wharton Road, Shepherd’s Bush, W. 


FOR SALE.—A large Two-Manual ORGAN by 
GERN, containing 7 stops on the great, 8 on the swell; 6 pedal, 
Pneumatic action. Apply 








5 composition pedal stops and tremulants. 
to Churchwardens, Frant, Sussex. 


OR SALE, fine 2-manual MUSTEL ORGAN. 
16 stops. Price £220; cost over £300. Hardly been used. 
Address, F. C. H., care of Willings’, 162, Piccadilly, W. 


RGAN (two-manual).—Contains fifteen stops, 
couplers, composition pedals, &c. Price £100. Splendid 
bargain, space being most urgently required. Full particulars on 
application. Organist, 24, Endsleigh Gardens, Gordon Square, 
London, W.C. 


(= (two-manuals).—Contains twenty stops, 
couplers, composition pedals, &c. Price £150. Great bargain. 
Organist, 








Warranted for ten years. Full particulars on application. 
24, Endsleigh Gardens, Gordon Square, London, W.C. 


RGANS (Three-manuals).—No. 1, £300; No. 2, 

£400; No. 3, £500. Allsound and good, and warranted for ten 

years. Full particulars on application. Organist, 24, Endsleigh 
Gardens, Gordon Square, London, W.C. 


(CHANCEL ORGAN.—Contains open diapason, 

stopped diapason, dulciana, and principal. Pedals CCC to F, 
30 notes. Fine toned, spotted metal pipes throughout. Organist, 
24, Endsleigh Gardens, Gordon Square, London, W.C. 


WO Two-Manual ORGANS, with pedals. Suit 
church or chapel. Constructed on special system of the 
builders’, original makers of the Imperial Organs, as recommended 
by Dr. Kendrick Pyne. W. E. Richardson and Sons, Central Organ 
Works, Hulme, Manchester. 


INE Three-Manual ORGAN for SALE or Hire. 
32 stops (5 reeds). Now in West-London Church. Also Two- 
Manual and Pedal (13 stops) and Two One-Manual and Pedal 
Organs. For full particulars and appointments to inspect, apply, 
Gray and Davison, 6, Pratt Street, London, N.W. Specifications 
and Estimates for New Organs, Reconstructions, Repairs, and Tunings 
furnished free. 
RGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


GUINEAS.—AMERICAN ORGAN 6 list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana ; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty ; 
easy termsarranged. Packing and carriage free both ways onapproval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 119 years), 
91, Finsbury Pavement, E.C. Opentill 7. Saturdays, 3. 


GUGHILY - USED UPRIGHT PIANOS and 

SHORT GRANDS, by BecusTEINn, Broapwoop, and others, at 
greatly reduced prices for Cash, or by instalments. Beringer and 
Strohmenger, 82, High Road, Streatham; and 86, Westow Hill, 
Crystal Palace Station. 





















(INSTITUTED 1872). 


President: 
Tur Richt Hon. LORD COLERIDGE, M.A., K.C. 


Warden : 
EDMUND H. TURPIN, Mus.D. 





December 1. Last day of entry for one OPEN SCHOLARSHIP 
and one Exhibition. 

December 3. Last day of entry for the HIGHER EXAMINA- 
TIONS for Teachers’ Diplomas of ASSOCIATE and LICENTIATE 
and for Certificates in Practical and Theoretical Musical subjects, 
which take place in January next. 





For the Local Examinations in INSTRUMENTAL and VOCAL 
MUSIC taking place during the Spring, a list of the Centres with 
their last days of entry may be had on application. In connection 
with these Examinations Fifty LOCAL EXHIBITIONS, tenable at 
Centres, are annually awarded. 

January 12. LENT (Spring) TERM begins. The complete instruc- 
tion and training in all recognized musical subjects is given during 
the day and on certain evenings. 





Prospectus, including the regulations for Scholarships and 
Examination Syllabuses, both Higher and Local, may be had from 
the undersigned. 

By order, SHELLEY FISHER, Secretary. 

Trinity College, London, W. 


Just published ; price Sixpence. 

MUSIC IN SPEECH; DRAMA IN SONG. Being the Queen 
Victoria Lectures, delivered at Trinity College in July last, by 
ALBERT E. DrinkwaTeEr, M.A., Merton College, Oxford, and 
published by Messrs. Hammond & Co., 6, King Street, Regent 
Street, W. 


LONDON 


CHORAL 
6 SOCIETY. 





CoNDUCTOR ARTHUR FAGGE. 





THE FIRST LONDON PERFORMANCE oF THE CANTATA 


“EVERYMAN” 


FoUNDED ON THE OLp MORALITY PLAY 
BY 
H. WALFORD DAVIES 


WILL BE GIVEN AT 


QUEEN’S HALL 
On MONDAY, DECEMBER 5, 1904, at EIGHT O'CLOCK, 
Preceded by— 
‘In MemMorIAM"’ Overture 
Two Bat.aps, for Tenor Voice and Orchestra 
Sung by Mr. Grecory Hast. 
VorsPIEL from ‘ Kunihild"’ Kistler, 


Ture of the Sea Pictures, for Contralto Vo oice and Orche stra Elgar. 
Sung by ‘Miss MvRIEL Foster. 


. Sullivan. 
.. Hugo Wolf. 


oists: 
Miss MURIEL FOSTER. 
Mr. KENNERLEY RUMFORD. 


Sol 
Miss GLEESON-WHITE. 
Mr. GREGORY HAST. 





Tickets: ros. 6d., 5s., 3s., and 1s., to be obtained at CHAPPELL's 
Box Office, Queen's Hall; of WHITEHEAD, St. James's Hall; Usual 
Agents, and of N. Vert, 6, Cork Street, W., and New York. 





On MONDAY, FEBRUARY 133, 1905, 
ELGAR’S ORATORIO 
“THE APOSTLES” 
WILL BRE GIVEN AT 
QUEEN’S HALL 


At EIGHT o'clock 





ARTHUR FAGGE. 


Conductor 
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TRINITY COLLEGE oF MUSIC | John Broadwood & Sons’ 


LimITeEp, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 





‘MULTUM IN PARVO.” 





CONDUIT STREET, BOND STREET (Late Livmer’s Hotet), 


x hd . 

a . 2 ‘df 110 
The London Academy of Music. 
An Amalgamation of 
THE LONDON ACADEMY OF MUSIC, 

THE LONDON MUSIC SCHOOL (Lonpon OrGan Scuoot), 

THE FOREST GATE COLLEGE OF MUSIC, 
THE METROPOLITAN COLLEGE OF MUSIC, 
UNDER THE DIRECTION OF THE UNITED Music SCHOOLS, Limitep, 

Directors : Mr. W. HarpinG Bonner, Dr. T. H. YorkKE Trotter, 
M.A., Signor Denza, Mr. HENRY BEAUCHAMP, Mr. CARL WEnsgR, 
Mr. FRANK Bonner, Secretary. 

CENTRAL ACADEMY, 22, Princes StT., CAVENDISH SQ., 

BRANCHES: KENSINGTON (31, Holland Park Gardens); dell 
Park (117, Seven Sisters Road); Forest GATE (Earlham Hall, Earl- 
ham Grove); ILForp (Halstow House, 81, Cranbrook Road); 
LEYTONSTONE (Haydn House, 81, Fairlop Road) ; SouTHEND (Frank. 
leigh House, 95, High Street); BricHTon (Messrs. Lyon & Hall, 
Warwick Mansion). 

The Academy provides a ComPLETE MusicaL EpvucatTIon for PRro- 
FESSIONAL and AMATEUR STUDENTS; or a SINGLE SUBJECT may be 
taken if desired. LESSONS MAY COMMENCE AT ANY DATE. 

Apply for Prospectus to Secretary. 


BOSWORTH EDITION. 
New& Successful Pianoforte Solos 


W. ALETTER. 
RENDEZVOUS (INTERMEZZO). 
Played recently (by special request) before the Kin 
Queen at Sandringham, by Herr Gottlieb’s 


‘We venture to state that no more dainty little piece 
published this season. . . . The principal theme is a gavotte Siram vi 
ear-haunting beauty.''—Musical News. 


Arranged also for Pianoforte Duet, Violin and Piano- 
forte, Mandoline and Pianoforte; and as a Song, with 
charming words by ApriAN Ross. 1s. 8d. each, post-free. 


N. JANOTHA. ar 


MAZURKA IN B FLAT net 2 0 


RODERICK BASS. 





SOUVENIR .. as me net 1 6 
PRINTEMPS .. ee ne wre ee je SEND 
DANSE SLAVE Bee ai < a we EEO 
FETE CHAMPETRE ae re S|, 
H. BONAW ITZ. 
MELODIE IN D RLALT sts net 1 6 
SCHERZO IMPROMPTU .. ee ne 1 
HUNGARIAN DANCES .. e P ee 
A. TELLIER. 
PLAINTE D'AMOUR F = : net I 0 


‘*A really delicious trifle.""—Vide Press. 


MARY TRAVERS. 
TWO JAPANESE MELODIES. 


OHAYO (‘' Goop Mornina’’) : es net I 3 
SAYONARA (‘' Goop-BYE”’) se ae i 





Complete Catalogues and Graded List of Pianoforte Works sent, 
post-free, on application to— 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Paris, and VIENNA. 


CHRISTMAS AND NEW YEAR 
PRESENTS. 





NovELLo’s List OF WORKS SUITAPRLE FOR ABOVE WILL PE SE! 
POST-FREE, ON APPLICATION. 





London: NovELLo anp Company, Limited. 
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The place which for nearly four centuries had 


Che Wiusical Cimes. been devoted to the healing of the sick was 
‘ 


speedily transformed into an institution for the 





DECEMBER 1, 1904. culture of the intellect. In the year 1511 the 

— ve hospital was converted into the Co//ege of St. John 

- the Evangelist, under the will of Lady Margaret 
ST. JOHN’S COLLEGE, Beaufort (1443-1509), mother of Henry VII., who 

: also founded Christ’s College and the professorship 


. PR a 
CAMBRIDGE. of Divinity which bears her name. Although 

‘This evening to Cambridge ; and went first to Henry VIII. appropriated to himself nearly all 
St. John’s College, well built of brick, and library, the estates left by his grandmother to the College, 
which I think is the fairest of that University.’ in exchange (!) for some smaller estates, St. John’s 
Thus records John Evelyn on August 31, 1654. College has grown by numerous benefactions 
Let us follow the ex- 
ample of the famous 
diarist, and visit this 
venerable seat of 
learning. 

Those who are 
familiar with the 
charming ‘ Backs’ of 
Cambridge —- particu- 
larly beautiful in the 
glow of an autumn 
sunlight — can hardly 
realize that those 
verdant surroundings 
were at one time ‘a 
very poor and waste 
place of the com- 
monalty of the 
Town of Cambridge.’ 
Such however was the 
state of the ground 
in the 12th century, 
when Henry Frost, an 
opulent burgess of 
Cambridge, founded 
the Hospital of the 
irethren of St. John 
the Evangelist in the 
year 1135. ‘This was 
before the University 
or any hostel or college 
existed at Cambridge, 
the earliest college 
being Peterhouse, 
founded in 1284. 
Good Mr. Frost placed 
the hospital under 
the direction of a 
small community of 
Augustinian Canons, 
whose monastic duties 
consisted mainly in 
the performance of 
masses and in caring 
for the poor and infirm 
inmates of the hospital. 











In course of time, THE GATEWAY OF THE COLLEGE. 
owing to serious mis- (Photographed specially for this article by Mr. W. Tams, St. John's Lodge, Cambridge.) 


management, the 

hospital came to an end by a bull of Julius II.,| whereby it is second only to Trinity in size and 
who, in the year 1510, ordained the dissolution! wealth. ‘The buildings erected on the site of the old 
of the house. | hospital are exceedingly picturesque in their Tudor 





i 
{ 
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and Jacobean styles of architecture. The charm 
of the facade of the east front, scarcely altered, 
is enhanced by the noble entrance-gate, the most 
beautiful of all the gateway-towers in Cambridge. 
What could be more appropriate in the ornamenta- 
tion of this imposing gateway than the band of 
daisies, or marguerites, inserted to commemorate 
the Lady Margaret, the generous Foundress of 
the College? For the remaining details of this 
splendid portal the reader is referred to the 
photograph on the preceding page. 

The First Court, built 1510-20, is blemished 
on the south side by a building abomination of 
the 18th century. Of the Chapel, which occupies 
the north side, more anon. ‘The Second Court, 
built 1598-1602, is a beautiful specimen of 
Elizabethan brickwork. Here are the Hall and the 
Fellows’ Combination Room. From the Third 
Court (1669-73) is the (so-called) Bridge of Sighs 
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THE BOOK-PLATE OF THE COLLEGE LIBRARY. 


which leads, across the river, to the New Court 
(1826-30) and on to the ‘ Wilderness,’ a delightful 
spot forming a part of the leafy ‘ Backs’ already 
referred to. The Fellows’ Combination Room 
was formerly ‘the Master’s walking-place’ (amdu/a- 
torium magistrt), probably so called because of its 
use by that dignitary for his ‘ constitutionals’ in wet 
weather. Although it has been reduced in length 
from 148 to 93 feet, this gallery, with its panelled 
walls and ceiling of ich plaster-work, is one of the 
finest specimens of its kind left in England. Its 
walls are enriched with portraits of distinguished 
alumni. Seen at night in the dim candle-light, 
this room forms a charming vista almost weird 
in its softened shadows. In strong contrast, not 


only in height and accommodation but in lighting, 
is the noble Hall as seen at the electriclighted 
hour of dinner, upon the hospitable tables of which 
look down, in portrait representation, the Foundress 
and other worthies of the College. 





The Library is of very special interest. Suilt 
1623-28, chiefly at the expense of Dr. john 
Williams, a former Bishop of Lincoln and Lord 
Keeper, the building is a fine specimen of Jacobean 
Gothic. As will be seen from the photograph 
(p. 781), the bookcases are remarkably beautiful, 
The lower (alternate) cases have been raised in 
height to accommodate folio books; but the 
two cases nearest the door retain their original 
characteristics, with a sloping desk at the top on 
which books could be laid for study. In the 
College Statutes of 1530 it was enacted that 
the Library was to be guarded with especial care, 
and to be provided with ‘duplicate catalogues, 
both on parchment.’ Upon further examination 
of the photograph, a white space will be observed 
on the first bookcase at the right-hand side of the 
view. This is an open panel (repeated in all 
the larger bookcases) which contains a portion of 
the class catalogue. When these cataloguic doors, 
so to speak, are closed, the carved panels resume 
their wonted appearance. This primitive arrange- 
ment for cataloguing is scarcely adequate to 
recording the titles of some 60,000 entries which 
the Library now contains, and therefore more 
modern means have had to be adopted for this 
purpose. It is satisfactory to learn that Dr. James, 
the distinguished Director of the Fitzwilliam 
Museum, is now engaged on the compilation of 
a catalogue of the manuscripts in this collection. 

The gem of the Library is perhaps the ‘Psalterium 
et Cantica,’ a book of Celtic origin and written 
about the year 800. It contains curious drawings 
and illuminations, rude enough, but evidently 
executed with great pains and all sincerity, 
although Ruskin, in his ‘The two paths’ (edition 
1878, p. 27), did not appreciate the artistic nature 
of these primitive designs. Hardly less interesting 
is a curious Psalter of about the 12th century. 
Written in three columns, it contains at the 
beginning two quaint drawings showing the contrast 
between sacred and profane music. By the kind 
and special permission of Mr. James Bass Mullinger, 
M.A., Lecturer and Librarian of St. John’s College, 
we are enabled to reproduce for the first time these 
old-time drawings (p. 777). The preface to the 
book consists of the Epistles of St. Jerome and 
St. Augustine, with extracts from their works 
relating to the Psalms. It also gives the Vulgate: 
another reading which is that called Gallicum; 
and a third which differs from both, called 
Hebreum. The Canticles are as follows : 

(1) Of David after slaying Goliath; (2) Of Isaiah ; 

(3) Of Hezekiah ; (4) Of Hannah; (5) Of Moses ; (6) 

Of Abacuc; (7) Of Moses; (8) Benedicite, omnia 

Opera; (9) Magnificat; (10) Nune dimittis; (11) 

Gloria in Excelsis ; (12) Te Deum. 

Then follow the three creeds, a Litany, and 
several prayers. Another interesting volume is 4 
large Antiphonarium, ¢/7¢a 1500, which Evelyn 
refers to as ‘a vast old song-book, or service! 
This ‘vast old song-book,’ which has the five-line 
notation, is well bound in oak boards with massive 
brass bosses, and may be seen in the photograph 
standing under the bust by the second bookcase. 
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\ Ms. Book of Devotion of the 15th 
certury is another treasure. The miniatures 
which are extremely beautiful and surrounded by 
de!icate borders composed of leaves and flowers— 
are ‘hirteen in number and comprise the following 
subjects: The Annunciation ; the Birth of Christ ; 
Adoration of the Magi; David Praying; Death 
striking a man, the same man dead, and received 
by Angels who rescue him from devils; the 
Burial of the Dead; St. John the Baptist and 
St. George and the Dragon (in two initial letters) ; 
and Our Saviour judging the World. The book 
formerly belonged to the foundress of the College, 
Lady Margaret, mother of Henry VII., and was 
given by her to Lady Shyrley, with the following 
inscription in Lady Margaret’s autograph : 

My good Lady Shyrley pray for 
Me that gervthe you thys booke 
And hertely pray you 

Modyr to the Kynge. 





THE FELLOWS’ COMBINATION 
(Photograph by Mr. W. Tams, St. John's Lodge, Cambridge.) 


The MS. volume known as Henry VIII.’s Mass 
Book contains anthems and compositions of that 
period. Dr. Fayrfax is among the composers, and 
one mass-—‘ God save King Herry ’-—was supposed 
to have been by the King himself, but Thomas 
Aschwell is its author. Another regally-associated 
volume is the copy of the ‘ Institutio Principis’ of 
Erasmus, which formerly belonged to the youthful 
King Edward VI., the lutenist and astronomer, 
who wrote upon it in a scratchy, and not altogether 
legible hand, the following mis-spelled information : 


The Prince this did wright when hee went to schole. 





While on the subject of kings we may refer to a 
volume of letters (preserved in the Library) 
addressed to Dean Barwick, a Fellow of St. John’s, 
and subsequently Dean of St. Paul’s (1661), which 
contains a financial document in the handwriting 
of Charles II., one which shows the ‘merry 
monarch’ in the capacity of a borrower of money. 
His 1.0.U. reads : 
I do acknowledge to have receaved the fumme of one 
hundred pounds by the direction of Mr. Blarwick]. 
Brusselles, the first of April, 1660. CHARLES R. 
One of the show cases contains the poems 
(printed) of William Wordsworth, one of the most 
distinguished of Johnians, in which he_ has 
written : 
To the Coll : of St. John, Cambridge 
These volumes 

are presented by the author as a testimony, though 

inadequate, of his respect and gratitude. 

Rydal Mount, Wa. WorRbDsWoRTH. 

4th Octt-» 1832. 


ROOM. 


Readers of THE Musica ‘Times may be 
specially interested in knowing that the Library 
possesses at least one volume which formerly 
belonged to William Byrd. ‘The book, by 
Richard Crompton, the 16th century lawyer, 
is entitled ‘L’authoritie et Jurisdiction des Courts 
de la Majestie de la Roygne’ (London, 1594), 
and on its title-page the great English composer 
has legibly written his name, ‘Wm. Byrde.’ 

The large collection of Bibles includes a very 
precious specimen of the Scriptures, of which 


only two copies in this state were made—one for 
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King Henry VIII, the other for ‘Thomas 
Cromwell. Its title reads : 

THE ByBLE IN ENGLYSHE, that is to saye the 
content of all the holy scrypture, bothe of ye olde and 
newe testament, truly translated after the veryte of the 
Hebrue and Greeke textes, by . . . . dyuerse excellent 
learned men, expert in the forsayde tonges. 1539. Fol. 
(Piinted partly in London, partly in Paris.) 

This is the first edition of the ‘Great Bible,’ so 
called from its size, and from the fact that it is 
referred to in the Injunctions issued to the clergy 
by Thomas Cromwell in 1538, as ‘the hole byble 
of the largest volume,’ and one that was ordered to 
be ‘set up in sum conuenient place wythin the said 
church that ye have cure of, whereas your 
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ROBERT HERRICK. 
AUTHOR OF ‘CHERRY RIPE’ AND ‘TO ANTHEA.’ 
(This photograth ts an enlargement from the frontispiece to his 
‘ Hesperides, inwhich both the above poems appeared, published in 1648.) 
parishoners may most comodiously resorte to the 
same and reade it” The copy in St. John’s 
College Library was specially prepared for Thomas 
Cromwell. It is not only ‘a large, noble, and 
spotless copy,’ but may be considered the finest 
book on vellum that exists ; moreover it is possible 
that the sumptuous illuminations which enrich 
its sacred pages are the work of Holbein. 
The Library is rich in early printed classics, 
and contains specimens of those typographical 
excellencies associated with the names of Caxton, 
Wynkyn de Worde and Richard Pynson. — In 





—. 


this connection it should be remembered that 
Lady Margaret, the Foundress of the College, was 
the patroness of Caxton, our first printer, and that 
his successor, Wynkyn de Worde, styles himself 
‘ Her Printer’? A copy of ‘Polychronicon,’ printed 
by Caxton, at Westminster, in 1482, bears. this 
quaint inscription : 
Tho. Baker, Col. Jo. Socius ejectus. So scarce and 
dear that it cost me what I am ashamed to own. 


Thomas Baker (1656-1740), nonjuror and antiquary, 
left in manuscript a very complete and accurate 
history of Cambridge, with other antiquarian 
writings. 

From buildings and books we may now turn to 
some of the most distinguished Johnians whose 
names are writ large in the roll of fame. ‘The 
poets, as being closely associated with music, may 
first claim our attention, beginning with Ben Jonson, 
the friend and contemporary of Shakespeare, 
And who does not know Robert Herrick through 
his charming lyrics ‘To Anthea’ and ‘Cherry 
Ripe’? But are our readers familiar with the 


features of the poet? Those who return a negative 


reply may be glad to have a presentment of him, 
reproduced from the frontispiece to his ‘ Hesperides’ 
issued in 1648. This, one of the sunniest books 
in English literature, contains the two songs above- 
mentioned—‘ ‘To Anthea, who may command him 
anything,’ and ‘Cherry Ripe.’ Herrick—or, as 
he signs himself, ‘Hearick ’—entered St. John’s 
College in 1613. He was allowed £10 a term for 
his expenses there, a sum which he deemed 
insufficient for his needs, whereupon he wrote 
to his uncle and guardian : 
I could wish chardges had leaden wings and Tortice 
feet to come vpon me. 


On another occasion he referred to the fact that 
his monetary anxieties caused him to neglect his 
studies, and then went on to say : 

If you would be pleased to furnish me with so much, 


that I might keepe beforehand with my Tutor, I doubt 
not that with quicke dispatch to attaine to what I ayme. 


Another letter he sarcastically addresses to_ his 
‘most carefull Vncle’; and in one epistle he 
speaks of his impecuniosity as his ‘ playne song. 
The list of Johnian poets includes the names of 

Edward Benlowes, the eccentric author of 
‘Theophila ; or Love’s Sacrifice’ (1652) ; Matthew 
Prior, a fellow of the College ; William Mason, 
the friend of the poet ‘Thomas Gray, and also an 
essay writer on music, and the composer of the 
familiar anthem ‘Lord, of all power and might’; 
and Charles Churchill, famous for his ‘ Rosciad.’ 
Coming to later times we find the names of 
Henry Kirke White and William Wordsworth. 
As the great Lake-poet says in ‘The Prelude, 
speaking of his undergraduate days : 

The Evangelist Saint John my patron was: 

Three Gothic courts are his, and in the first 

Was my abiding-place, a nook obscure ; 

Right underneath, the College kitchens made 

A humming sound, less tuneable than bees, 

Sut hardly less industrious ; with shrill notes 

Of sharp command and scolding intermixed. 








hie OC A Pa 2 ae ee ee 


ey we 


WE ala wat ois 


G 






“FAs 








THE MUSICAL TIMES.—DkrcEMBER 1, 1904. 777 








~ 


Sie 
~ AN ~ 


eae 
\ be 

















hat 
his 


h, 
bt 
ie. 
his 
he 
ng. 
5 of 
of 
hew 
son, 
) an 
the 
ht’; 
jad.’ 
; of 
orth. 
ude, 





WH contrast between Sacred and Protane Music. 


FROM A PSALTER OF THE I2TH CENTURY, IN THE LIBRARY OF ST. JOHN’S COLLEGE, CAMBRIIDGY, 


(Photographed, for the first time, by kind permission of the Libiarian, Mr. Janes Bass Mullinger, specially for 
this article by Mr. W. Tams, St. John’s Lodge, Cambridge.) 
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Among divines, St. John’s can claim Rowland 
Hill—the witty preacher, who gave thanks for the 
letter H in our language, as without it he would 
always have been 7//; the saintly Henry Martyn, a 
senior wrangler, and Bishop Selwyn, both zealous in 
the cause of foreign missions; and Bishop Colenso, | 
whose name is associated in not a few minds 
with algebra and arithmetic. —Philanthropists 
are well represented by William Wilberforce ; 
statesmen by Lord Palmerston ; and men of science 
by two great astronomers, Sir J. F. W. Herschell, 
and John Couch Adams, the discoverer of Neptune, 
both of them Senior Wranglers. ‘Truly < 
distinguished company. A note, preserved in the 


po) 














A PICTURESQUE OLD STAIRCASE. 
(Photographed specially for this article by Mr, W. Tams, 
St. John's Lodge, Cambridge.) 


— 


Library, made by John Couch Adams (1819—1892 
while an undergraduate, is too interesting not to 
be quoted : 

1841, July 3. Formed a design, in the beginning of 
this week, of investigating, as soon as possible after 
taking my degree, the irregularities in the motion of 
Uranus, wh. are yet unaccounted for; in order to find 
whether they may be attributed to the action of an 
undiscovered planet beyond it ; and if possible thence to 
determine the elements of its orbit, etc., approximately, 
wh. wd. probably lead to its discovery. 

The music of the College has next to be 
considered. In the statutes of 1530 one of the 
functions of the two deans was the ‘compelling of 





members of the College to practise in the choir.’ 


How far this statute has been carried out during 
the past four hundred years it would be futile to 
inquire. Suffice it to say that at the present time 
the College orchestra consists of some sixtcen 
players on stringed instruments, and that the iast 
May concert was given unaided by outside help. 
A Bach Mass has been performed in the College 
Chapel, and the same composer’s Trauer music is 
to be given next term. The choristers are town 
boys—fourteen in number, in addition to six 
probationers — who are educated at a_ choir 
school close to the College precincts. Half the 
amount of their emoluments is held in_ reserve 
and allowed to accumulate till the time each 
boy leaves. The adult section of the choir 
consists of four lay-clerks (two altos, one 
tenor, and one bass) in addition to five choral 
scholars (three tenors and two basses), each of 
whom receives a salary of £40 a year. 

On alternate Saturdays the evening - service 
in Chapel is sung unaccompanied, when _ the 
excellent exsemble of the choir has its full 
opportunity. A rendering of Samuel Wesley’s fine 
eight-part motet ‘In exitu  Israel’—sung on the 
occasion of our visit at the Sunday evening service 
—is a composition that puts any choir to the test, 
but the St. John’s singers heroically grappled with 
its difficulties. The reverent and expressive 
rendering of the Psalms, and the devotional singing 
of the Responses were commendable features of 
the service, as were the restrained organ accom- 
paniments of Mr. Rootham, the organist and 
choirmaster. 

The Chapel, which forms so prominent a feature 
of the collegiate buildings, may now be referred to, 
by reason of its close connection with the musical 
history of the College. ‘The present stately 


sanctuary, which. occupies a site to the north of 


the original chapel, was designed by the late 
Sir Gilbert Scott and consecrated May 12, 1869. 
Although essentially a modern edifice it is built 
(of Ancaster stone) in a style prevalent in England 
about the year 1280, and of the Hospital which 
preceded the College. The total length of the 
Chapel —including the transeptal ante-chapel—is 
204 feet; in width it is 34 feet, except the ante- 
chapel, which is 75 feet broad. The massive tower, 
from which a splendid view of Cambridge and its 
surroundings can be obtained, is 140 feet in height. 
The high-pitched roof of the choir is vaulted in oak 
and decorated by full-lerigth figures illustrating the 
eighteen centuries of the Christian era. ‘The stained 
glass windows are by Messrs. Clayton and Bell, 
the west window represents the Last Judgment, 
while the windows in the choir include Scriptural 
scenes in which St. John participated. ‘The organ 
occupies a chamber, erected on the north side, 
32 feet wide, 14 feet deep, and 46 feet high ; and 
as this abiding place of the organ is so roomy and 
lofty, and the main building acoustically perfect 
for music, the position of the instrument is a most 
effective one. Before, however, giving — the 
specification of the present organ, something may 
be said about the former instruments in the 
Chapel. 
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‘he earliest mention of an organ in the College 
records is in a list of Benefactions drawn up in 
;, wherein is stated that : 

Sondry and diuers marchauntes in London gave 
enongist theyme X /? [£10] towardes the byeing of the 
newest Orgaynes. 


152 


The Audit Book of the year 1557-8 contains this 
distursement : 
ltem for makynge a lecterne for ye orgaines in the 
quere Se ee ee | 

In the year 1634, anew 
instrument was con- 
sidered necessary, 
therefore an organ 
builder of high repute 
—to wit, Robert 
Dallam, ‘of the Citty 
of Westminster, Organ 
maker’—was entrusted 
with the erection of 
a new organ.* The 
Articles and Cove- 
nantes of Agreement’ 
between the ‘ Master 
of the Colledge of St. 
John the Evangeliste, 
in the Vniuersity of 
Cambridge, the 
fellowes and Schollers 
of the same Colledge ’ 
and Robert Dallam, 
is a legally worded 
document too long to 
quote in full; but it is 
therein stated that 
Mr. Dallam agreed to 
make and finish one payre 
of organs, or Instrumentes, 
to conteyne six seuerall 
stoppes of pipes, euery 
stoppe conteyning fortynine 
pipes, (viz.) one diapason 
most part to stand in sight, 
one Principall of Tynne, 
one Recorder of Wood, one 
small Principall of Tynne, 
one two and twentieth of 
Tynne, with Sound boords, 
Conveyances, Conducts, 
Roller boord, Carriages 
and Keyes, two bellowes 
and wind trunkes, with 
the case and carving onely, 
with all other necessaries 
therevnto belonging, find- 
ing all manner of stuffe, 
both of yron, brasse, tynne, 
timber and wainscoate 
incident to the making 
and finishinge of the said 
Instrument. 

The sum to be paid for 
this ‘payre of organs, 
or Instruments’ was ‘nine score and five poundes 
of lawfull money of England in manner and forme 
following (viz.) flower score pounds at the sealing 


* Strangely enough, in all the biographical notices of the various 
Dallams, no mention is made of Robert Dallam having erected the 


organ in St. John's College, Cambridge; he also provided one for | 


Jesus College, Cambridge, about the same time, 1635. 


and deliuery of these presents and fforty pounds 
more at the deliuery of the materialls belonging to 
the said Instrument,’ and so on. But the Master 
and others had in addition to ‘ beare and defray the 
charges of Carriage of these Organs and materialls 
thereof from the Citty of Westminster to St. John’s 
Colledge, and all tooles incident therevnto, and of 
Recarriage of the same from thence backe again 
to Westminster.’ In order to raise the money for 
the payment of this new organ—£185, a large 





THE APSE OF THE CHAPEL, SHOWING THE DOUBLE ORGAN-CASE. 
(Photograph by Mr. W. Tams, St. John's Lodge, Cambridge.) 


sum for an instrument in those days—it was 
proposed to sell twenty-two pieces of _ plate, 
‘growne old and vselesse,’ of which the following 
are examples : 

Mr. Henry Cason’s pott About 12 ounces wt. 

Mr. Tho. Gorney’s beaker ne xe 10 ‘9 

Mr. Jerrard Dyose his bowle ... a 8 a 
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Although the silver was sold—215? oz. at iiijs xjd. 
the ounce—in London, the proceeds were not 
devoted to the payment of Mr. Dallam’s bill, as 
that was discharged by ‘Mr. Boothe’s money’ in 
the form of a legacy from that gentleman, a senior 
Dean of the College. We learn that the carpentry 
work about ‘the organ-loft and stairs to it’ was 


At the Restoration Dr. Peter Gunning—the 
twenty-second Master of the College, afterwards 
Bishop of Ely, and author of the Collect for 
‘ All sorts and conditions of men’—showed much 
interest in the music of the Chapel. He rebuilt tie 
organ in the loft, or gallery, at the west end of the 
Chapel, and re-formed the choir. Moreover, he 

bequeathed a con- 








THE LIBRARY AND NEW BRIDGE, 


done by one Henry Man (a name not unknown in 
Cambridge in the present day), who had been already 
employ ed about the Library.’ While the work was 
proceeding, prayers were read in the Hall, an 
arrangement which accounted for this entry in the 
accounts : 

To Jane for sweeping the Hall when 

Prayers were read there - - - - - — lijs. 
Another payment (not connected with Jane) reads : 

Item for angells and wings XXXS. Viljd. 


Two other disbursement entries, although of an 
earlier date, may be quoted : 
Midsr.-Xmas 1559. 

Inprimus to Baxster the stationer for = 

englishe saulters— - - XXIXS. 

Item to Johne Waller and his man fan 

a dayes workinge pulling down the hye 

Alter and caring it awaye — - . : = XK, 

1563. Item to Mr. Baxter for x geneva 

psalters and sixe service psalters bought 


at Chrystmas laste - - - Xxijs. 
Item for the tenne comm: indienne in 
I:nglyshe - - - - - - xd. 


The Puritan period left its mark in the accounts 
during the years 1642-44, ¢.g. : 
Item payed by Mr. Heron the Ju. Bursar for 
taking down the pictures and the organs 


and whiting the walls - : - £2 8s. 6d. 
Paid to old Dowsy when the organ case 
was takenaway - - - - - 6s. Sd. 


KNOWN AS ‘THE BRIDGE OF SIGHS,’ 


From the‘ College Histories’ series. By kind permission of the publishers, Messrs. F. E. Robinson and Co. 
Photograph by Mr. J. Palmer Clarke, Cambridge.) 


siderable sum of 
money ‘for the 
better provision of 
more voices for 
the Quire, whereby 
God’s service may 
be more solemnly 
performed = and 
decently sung.’ It 
appears that a seat 
was provided for the 
Master in the organ- 
loft, as the accounts 
of 1691-2 contain 
this entry : 

For a  Turkywork 
Carpett for ye Master 
Seat in ye Organ Loft, 
VS. 

In 1839 Messrs. 
Hill erected a new 
organ (incorporat- 
ing some of the old 
work), and_ thirty 
years later built a 
still larger instru- 
ment for the new 
Chapel. The 
present organ is con- 
tained in a double 


/case, as shown in the photograph on p. 779. 


It retains most of the old work, but was entirely 
rebuilt and slightly enlarged by Messrs. Norman 
and Beard in 1902, “the magnificent reeds 
especially testifying to the skill with which the 
reconstruction was carried out. The following is 
the specification of the instrument : 


GREAT ORGAN (16 Stops). 


Feet. Feet. 
Double Open Diapason _... 16 Principal eas bas aed 
Open Diapason (large) ee Twelfth — — wa & 
Open Diapason (medium) ... 8 Fifteenth Pee 
Open Diapason (small) xen 18 Full Mixture (31 ranks). 
Stopped Diz _— isn 8 = arp Mixture (4 ranks). 
Hohl Fléte —. xe sy B -osaune : iw 8 
Quint... ae ws 6 Clarion f (hi armonic) } 4 
Harmonic Flute 4 * Great Reeds to Choir. 


Gemshorn 4 

* By this contrivance the Great Organ reeds, which are voiced on 
heavy pressure wind, can be transferred to the Choir Organ for solo 
Tuba effects. 

SWELL ORGAN (14 Stops). 
Feet. Feet. 

Lieblich Gedackt ... ee Fifteenth ia 4 
Open Diapason 3 Sesquialtera (4 ranks). 


Stopped Diapason 8 Double iat és a 20 
Pierced Gamba ¥ in 8 Horn... ei wid 
Echo Dulciana ee io te Hautboy Se ix cn 
Vox Angelica ... ao = Clarion wits oi ne 
Flute sis ge eee A Tremulant. 
Principal aes os 4 
CHOIR ORGAN (10 stops). 

Feet. Feet. 
Double Dulciana _... nix 10 Gedackt Flute (stopped 
Open Diapason see Pe) metal) 4 
Dulciana ‘ 8 Principal inv in Sina 
Stopped Diapason “fe ee) Flageolet 2 
Viol di Gamba re: Cremona 8 
Suabe Flute (open wood) ... 4 
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— air a elope reer, Of. Winchester College) was appointed and he 
eet. ‘eet. ~~ . . - = ~ 
Principal ... .. .. 8 efficiently discharged the duties of the office for 


Great Siopped Bass... 1 
Fifteenth +| fou years. 


mee. 
Great Pass (open wood)... 16 
Violon (wood)... F — 








e ; | Mixture (3 ranks). ee F — . 

Double Dulciana (metal) ... 16 | Great Trombone... ... 16 he present organist, Mr.Cyril Bradley Rootham, 
ieblic! eee me | r t aa 8 oe oe ee 3 
nce naan oe M.A., Mus.B., born at Bristol, October 5, 1875, is 
Courters. a son of Mr. Daniel Wilberforce Rootham, the 

Swell to Great. ! Swell to Pedal. } ‘ saben oe s — eer tau 
perky nry Great to Pedal. | muc h esteemed musician of the western city. 
Swell to Choir. Choir to Pedal. | Mr. Cyril Rootham owes not a little of his early 


tad ; i 7 

There are 11 composition pedals, and 10 pneumatic pistons: 5 to | training in music to his father, and to those 
the Great Organ, 4 to the Swell, and a reversible piston to the | 4,]; runs : Tees y a ee eee 
Goa to Pedal coupler.- Messrs. Norman. and Beard’s tubular delightful evenings of the Bristol Madrigal SOC lety, 
pneumatic patent is applied to all the mechanism, except the manual | so long and so ably conducted by Mr. Rootham, 
to pedal coupling action. The reeds, except the Hautboy, Cremona, | « i p ae ; ‘ Clif Coleus 
and Pedal Trumpet, are on heavy pressure wind. The various wind | SeNT. He studied the organ at iiton College, 


aspen enn - cies oni |under the late Mr. W. F. Trimnell, and counter- 

Mz al flue work, Cremona, an autboy ... inches. . . : beak: 

Peal iee whan Treat a a Fei = point and harmony under Mr. Cedric Bucknall, of 
—— oe a ee Clifton. For eleven years he was a pupil at the 
Action and Pedal Trombone... 8h, Bristol Grammar School, proceeding from there 


_ The Organ is blown by three hydraulic engines. The pedal board tg St. John’s College, Cambridge, taking his B.A. 
is Willis's pattern, and there is a balanced swell pedal. +, © P bs 
degree in 1897, that of Mus.B. in 1900, and M.A. 

The earliest reference to an organist of St. John’s in 1901. He took 2nd Class Honours in the 
College is to be found on a monument in the Classical Tripos, having at the same time to dis- 
New Building of Peterborough Cathedral, wherein charge the duties of organist and choirmaster in his 
were interred the remains of one ‘Johannes last year, owing to the failing health of Dr. Garrett. 
Brimble,’ who is described as ‘Col. D. Johan:' During his undergraduate career he rowed in several 
in Cant. Alumnus et Organista,’ and 
who died July 25, 1670, aged 19. 
The inscription further states that 
Mr. Brimble was 

Musis et musicze devotissimus Ad 

ceelestem evectus Academiam. 
The entrance-lists of the College show 
that ‘John Brimble, co. Middlesex, 
son of Geoffrey Brimble; bred at 
Peterborough,’ was admitted a sizar in 
1668, aged 16. From this it would 
appear that in those early days the 
organ in the Chapel was played by 
an undergraduate, unless, indeed, 
John Brimble is an old-world instance 
of the modern organ-scholar not 
unknown at certain colleges. 

In 1680 one Thomas Williams was 
organist : there is an anthem by him, 
a setting of ‘ Arise, arise,’ in the Ely 
collection. It is not possible to give 
a complete list of the organists, even 
if that were necessary, as their names 
do not appear in the College books, 
although the patronymics of the 
bellows-blowers are therein given ! 
Pluralities began with William ‘Tireman 
in 1777, who also held the organist- 
ship of ‘Trinity College. Subsequent 
organists include such_ well-known 
names as Dr. J. Clarke-Whitfeld, 
William Beale (composer of the 
madrigal ‘Come, let us join the 
roundelay’), Thomas Attwood 
Walmisley, Professor of Music in 
the University, and Alfred Bennett. : co eesey TO ee 7 ety 
In 1857, on the appointment of the Male Fh tact Photograph i ee). Pues Clarke, Comeralge) 
late Dr. G. M. Garrett, the pluralities 
of former times ceased, and that skilful composer | of the College boats, and also secured many ‘pots’ 
of church music held the organistship of St. John’s for running both at school and College. 
for the long period of forty years. Upon the death Mr. Rootham then became a student of the 
of Dr. Garrett, in 1897, Dr. E. T. Sweeting (now Royal College of Music, where from 1897 to 1900 
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he studied under Sir Walter Parratt for organ and FRANK DAMROSCH. 
Sir ( harles tanford for composition. He held the + eon: wee. 
post of organist and choirmaster of Christ Church, Thirt Charl Kingsl : 
° ° = . ? rears ac 4S osley 1site 
Hampstead, in succession to Dr. Walford Davies, ee a ee eee 
;| America. At San Francisco he was invited to 


In the latter year he obtained 
Asaph Cathedral, a post he 
held for only six months,—‘ six of the pleasantest 
months of my life,—until he accepted the 
invitation to become organist of his old College 
three years ago. Mr. Rootham has strong 
inclinations towards creative achievement—‘com- 
position is half my life,’ he says. His attainments 


from 1898 to 19goI. 
the organistship of St. 


in that direction include two String Quartets, Suite 
for orchestra, Suite for violin solo and orchestra, 
Ode for chorus and orchestra, 
orchestra, 


ballad for baritone 


solo and ‘Andromeda’ (a dramatic 





MR. CYRIL BRADLEY ROOTHAM, M.A., MUS.B. 


ORGANIST OF ST. JOHN'S COLLEGE, CAMBRIDGE. 
(Photograph by Mr. J. Palmer Clarke, Cambridge.) 
cantata just now being completed), songs, part- 
songs, pieces for organ, violin, X&c. It must not 
be forgotten that he gained THe Musica TiMEs 
Prize for the best part-song—a setting of the words 
‘A Shepherd in a glade ’—which appeared in our 

issue of June last. 

For valued help rendered in the preparation of 
this article, the thanks of the writer are tendered 
to the Librarian of the College, Mr. James Bass 
Mullinger, for his kind permission to photograph 
the drawing on p. 777; to Mr. E. W. Lockhart, 
Sub-librarian, for interesting information upon 
some special books in the Library ; to Mr. Cyril B. 
Rootham, Organist and Choirmaster : to Messrs. 


Fk. E. Robinson and Co., for the use of two views 
og be ‘College History’ series ; and to 
Mr. W. ‘Tams, the Master’s butler, for his excellent 


ewan uiphs, three of which he took specially for 


this article. Dorrep CROTCHET. 





3erkeley University, where he delivered an address 

to the students on ‘Culture. The President 
of the University thus describes and epitomises 
iningsley’s words of wisdom : 

‘His speech, so invigorating, yet so simple, 
will long be remembered—like a draught of 
pure water in a thirsty clime. The man was 
inspired, and felt every word that he spoke. 

He urged the students also to 
cultivate the eesthetic faculty—a taste for music 
and the fine arts ; to learn to appreciate grace 
and manners, and beauty of form, as studied 
by the Greeks, who produced the sculptors, 
painters, and musicians of old. He paid a 
special tribute to music. ; Music 
was necessary to the rounding and finishing of 
the perfect character.’ 

This advice of the revered Canon, who was 
a philanthropist in the truest sense of the term, is 
applicable for all time and to all countries. It 
should serve as a stimulus to workers in the field of 


popular music, foremost among whom is_ the 
subject of this Biographical Sketch. 
Franz Heino Damrosch—his first name_ after 


his godfather, Franz Liszt—was born at Breslau 
on June 1859. He is the eldest son of 
Dr. Leopold Damrosch (1832-1885), a remarkable 
musician in many ways. <A devoted classicalist 
and strenuous fighter for new ideas in music, 
Leopold Damrosch took an active part in the 
reform movement which had its origin at Weimar, 
where he held the position of solo violinist in the 
Grand Ducal orchestra. As a_ whole-hearted 
admirer and life-long friend of Wagner’s, he went 
‘begging around’ for money in order to relieve 
the financial strain of the master during his exile at 
Zurich. He conducted the first performance of 
the Overture to ‘‘Tannhauser’ at Breslau to the 
additional accompaniment of hisses, but with 
dauntless courage he persevered until these signs of 
disfavour were replaced by applause. After having 
done splendid work in Breslau for twelve years, 
Leopold Damrosch was appointed in 1871 
conductor of the Arion Society of New York. He 
founded the Oratorio Society of New York in 
1873, also the Symphony Society in 1878, and in 
various enterprises proved himself to be not only a 
pioneer but a man of mark, full of earnestness 
for the art he loved and practised with untiring 
energy. His second son, Mr. Walter Damrosch, 
who succeeded him in his conducting appointments 
at New York, worthily upholds the musical traditions 
of the family. 

‘IT was brought up in an atmosphere of music, 
Dr. Frank Damrosch tells us during his recent visit 
to London. ‘ Liszt, Wagner, Tausig, Rubinstein— 
high priests of music—Joachim and other great 
musicians of the day were frequent visitors at our 
house in Breslau. As a boy, aged about five or 
six, I felt as proud as a peacock when I turned 
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over the leaves of the quartet players who met 
under our roof. The idealist example set by my 
father instilled into me from my childhood a 
deep and abiding love of music in its highest 
and noblest forms. In America I studied under 
Pruckner, Jean Vogt, Von Inten, and Moszkowski, 
and my father gave me valuable hints in violin 
playing, especially bowing. <A great event of 
my boyhood was the first visit to America 
of Hans von Biilow in the season of 1875-76. 
I attended all the rehearsals and concerts—the 
latter numbered 139—which he gave and in which 
my father co-operated. Von Biilow’s performances 
of Bach and Beethoven were of the greatest 
educational value to me at this impressionable 
period of my life.’ 

Upon emerging from his teens Frank Damrosch, 
who was having ‘a too easy time at home,’ 
determined to go out West for a year and to earna 
living without depending upon music for his daily 
bread. He went to Denver, Colorado, with forty 
dollars in his pocket. For six weeks he applied at 
shop after shop, office after office, for a job, but 
without success. It was a terribly dull season and 
the youth became very home-sick. At last he 
found employment ina hat store, his duties being to 
scrub the floor of that head-gear emporium and 
to brush the hats of the customers. uring the 
absence of ‘the boss’ he sold hats, and his wages 
were increased from 60 to 75, then to roo dollars 
per month. At the end of the year he began to feel 
quite independent, and he might have ended his 
days as a hatter! 

But all this time he felt that he was not in his 
proper element. In spite of his struggles and the 
drudgery of his business occupations, the artistic 
instinct within him reasserted itself, and he felt 
that the whole bent of his nature craved a musical 
existence. He made the acquaintance of a lawyer 
who played a fiddle: a second violin and a viola 
were also available for the making of concerted 
inusic, but no violoncellist ! “One day he saw an 
old violoncello for sale in a shop; this he purchased, 
and worked hard with Kummer’s ‘ Violoncello 
School’ in order to make up a string quartet. The 
players met every Sunday morning and _ scraped 
away to their hearts’ content. The next step in 
the musical uplift of Denver was a bold one. 
Young Damrosch, in the spirit of a true enthusiast, 
sent a letter to every church singer in Denver 
asking them to meet at a certain hall in the city on 
Tuesday evenings regularly to practise vocal music 
under his direction. ‘These choralizings were not 
only most successful, but were greatly enjoyed. 
From a social point of view they more than fulfilled 
their purpose, and the seeds of the love of music 
among the people were being sown by the young 
conductor with gratifying success and hopeful 
results. ‘Those vocal practisings—made up of any 
material the zealous young conductor could find, 
and financed by him for five years—developed into 
the Denver Chorus Club, a title which showed the 
social nature of the organization. 

‘We performed oratorios,’ says Dr. Damrosch, 
‘to the accompaniment of organ and strings played 





by amateurs. On the afternoon of Washington’s 
birthday (February 22, 1884) we decided to perform 
the “Creation.” As the theatres were closed at 
that time of the day the bandsmen thereat were 
free from their duties. I therefore asked them to 
play at our concert and offered to pay them. ‘They 
willingly agreed to come, but declined to accept 
any remuneration for their services. In fact it was 
a great enjoyment to them to exchange the horrible 
stuff they were in the habit of playing at the 
theatres for the genial strains of old Papa Haydn. 
The result of this venture was the formation of a 
private orchestral society which met every Sunday 
morning for the rehearsal of symphonies, Xc.’ It is 
not surprising to hear Dr. Damrosch say that this 


experience, as conductor of the orchestra, was 





DR. LEOPOLD DAMROSCH ANID HIS SON 


MR. WALTER DAMROSCH. 


invaluable to him. He rapidly made a name as a 
teacher of music. His services were in such 
demand that after four years of ups and downs in 
commerce, he gave up business and devoted himself 
entirely to music, except that he obtained a 
commission in the Militia, thus adding further 
variety to his experience of life. 

The propagandist and educational spirit wherewith 
the nature of Frank Damrosch is so fully charged 
found a fresh and congenial outlet when he turned 
his attention to music for the children. ‘We 
have no music in our schools,’ the Superintendent 
of the Public Schools wrote to him in the spring of 
1884: ‘Will you not come and teach the children ?’ 
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He did, with the result that he was appointed 
Superintendent of Music in the Public Schools of 
Denver. ‘This post greatly influenced his future 
career, inasmuch as it caused him to make a serious 
study of the then existing methods of teaching 
sight-singing to children. ‘Thus in three branches of 
the art—choral, orchestral, and school-music—this 
enterprising lover of music in his early twenties 
proved to be a pioneer of the right stamp. A watch 
presented to him in 1884 by the Denver Chorus 
Club is one of his precious possessions as being a 
memento of those business and art-propagating 
days at Denver. ‘The church appointments held 
by him at Denver were theologically varied: he 
was successively organist and choirmaster of the 
First Congregational Church, of the Synagogue, 
and of the Unitarian Church. 

In the spring of 1885, on the death of his father, 
it was considered necessary that Frank Damrosch 
should return to New York to share with his 
brother Walter the responsibilities which Dr. 
Leopold Damrosch had left them. Great as was 
the sacrifice at that time of abandoning his work and 
position at Denver, in the end the change was of 
inestimable value to him. He accepted the post 
of chorus-master at the German Opera and retained 
it for six years until (in 1891) German opera in 
New York came, for the time being, to an end. 
Such free hours as were left to him were employed 
in teaching singing, pianoforte, and the theory of 
music, in conducting small choral societies, and 
instructing various classes in sight-singing. After 
the close of the German Opera he was elected 
conductor of the ‘ Musurgia,’ a male-voice choral 
society ; of the ‘Choral Club,’ a society of mixed 
voices; of the Oratorio Society of Bridgeport, 
Connecticut ; of the Newark Harmonic Society ; 
and he became organist to the Society of Ethical 
Culture. From these duties he retired after some 
years, as other more important work came to him. 

An interesting period in the life of Frank 
Damrosch has now to be considered. In 1892 he 
organized the People’s Singing Classes for the 
benefit of the working people in New York. He 
says: ‘Among those who attended my classes in 
sight-singing were some wealthy ladies who assured 
me that the power they had acquired of singing 
from notes at sight was to them a greater source of 
pleasure than anything which money could buy. 
This knowledge fired me with the desire to spread 
the love and culture of good music’ among the 
people, to help them to make their own music and 
enjoy its uplifting influence. ‘These classes are 
held three times a week in various parts of New 
York and its neighbourhood. ‘The stréet is often 
black with people eager to enter the hall in which 
the class is held. That those who join attend 
seventy-five per cent. of the practisings is a sufficient 
proof that they like to come. ‘The teachers give 
their services, each pupil pays a nominal fee of ten 
cents per lesson, music is provided free, and we 
have a balance of between five and six thousand 
dollars in the bank. In the first year we had an 
attendance of 700 pupils, now we number about 
2,000 students a year.’ 





— 


A neat little circular, published by the People’s 
Choral Union of New York (at 41, University 
Place), may be quoted from in order to show the 
scope of this excellent organization and the scheme 
of its vast educational operations. The cover of 
the booklet asks a question— 


Can you SING THIS ? 








rhe first three pages of the ‘inside’ contain the 
following information : 
If you cannot sing by note, the 
> ed 7 ; o 
People’s Singing Classes 
will teach you to do so. 

No previous knowledge of music is necessary, as you 
will be taught to read music at sight. 

No trial of voice required. 

The classes are open to every man over eighteen and 
every woman over sixteen years of age. 

The only charges are the dues, ten cents each lesson, 
payable only for the lessons you attend. The music 
will be furnished free. 

The teachers of these classes are personally selected 
by Mr. Frank Damrosch and are in close touch with 
him. Most of them have had several years’ experience 
in the work of the People’s Singing Classes. 

The season comprises a course of about thirty lessons, 
once a week, from October until April. 

Attendance at any of the elementary classes for two- 
thirds of the lessons entitles the members to admission to 
the advanced class and later to the chorus of the People’s 
Choral Union, which is under the personal direction of 
Mr. Frank Damrosch. 

The People’s Singing Classes were founded by 
Mr. Frank Damrosch in 1892 to promote the love 
and culture of good music among men and women in a 
simple yet thorough way. They are under the manage- 
ment and supervision of the People’s Choral Union, 
organized 1894, incorporated 1900. 

The movement is a co-operative undertaking between 
teachers of music and the music-loving people, self- 
governing and self-sustaining. The members’ dues pay 
all expenses, and no wealthy patronage is ever invoked. 
The services of all members, including the director and 
teachers, are given free. 


In this connection mention must be made of a 
book entitled ‘Popular Method of Sight-singing’ 
from the pen of Dr. Frank Damrosch, founded on 
the ‘ movable doh’ system. 

Growing out of the People’s Singing Classes— 
which meet in twenty different parts of New 
York—are the Advanced Classes, numbering about 
1,000 men and women. ‘This is now an incorporated 
society called the People’s Choral Union, meeting 
under his personal direction every Sunday 
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‘DIE HEIMBURG,’ SEAL HARBOR, 


MOUNT DESERT ISLAND, MAINE. 


The summer residence of Dr. Frank Damrosch. 


afternoon for the study of the masterpieces of 
oratorio. Like the Singing Classes, the People’s 
Choral Union is entirely self-supporting, and the 
work Dr. Damrosch and his assistants are doing is 
far-reaching in its influence for good among the 
working people of the United States ; moreover it 
is not surprising to learn that, through the influence 
and inspiration of the subject of this sketch, similar 


classes have been started in other cities, one of 


the most successful being at Toronto, Canada. 
The raison @étre of the People’s Choral Union 
and of the People’s Singing Classes in New York 
may be judged from the following Christmas 
greeting from the Director to his large family of 
singers : 
To all members of the People’s Choral Union 
and of the People’s Singing Classes, Greeting : 
Bound together in harmony by the music of the great 
tone-poets, uplifted by it to a realization of the best that 
is within us, and with the power we have gained through 
our song to bring beauty and sweetness into the lives of 
others—let us go forth joyfully to spread the message of 
‘Peace on Earth, Good Will toward Men! 
FRANK DAMROSCH, 


Director People’s Choral Union 
and Singing Classes. 


The Musical Art Society is another New York 
organization which owes its origin to his eager 
enterprise. This consists of a chorus of sixty 
professional vocalists, all carefully selected for 
quality of voice and good musicianship, who sing 
acapella choruses of the old Italian and Flemish 
schools and of modern composers. ‘ Each singer 


is paid twenty-five dollars a concert,’ Dr. Damrosch 
tells us, ‘this sum including attendance at as many 
rehearsals as I consider necessary, and each 
concert costs $4,oco. The programmes are 
arranged in three divisions—Part I., the old 
school; Part II., an instrumental piece, concerto, 
&c., by way of relief ; and Part III., some English 
madrigals, or something by Brahms or Cornelius. 
In Carnegie Hall, where the concerts are given, 
is a large end gallery, which is occupied by the 
members of the People’s Choral Union to the 
number of goo. Not only do they have the 
educational advantage of hearing some of the best 
unaccompanied music beautifully and_ artistically 
performed, but they also, from that elevated 
position, take part in the concert.’ ‘ How do you 
manage that?’ we ask. ‘Well, when we do a 
Bach church cantata the goo sing the chorale, 
and I assure you the effect is quite beautiful as 
the voices singing those simple strains float down 
from the far-away distance. In the setting of the 
34th Psalm by Jan Pieters Sweelinck, based upon 
the Old rooth tune, the melody, sung f/f, greatly 
moved the audience and us on the platform with its 
beauty and grandeur as sung by those artistically- 
minded working people. It carried us four hundred 
years back, and I was immensely gratified when 
the occupants of the gallery said to me—referring 
to the whole Psalm—‘“Could not we sing 
that ?”’ 

The following is a typical programme of a 
concert given by the Musical Art Society of New 
York, the tastefully got-up book of words, with a 
frontispiece portrait of J. P. Sweelinck, having 
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the advantage of “notes and _ translations by 
Mr. H. E. Krehbiel : 


December 17, 1903. 
PART 4, 
Ave Maria Palestrina. 
Old German ¢ ‘hristmas Songs : 
Weihnachtsgesang (1452). 
Weihnachtslied (1430). 
Gaudete Omnes (live Voices) 
Old German Christmas Songs : 
Oh Freude iiber Freud’ 
Stille Nacht, Heilige Nacht ... 
Psalm xxxix. 


Sweelinck. 


E cca} lle 
. Bortniansky. 


Parz oi. 


Concerto in F major for two wind choirs 


and string orchestra Handel. 
Part III. 
Fusca, in thy starry eyes. Ballet for Five 
Noices «in. se ih os oi Tomkins. 
Four Songs: Morgen; Mittag; Abend ; 
Macht wx: Stk as Lassen. 
All meine Herzgedanken . : 
Brahms. 
Im Herbst ... i J 
Schon Rothraut ) 
Sommerlied Schumann. 
Talismane ) 


Yet another artistic iron in the fire has to be 
placed to the credit of Dr. Damrosch’s industry 
and organizing faculties. Seven years ago he was 
appointed Supervisor (director) of singing in the 
Public Schools of New York. ‘This post at once 
gave him 300,000 juvenile pupils exclusive of 
7,000 school teachers! In this he has the help 
of twenty-six assistants who work different districts, 
each teacher giving a class-singing lesson of ten to 
fifteen minutes every day in the various schools 
of the city. At the age of six each child 
joins the singing-class, and by the time he (or she) 
is fourteen, three-part songs are performed at sight. 
In addition to sight-singing (from the staff notation), 
voice culture is taught, and the artistic rendering of 
songs, their poetic import, &c., are dwelt upon 
and encouraged in every way. Who can estimate 
the influence of such work on the musical taste of 
the rising generation ? 

Again: six years ago he organized the Symphony 
Concerts for Young People, which he conducts. 
These educational music-makings are held in 
Carnegie Hall on six Saturday afternoons during 
the season. ‘They pay their way, nearly the whole 
house being subscribed for at the commencement 
of the season, though generous-hearted Mr. Carnegie 
is quite prepared to meet any deficit. ‘The seats 
upstairs are very cheap,’ says Dr. Damrosch, ‘and 
are occupied by teachers and pupils from the 
elementary schools to the number of 1,500. The 
programmes are short—not more than three or 
four numbers. I give a short explanation of the 
Symphony, &c., about to be played—an analysis of 
its form, illustrated by excerpts played by the 
orchestra, and then we play the work right through.’ 
There is a good deal of elasticity in the term 
Young as regards the people who attend these 
delightful concerts, as their ages range from six to 
sixty ; but the three-scorers who greatly enjoy those 
full-scores are young in spirit in spite of their grey 





—. 


hairs. And why not, under the rejuvei ating 
influences of music ? In concluding this inter ‘sting 
feature of Dr. Damrosch’ s musical Nike we give an 
outline of one season’s programmes : 


OUTLINE OF THE PROGRAMMES. 


No. I 
Overture to ‘ Euryanthe’ ... ses ye Il cher 
Ballet-music from ‘Orpheus’... ne Gluck 
Marche Militaire bee Schubert 
No. 2 


‘A Midsummer Night’s Dream.” Comedy by William 
Shakespeare, with Overture and Incidental Music by 
Mendelssohn 
(The Play to be read. The Music to be performed by 
full orchestra, ladies’ chorus and solo voices. ) 
No. 3 
Suite, ‘ Peer Gynt’ a vee ne Grieg 
Norwegian Melodies : Szendsen 
A Swedish W edding March Sodermann 
No. 4 


Pastoral Symphony (No. 6, in F) Beethoven 


Hungarian Dances... As Lrahms 
No. 5 

Phaéton—Symphonic }’oem Satut-Saéns 

Minuet ai eh Boccherini 

Polonaise, from Suite l’o. 3 Tchaikovsky 
No. 6 


Siegfried’s Rhine Journey ) From ‘ Die 
Siegfried’s Funeral March | Gotterdimmerung’ /Vagner 
Overture: Introduction to Act II. and Spinning Chorus 
from the § Flying Dutchman’ Wagner 
With Solo and Chorus of Maidens. ) 


SOLOISTS. 


At the first concert, Mr. Ossip Gabrilowitch, Pianist. 

Arrangements are being made with a well-known 
actor to read the ‘ Midsummer Night’s Dream.’ 

Miss Maud McCarthy and Miss Helen Henschel. 


Accompanying the above ‘outline’ is a statement 


which gives the ‘why and the wherefore’ of the 
It reads 


Symphony Concerts for Young People. 
thus : 

The name of these Concerts indicates the idea which 
four years ago prompted their establishment, but it also 
suggests a limitation which does not really exist. In 
the pursuit of the original intention, a far wider range 
of usefulness at once revealed itself. Many truly musical 
persons find in the usual Orchestral Concert a labyrinth 
of bewildering beauties, in which they too often lose the 
path. Of these ‘older’ people, many have become 
faithful attendants at the Concerts, enjoying with the 
‘young’ people, whose taste must be directed, the 
charm and variety of the programmes. 

In the brief explanations which precede the orchestral 
numbers, Mr. Damrosch aims primarily, by the ex- 
position of the separate themes and of their weaving 
together, to teach the ear to listen to the details while 
the mind grasps the unity of the composition. He 
seeks further, by declaring the meaning of the themes 
and by bringing out the emotional qualities of melody 
and treatinent, to show how deep and broad is the 
significance of true music, desiring so to fix it upon the 
memory that its value shall transcend the mere 
enjoyment or excitement of the moment. 

That young people appreciate these Concerts is 
abundantly attested in the frank and _ intelligent 
comments and lively discussions frequently overheard. 

That teachers have found them full of helpful 
suggestions has been many times gratefully acknow- 
ledged. 

That older people thoroughly enjoy them may be seen 
in every audience, many responding to the beauties of 
the programme and others doubtless echoing the regret 
expressed by a subscriber that these things had not been 
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exp!.iaed to him in his youth, so that he might always 
have heard with two ears instead of one. To hear not 
onl: with both ears, but with the understanding, these 
are ‘ uestions of gradual training and culture, by which 
we vay finally come to know the inward sense as well 
as the outward beauty of music. 


Not the least important of Dr. Damrosch’s 
multi irious musical duties is the conductorship of 
the Oratorio Society of New York, a post he has 
worth'ly held since 1898. ‘This, the oldest and 
most important choral organization in New York, 
was founded by Dr. Leopold Damrosch in 1873 ; 
Mr. Carnegie is the President. With an enterprise 
characteristic of its conductor, this Society gave the 
first performance in America of Sir Edward Elgar’s 
‘The Apostles,’ an event which took place on 
March 24, 1904, in the Carnegie Music Hall. 
Dr. Damrosch conducts two societies in Phila- 
delphia—the Orpheus Club (60 male voices) and 
the Eurydice Society (120 ladies’ voices), both 
these appointments dating from 1897. He has 
recently accepted the leadership of the Mendelssohn 
Glee Club, an organization of male singers which 
is one of the oldest and best in the country. 

At present Dr. Damrosch is doing preparatory 
work for the organization of a new school of music 
in New York for which large endowments have 
been secured. In regard to this important venture, 
he says: ‘The School of Musical Art will aim to 
give to all students a broad and thorough musical 
education. No student will be permitted to study 
only one branch of the art, but will be required to 
pursue a prescribed course, which will include all 
the subjects necessary to a good all-round 
education in music. ‘The best teachers—to be 
secured in Europe and America —will comprise the 
Faculty, and the school wili aim only for the 
highest artistic ideals.’ 

Finally, Dr. Frank Damrosch is an artist-minded 
musician of relentless energy. ‘Picking up,’ 
hard work, thoroughness, philanthropic aims and 
organizing zeal, seasoned with a genial tempera- 
ment and commendable modesty, are qualities 
that have combined to make him a man of mark 
and one to be esteemed for his own and for his 
work’s sake. In June last Yale University conferred 
upon him the honorary degree of Doctor of Music. 
The general satisfaction resulting upon this 
unsought distinction cannot be better summarized 
or expressed than in the following extract from 
the .Vew York Sun, a quotation which may fitly 
close this biographical sketch : 

‘Yale University did a graceful and appro- 
priate act in conferring the degree of Doctor 
of Music on FRANK DAMROSCH, supervisor of 
music in the public schools in this city. No 
other man has done as much as Mr. DAMROSCH 
for the spread of musical taste and intelligence 
in New York. His Saturday afternoon 
concerts, with explanatory lectures, and_ his 
singing classes for the people have brought 
many thousands into close communion with 
great and refining works of art. And withal 
Mr. DAmRosCH is so modest that honor has to 
seek him, for he has never courted notoriety.’ 





Occasional Wotes. 


The shepherds on the lawn, 
Or ere the point of dawn, 
Sat simply chatting in a rustic row ; 
Full little thought they than 
That the mighty Pan 
Was kindly come to live with them below : 
Perhaps their loves, or else their sheep, 
Was all that did their silly thoughts so busy keep. 


When such music sweet 
Their hearts and ears did greet 
As never was by mortal finger strook, 
Divinely-warbled voice 
Answering the stringed noise, 
As all their souls in blissful rapture took : 
The air, such pleasure loth to lose, 
With thousand echoes still prolongs each heavenly 
close. 


Nature, that heard such sound 
Beneath the hollow round 
Of Cynthia’s seat the Airy region thrilling, 
Now was almost won 
To think her part was done, 
And that her reign had here its last fulfilling : 
She knew such harmony alone 
Could hold all Heaven and Earth in happier union. 


At last surrounds their sight 
A globe of circular light, 
That with long beams the shamefaced Nightarrayed ; 
The helméd cherubim 
And sworded seraphim 
Are seen in glittering ranks with wings displayed, 
Harping in loud and solemn quire, 
With unexpressive notes, to Heaven’s new-born Heir 


Such music (as ’tis said) 
Before was never made, 
But when of old the Sons of Morning sung, 
While the Creator great 
His constellations set, 
And the well-balanced World on hinges hung, 
And cast the dark foundations deep, 
And bid the weltering waves their oozy channel keep. 


Ring out, ye crystal spheres ! 
Once bless our human ears, 
If ye have power to touch our senses so ; 
And let your silver chime 
Move in melodious time : 
And let the bass of heaven’s deep organ blow ; 
And with your ninefold harmony 
Make up full consort to the angelic symphony. 
JOHN MILTON. 
From the Hymn Ox the Morning of Christ s Nativity, 
written in 1629. 


Two musical men have been elected mayors of their 
respective cities—Councillor T. W. Taphouse, M.A., 
to the Mayoralty of Oxford, and Mr. Daniel Harrison 
to the Mayoralty of Lichfield. The former—concerning 
whom we gave an illustrated article in our October 
issue—is a well-known figure in musical circles, while 
the latter has been one of the Vicars-Choral of Lichfield 
Cathedral since 1878. This is not the first time that a 
Vicar-Choral of Lichfield has held a municipal office in 
the city, as in 1570 and in 1575 one John Walktate was 
junior Bailiff, and again in 1590, when Queen Elizabeth 
visited Lichfield, this worthy singing-man was elected 
Senior Bailiff, whose office at that time was equal to 
that of chief magistrate. Congratulations to the two 
musical Mayors of Oxford and Lichfield. 
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The issue of the letter M portion of the ‘New 


English Dictionary’ excites curiosity as to the 
references therein to the word Madrigal. The 


editor of this section, Mr. Henry Bradley, has to 

admit that the origin of the word is obscure. He 

traces it to the Italian word mandria, a herd, and the 

Latin mandra, a fold, hence a madrigal is a pastoral 

sony. The Dictionary gives the year 1588 as the 

earliest use of the word, and that in a title-page : 

Mvsica Transalpina. Madrigales translated of foure, 

flue, and sixe parts, chosen out of diuers excellent 
Authors, with the first & second part of La Verginella, 
made by Maister Byrd, vpon two Stanz’s of Ariosto, and 
brought to speake English with the rest. Published by 
N. Yonge, in fauour of such as take pleasure in Musick 
of voices. 

Imprinted at London by Thomas Fast, the assigné of 
William Byrd, 1588. Cum Priuilegio Regi Maiestatis. 
The next reference is to Thomas Nashe’s ‘Christ’s 
Teares over Jerusalem’ (1593), the extract being : 
‘Their merry-running Madrigals, and _ sportiue 
Base-bidding Roundelayes.’ Passing over the familiar 
works of Morley, we come to Milton, who, in his 
‘ Areopagitica : a speech for the liberty of unlicensed 
printing ’ (1644), asks : ‘Who shall silence all the airs 
and madrigals that whisper softness in chambers ?’ 
The references to Playford, in his ‘Skill of Musick’ 
(1674), and Burney, in his ‘ History of Music’ (1789), 

need not be quoted as they are quite familiar. 


For an early instance of the use of the word 
Madrigal as a song, or ditty, Mr. Bradley quotes 
Robert Greene who, in his ‘Menaphon’ (1589) says: 
‘If a wrinckle appeare in her brow, then our shepheard 
must put on his working day face, and frame nought 
but dolefull Madrigalls of sorrowe.’ Christopher 
Marlowe (1593) is next mentioned in his charming 
poem ‘The passionate Shepherd to his love,’ which 
begins : 

Come live with me, and be my love, 
And we will all the pleasures prove, 
That hill and valley, dale and field 
And all the craggy mountains yield. 
There will we sit upon the rocks, 

And see the shepherds feed their flocks, 
By shallow rivers, to whose falls 
Melodious birds sing madrigals. 

And if these pleasures may thee move 
Then live with me and be my love. 


Students of Shakespeare will remember that some of 
these lines have found their way into ‘The Merry 
Wives of Windsor, and has not Sterndale Bennett 
most delightfully set them for four voices? Milton 
must again be quoted. In his ‘Comus’ (1634) the 
Elder Brother says, addressing Thyrsis : 

Thyrsis ! whose artful strains have oft delayed 

The huddling brook to hear his madrigal ~ 

And sweetened every musk-rose of the dale. 

Ifow camest thou here, good swain ? 

If the ‘New English Dictionary’ does not throw 
any fresh light on the origin of the word Madrigal, it 
certainly furnishes no #7sleading information on the 
subject as does a popular Encyclopedia. In that 
work, after setting forth a brief history of the madrigal, 
the writer of the article refers his readers to a book— 
presumably one of reference—published in America, 
a tiny tome which proves to be a collection of poems 
called ‘ Madrigals’ ! 

The following is from an auctioneer’s catalogue : 


Lot 191, .\ carriage foot warmer, a violin and bow, 


a folding music stand, a frame of folding camp-chair, 
and a metronome. 





—., 


As a sequel to the article on Norwich Cathedral in 
the November issue of THE MUSICAL TiMrEs the 
following additional notes may not be without interes 
The epitaph on the monument of Richard Ayleward 
a 17th century organist, is thus given in Sir Thoma; 
Browne’s ‘ Repertorium’ (1712 edition) : 


Here lyeth interred the Body of Richard Aleward, 
Organift of this Place, who was born at Wiuche/ter, 
And died here the 15th of October, An. Dom. 1669. 
In the 43rd Year of his Age. 

Here lies a perfect Harmonie 

Of Faith and Truth and Loyaltie ; 
And whatfoever Vertues can 

Be reckon’d up, was in this Man. 

His facred Ashes here abide, 

Who in God’s Service liv’d and died. 
But now, by Death, advanced higher, 
To ferve in the Celeftial Quire. 


God fave the King. 





Carrying on the Jenny Lind traditions of hospital 
benevolence, Madame Albani, Mr. Santley, and 
Mr. William Green, the local orchestra and chorus 
gave their services (as did Dr. Bates, the Cathedral 
organist, who conducted) at a_ performance of 
Mendelssohn’s ‘ Hymn of Praise,’ given in the Nave of 
Norwich Cathedral on January 9, 1902. This music- 
making, organized by the Dean, resulted in the sum of 
£1,000 towards the endowment fund of the new Jenny 
Lind Hospital. Reference was made to the long term 
of office, fifty years, enjoyed by Osbert Parsley, a 
distinguished ‘singing-man’ of the 16th century, 
mentioned by Thomas Morley. At the present time 
the senior lay-clerk, Mr. Henry Thouless, has raised 
his voice in the Cathedral for more than half-a-century, 
first as a chorister under Dr. Buck, and subsequently 
as a tenor singer ; moreover Mr. Thouless is a tenor 
in another sense, in that he plays the viola in the 
orchestra of the Norwich Philharmonic Society. 
Dr. Mann says that the old name of Pull’s erry, 
Norwich—which he thinks should be called u/s 
Ferry—is Sandling’s Ferry, called after a former 
lay-clerk who sang with Osbert Parsley in the choir 
of Norwich Cathedral. 


At a recent banquet of the Musicians’ Company, 
Mr. W. J. Galloway, M.P., stated that he had had an 
interview with the Prime Minister, and that he thought 
he was justified in saying that the grievous injury 
due to the operations of the pirate music-sellers 
would be removed in the next Session of Parliament. 
Mr. W. P. Fuller, Mr. Arthur F. Hill, and 
Mr. Alfred H. Littleton have been elected to serve 
on the Court of Assistants of the Company. 


It is said that nothing is improved by translation— 
except Bishops. Before us is a booklet of Press 
notices of a young violinist who has recently visited 
this country. From this document we learn—as sel 
forth in English translations from foreign journals— 
that ‘he (the artist in question) thinks with Beethoven, 
prays with Schubert, and sings with Mendelssohn. 
Again: ‘his violin sang as if it were seized by 4 
profound passion, which, unable to utter a word, only 
knows a\ id terror” All this may be taken to 
imply that young man is above reproach, and that 
he is not a pa sp uinny. 
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Th. San Carlo Opera Company’s successful six 


weeks’ season, which was announced to close on 
Saturcay, November 26, has been principally devoted 
to Italian operas. 
‘Carmen, and ‘Lohengrin’ 
good; it was, as one would naturally expect, in 
works by Italian composers that the company achieved 
marked and well-deserved success. 
mentioned Jast month (p. 716) we may add Verdi's | 


delightful opera ‘Un Ballo in Maschera,’ Puccini's | 


‘La Bohéme, Mascagni’s ‘Cavalleria Rusticana,’ 
Leoncavallo’s ‘Pagliacci,’ and during the last week | 
Verdi’s ‘ Otello.’ There were many excellent artists | 
in the company, but Madame Giachetti proved | 
herself to be specially gifted. Signor Caruso | 
and M. Maurel added to the brilliancy of the! 
season; neither of them however was an actual 
member of the San Carlo Company. We must not 
omit to mention the conducting of Signor Campanini. 
An important event of the season was the production 
on November 8 of Signor Ciléa’s Opera ‘ Adriana 
Lecouvreur, based on Scribe and Legouvé’s clever 
and well-known play ‘Adrienne Lecouvreur,’ the 
title-role of which is specially associated with 
Madame Sarah Bernhardt. A good play when turned 
into an opera-book is seldom satisfactory, and although 
there are effective scenes in the one in question, the 
intrigues developed with rare skill by the French 
playwrights have had to be so condensed as to 
be almost unintelligible to anyone unacquainted with 
the original. As to the composer’s music it is fresh, 
clever, and genial. The opera, produced at Milan 
only two years ago, has already been performed in 
many cities in Italy and elsewhere. It has been 
given here four times and was received with 
marked favour ; but whatever its future destiny, it has 
brought the composer—who, by-the-way, is a pro- 
fessor of harmony at the Florence Conservatorio 
into prominent notice. Signor Ciléa was present at 
the first performance of his work in England, when he 
received a specially enthusiastic welcome. 


Mr. Robert Buckley, of Birmingham, writes : 

From the first hearing of the violin solo in the Tenth 
Variation of the theme in Tschaikovsky’s Third Suite I have 
been conscious of a strange familiarity for which I could 
never account. 

A few days ago, however, I came across the following air, 
one of a number taken down by me before 1861—most likely 
about 1858 or 1859—from the singing of villagers in a remote 
parish to which modern civilization has hardly reached 
even now : 


TSCHAIKOVSKY’S AIR. 





OLp ENG LisH Arr: ‘As I went walking through the meads.’ 


ors Se “s + cr Non an —— 





Having regard to the celebrity of the Russian composer, the 


The performances of ‘ Faust,’ | 
were only moderately | 


To the operas | 


The concerts of Old Chamber Music given by 
Miss Grace Sunderland and Mr. Frank Thistleton 
are distinctly interesting by reason of the out-of-the- 
way nature of their programmes. At the concert 
given (at Broadwood’s) on November 22, No. 4 in the 
| programme read thus : 


Trio: L’Apothéose de Corelli, for Two 
Violins and Piano .. Francois Couperin 
(First Performance in England.) (1668-1733) 
1. Grave.—Corelli, at the foot of Parnassus, begs 
the Muses to receive him. 
. Allegro.—Corelli, charmed with his kind recep- 
tion on Parnassus, gives expression to his joy ! 
He goes on with his companions. 

3. Moderato.—Corelli drinks of the Fountain of 
Hippocrene : his companions go on. 

4. Vivace.—The enthusiasm of Corelli caused by 

the water of Hippocrene. 

5. Molto Moderato. — Corelli sleeps after his 
enthnsiasm : his companions play the 
following Lullaby very softly. 

Vivace.—The Muses awaken Corelli and place 
him by the side of Apollo. 

7. Allegro ma non troppo.—Corelli expresses his 
thanks. 
First Violin—Mr. FRANK THISTLETON, 
Second Violin—Mr. Royston CAMBRIDGE. 
Piano—Miss GRACE SUNDERLAND. 

This quaint specimen of programme music is entitled 
—in its original publication—‘ Les Goits réunis, ou 
nouveaux concerts, augmentés d’une Sonade en Trio, 
intitulée: Le Parnasse ou l’apothéose de Corelli’ 
(1724). In scope and vaiveté this programme-work 
of the French composer may claim a certain affinity 
with the Bible Sonatas of Johann Kuhnau, as 
described by Mr. J. S. Shedlock in his informing 
book ‘ The Pianoforte Sonata,’ and in the compositions 
themselves as edited by Mr. Shedlock. 


to 





6. 


co 


St. Cecilia’s Day was most pleasantly celebrated by 
a dinner, at De Keyser’s Hotel, given by the Livery 
Club of the Worshipful Company of Musicians. Not 
the least enjoyable feature of the occasion was the 
delightful selection of Cecilian music, admirably 
arranged by the Treasurer of the Club, Mr. Arthur F. 
Hill. The daintily got-up programme was in perfect 
taste and the music most admirably performed. 


The Lincoln Triennial Festival is announced to be 
held on June 28 and 29, 1905, when the following 
works will be performed in the Cathedral: Festival 
Te Deum (Dvorak), Voces Clamantium (Parry), 
Prelude and Angel’s Farewell from ‘The Dream of 
Gerontius’ (Elgar) (conducted by the composer), 
Requiem (Brahms), Unfinished Symphony (Schubert), 
and ‘Israel in Egypt’ (Handel). At the orchestral 
concert will be performed Elgar’s ‘In the South’ 
Overture and Cowen’s ‘A Phantasy of Life and Love’ 
(both works conducted by their respective composers), 
Beethoven’s Eighth Symphony,  Tschaikovsky’s 
‘Caisse - Noisette, in addition to Wagner's ‘ Rule, 
Britannia’ Overture, its first Festival performance. 
The band and chorus will consist of over 500 
performers, and Dr. G. J. Bennett, organist of the 
Cathedral, as heretofore, will conduct the Festival. 


Purle in D. ‘Whosoever drinketh’ (Sterndale Bennett). 
In sending the above extract —from a list of cathedral 
services in a provincial city—a correspondent says, 
not without a grain of truth: 
Surely here is a pearl indeed—a veritable gem of the 





coincidence may be considered worthy of notice. 


‘first water,’ if not of the purling stream. 
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A VISIT TO KING’S LYNN. ind 
WITH NEW BURNEYIANA AND ARNEIANA. “ 
The seeker after invigorating sea breezes will find|most tender and beautiful design and _ perfect Ped 
them in Norfolk. If perchance he should fix upon] execution.’ This most interesting building of medizval a 
Hunstanton for his ozone sojourn, he may derive] times has passed through various vicissitudes, but in te 
additional enjoyment from visits to Sandringham, | 1828 it was put into its present condition by public fam 
Castle Rising, and King’s Lynn. Some notes, with}|subscription, and it is now under the care and 
illustrations, on the first two of this trio of places will] protection of the Corporation. Grey Friars Tower 0 
appear in due course ; in the meantime those readers | built of brick, and a kind of octagon rising on arches : 
of THE MUSICAL TIMES who are unacquainted with | east and west, is all that is left of the Monastery of that 
King’s Lynn may perhaps be glad to know something | name, while the South Gates of the town remain as an B 
about that ancient seaport town and its musical | example of medieval fortification. St. Nicholas Chapel 
associations. (1410-1419), originally B 
Inthereignof William called ‘ pulcherrima 
Rufus, Herbert de Capella sancti Nicholai, No 
Losinga, the first Bishop is a good specimen of sum 
of Norwich, 1091-1119, Perpendicular work; its Kin 
founded the church of fine south porch is of of 
St. Margaret, dedicated remarkable beauty, by 
in t1o1. The place was other features of interest will 
originally called Lenne being the west window Bur 
Episcopi (Bishop’s of eleven lights, the Wh 
Lynn),anameit retained carving on the reading thar 
until the reign of Henry desks, the 15th century visit 
VIII. when it was eagle, and the perfect duri 
changed to King’s Lynn, roofs. at § 
or Lynn Regis. The At the Grammar the 
Great Eastern Railway School Eugene Aram east 
Company and some wasat one timean usher, is] 
books of reference have Here is an extract from spri 
shorn the town of its the Corporation records picn 
regal prefix, but the post- relating to his appoint- wrot 
office authorities have ment: ‘Rei 
not countenanced this ro oe com 
decapitation. In 1204 et eS ee the 
King John granted a 1758. Mr. Knox having Love 
charter to the borough, informed this house by The 
which, in the reign of ri letter that he had dis. cont 
Edward I., was one of ae missed John Birkes his late ‘Ret 
the principal ports of re, & usher and had_ engaged Woc 
the Kingdom. Among a 41 EugeniusAraminhisstead, Lyn 
the many treasures hb ged subject totheirapprobation, Ther 
preserved in the strong- ada | the said Eugenius Aram is perfc 
room of the Guildhall alee % é a tea aN or Oo} 
I a : approved of by this house 
is that great pride of the is: iis” inode. oil of th 
town, King John’s cup, — oo writt 
misnamed, but probably under the controul and Refi 
dated 1380. Made of Pi power entirely of the said Gard 
silver-gilt, its enamels 4 Mr. Knox. And it is Lonc 
are very fine, and it it ordered that the Usher's subje 
should be seen rather salary be paid to Mr. Knox itself 
than described. There during the pleasure of this visit 
is also the ‘Red Register house. King 
of Lynn’ (1310), an his fe 
early paper book, and Another extract from then 
the Hall books (the the Corporation records Ki 
Corporation — records), é . is of special interest by state 
perfect from 1423. The ST. MARGARET'S CHURCH, KINGS LYNN. reason of its connection Mars 
Guildhall, formerly the (Photograph by kind permission of Mr. E. M. Beloe.) with Dr. Charles ing 
Hall of the Trinity Guild, Burney, who, it will be reduc 
built in 1410, contains a fine Gothic window and a| remembered, was organist of St. Margaret’s Church, cath 
Renaissance porch of flint and stone. King’s Lynn, from 1752 to 1759: — 
csp sthee cr Brom es — — Tuesday, 29 August, 1758.—Agreed and ordered by Pi 
i z = roa Eee ae ene | ate Mayor, Aldermen, and Common Council that a ’ 
| brick called the Red Mount.’ It stands on a green | yearly salary of £20 be paid by the Mayor and Burgesses speci 
mound called Guanock Hill, and its walls enclose a} to Mr. Charles Burney, organist, as an encouragement Early 
perfect gem of 15th century architecture—a church| for him to remain and teach musick in this Town, and and 
in miniature, having nave, transepts and choir vaulted | that the salary commence from Michaelmas next and archi 
| in _— of exquisite design. To quote from Mr. E. M.| continue during the pleasure of this House. Ms co 
| Beloe’s excellent guide,* ‘All on carved work is of the This information — now er | time saul hoary 
* «The Red Mount, King's Lynn,’ by Edward Milligen Beloe, F.S.A. public—furnishes he instance of a municipality sub- De Pe 
Lynn: Foster and Bird, Ltd. 1897. sidizing an organist of a parish church in order to oa ae 
t 
| 
I 
| 
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induce him to remain in the'town as a teacher of remarkable leaning of the northern tower at once 
music.” arrests the attention of the visitor, but this is only 

Yet another Burney reference, resulting from the perceptible from the z#/erior, as when this tower 
researches of the indefatigable Dr.A. H. Mann. The was rebuilt externally—in 1452, at the cost of the 
rfect Norwich Mercury of September 11, 1757, contained Corporation—its perpendicular was righted on the 
ieeval the following advertisement, in which the name of the outside. One of the towers was formerly surmounted 
ut in famous historian of music appears : by a spire; but it was blown down in 1741, and 
ublic Lyxn Reais, Norfolk. On Tuesday the 11th of | destroyed in its fall part of the nave, and in 1742 or 
and October there will be a performance of Sacred Musick 1743 the central lantern was wantonly removed. In 
ower, in St. Margaret’s Church, which will begin precisely at_ 1745 the nave and aisles were rebuilt, and the Trinity 
rches 3 o'clock in the afternoon ; and 
that in the evening there will be a 
AS an Ball, at the Town Hall. 
napel Tickets to be had at Mr. 
nally Burney’s house in High Street. 
rl 
lai’ No less interesting is a pre- 
-n of sumed connection between 
its King’s Lynn and the composer 
is of of ‘Rule, Britannia,’ discovered 
‘uty, by Mr. Edward M. Beloe. It 
erest will be remembered that Dr. 
ndow Burney was a pupil of Dr. Arne. 
the What more natural therefore 
ding than that Arne should have 
ntury visited Burney at King’s Lynn - 
orfect during the latter’s organistship 
at St. Margaret’s Church? In 
nmar the parish of Gaywood (an 
\ram eastern suburb of King’s Lynn) 
sher. is ‘ Reffley Spring,’ a chalybeate 
from spring much frequented in a 
cords picnician sense. Now Arne 
yoint- wrote a short work entitled 
‘Reffley Spring: a cantata 
composed for the dedication of 
ai the water to the Deities of 
gh Love and Social Enjoyment.’ 
e by The score. of this cantata 
dis- contains the information that 
is late ‘Refiley Spring rises in a little 
caged Wood, about two miles from 
stead, Lynn in the County of Norfolk.’ 
ation, There is no known record of the 
aii performance of ‘ Reffley Spring,’ 
“ait or of the author of the libretto 
; of the cantata ; but he may have 
- written it to be performed at 
and Reffley Spring, or at one of the 
> said Gardens then in vogue in 
it is London. At all events, the 
sher’s subject probably suggested 
Knox itself to Dr. Arne during a 
f this visit he most likely paid to 
King’s Lynn as the guest of 
his former pupil Charles Burney, 
from then residing there. 
cords King’s Lynn can boast of its 
st by stately parish church of St. 
ction Margaret’s, although the build- 
irles ing has been considerably 
Il be reduced from its original 
urch, cathedral-like proportions. 
Cruciform in shape, in length 236 
a feet, width 80 (formerly 132) 
My feet, this fine church contains Z 
hes specimens of Norman and THE GUILDHALL, KING’S LYNN. 
ent Early English, also Decorated (Photograph by kind permission of Mr. E. M. Beloe.) 
ind and Perpendicular styles of 
and architecture. The twin western towers are massive Chapel in the north aisle was pulled down in order 
in construction and one of them (the south tower) is to widen the street, this iconoclastic procedure having 
oi hoary with age. Upon entering the church a very | been allowed rather than that one or two houses 
sub- 2 Wha dies extract may ne obbed te te biographical sketch of | should have been pulled down ! : ’ . 
er to Dr. Burney, which appeared in THE Musica Times of July, August, , The connoisseur of brasses will find his heart ss delight 
and September, 1904. in this church, which contains two splendid specimens 
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unrivalled for size or beauty of execution. One of 
these—measuring nearly 9 by 5 feet, the effigies nearly 
six feet high !—is of Robert Braunche and his pair of 
wives, Leticia and Margaret: A.D. 1364. In the lower 
part of this magnificent brass is depicted a peacock 
feast, a number of guests being seated at a table, 
while a servant is in the act of bringing in the dainty 
dish to the carver; meanwhile the attendant minstrels, 
standing at each end of the table, are making 
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THE ORGAN AND JACOBEAN SCREEN IN 
ST. MARGARET’S CHURCH. 

(Photograph by Mr. Charles Smith, Junr., King's Lynn.) 
appropriate music with the crwth, the lute, and other 
old-world instruments, in harmonious strains. <A 
splendid Jacobean screen, shown in the above photo- 
graph, and the unusually long clerestory are among 
some of the remarkable features of this magnificent 
parish church. 





In 1677 Bishop Anthony of Norwich issued a faculty 
for the erection of an organ ‘near the third pillar two 


arches distant from the pulpit at the west part o° the 
pillar or thereabouts.’ No nameis given of the b» ilder 
of this organ, which was ‘adorned with proper figures’ 
and given by Thomas Thetford (the Mayor) and 
others. Was this the Dallam organ ? If so, it .nust 
have been by George Dallam, the last-named of that 
well-known family of artists. In 1697 Christian Sinith 
—-referred to as ‘of the parish of St. Gyles in the 
fields, Westminster, organ-maker—repaired the organ 
at a cost of £45; he added a trumpet stop for £20 
and agreed to tune the organ at a salary of 20s. per 
annum. 

Soon after the appointment of Burney as organist 
of St. Margaret’s (in 1752), the matter of a new 
organ engaged the attention of the Mayor and 
Corporation. A Minute—dated October 12, 1752— 
states that ‘the organ erected in 1676 (which was then 
an old one removed from a college in Cambridge) is so 
much decayed in its several parts as to be rendered 
useless.’ Assuming this was the Dallam organ, from 
which college in Cambridge did it come? It is not 
necessary to set forth in detail the loan methods 
whereby the Mayor and Corporation proposed to 
raise moneys for ‘the new organ, new gallering 
and finishing the church, paving with cobbles 
(there to this day) and enlightning the Saturday 
market,’ &c.—suffice it to’ say that on Septem- 
ber 14, 1753, it was agreed ‘that the new organ 
now building by John Snetzler be directly sent from 
London by land, if the charge of land carriage thereof 
do not exceed three shillings per hundred.’ Snetzler 
then lived in Oxford Road, now Oxford Street. In 
December Mr. Bidwell was paid the sum of £36 19s. for 
the carriage of the new organ, which w eighed, with the 
cases, 164 cwt. 1 qr. The cost of the instrument 
(£700) was defrayed by the Corporation. Unfortunately 
no specification of this famous Snetzler organ is to 
be found in the records ; but it contained the first 
dulciana stop, which, with other Snetzler stops, is 
retained in the present instrument. 

One of Burney’s predecessors in the organistship 
was Gabriel Barlow, a gentleman who in his will 
directed his wife ‘to prosecute the executors of his 
mother-in-law for a silver tankard that Mrs. Sarah 
Tolls, his aunt, had left him by will.’ To each of his 
brothers this angel- named organist bequeathed the 
sum of one shilling. The Cory poration seem to have 
studied the comfort of the family of Dr. Burney in 
regard to their devotions, for they ‘agreed that five 
stools be provided for the organist’s family, to be placed 
in the organ loft at a charge not exc eeding £3.’ 

The following is the specification of the present 
organ built by Messrs. Wordsworth and Co., Leeds, 
in 1895, and opened by Sir Walter Parratt 

(The stops marked * are at present prepared for ; those marked + 

are by Snetzler, 1754.) 
GREAT ORGAN (14 Stops). 


Feet. Feet. 
*Double Open Diapason ... 16 *Principal (2) ... we sacle 
Open Diapason (1) ... See +Fifteenth ae sey 2 
tOpen Diapason (2) ... 8 tTwelfth 25 
Stopped Diapason ... PA: +Cornet (3 ranks). 
*Clarabella ds “< *Mixture (5 ranks). 
Harmonic Flute me. Trumpet 4 es wo, 
¢Principal (1) ... eK 4 *Double Trumpet is re 
Cunen OrGAN (13 Stops). 
+Open omuueie - -- & | +Blute a 4 
Dolce ... aes .. 8 | Harmonic F lute 4 
+Dulciana mae a io 8 +Octave Dulciana 4 
*Gamba +Principal 4 
Lieblich Gedact ... Are +Fifteenth 2 
+German Flute ses, arnt Cremona 8 
+Stopped Diapason ... in @ 
SWELL ORGAN (14 Stops). 

Bourdon ; ae .. 16 | Fifteenth s 2 
Open Diz ipason 8 | Mixture (4 ranks), 

Salcional ° sa scone Oboe 8 
Voix Celeste ... ani cn Cornopean 8 
Gedact... 8 Clarion « 
Principal 4 *Contra Posaune 16 
Flute 4 | *Vox Humana 8 
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SOLO ORGAN (4 Stops). 





*Tuba ... a cae ae 18 *Harmonic Flute 4 
*Vjola ... a aie «ws 8 *Orchestral Oboe 8 
PEDAL ORGAN (8 Stops). 

Doub!: Diapason ... cael ae Violoncello ... as Peed 
Oper Jiapason iva “eu Octave ‘ida ues Pee 
Viol we ons on *Trumpet on ii — 
Sub FE 'ss aa ; «36 *Trombone _... pa w+ 16 


CouPLERS AND ACCESSORY MOVEMENTS. 

Creat to Pedals. *Great Sub Octave. 

Swell to Pedals. *Solo to Great. 

Choir to Pedals. Swell to Choir. 
*Solo to Pedals. Choir to Great. 

Swell to Great Unison. *Choir Sub Octave. 

Swell Super Octave. Tremulant. 
well Sub Octave. 

sition Pedals: 5 to Great; 3 to Swell; 1 for bringing on the 
diapason 32 ft. and taking off Great to Pedals; 1 double- 
ston Great to Pedals. 


| 


Com; 
double 
acting | 
58 notes. 
30 notes. 


Manual compass: CC toA 
Pedal compass: CCC to F 
The organ is blown by a Crossley 4-h.p. Gas Engine. 


Mr. Arthur Shirley, the present organist of St. 
Margaret’s, fully maintains the musical traditions of the 
church, though naturally on more modern lines than 
those of the Burney days. The choir consists of 
twenty-two boys and about twenty men, the latter 
rendering voluntary aid. The services are fully choral, 
and after that on Sunday evening Mr. Shirley gives, 
with much acceptance, a short organ recital upon the 
fine instrument over which he so ably presides. On 
October 26 Dvordak’s ‘Stabat Mater’ was sung in the 
church by the Festival choir (60 voices) organized by 
Mr. Shirley, who conducted the performance, the 
soloists being Miss Edith Luke, Miss Ada Phillips, 
Mr. G. H. Gregory (organist of Boston Parish Church), 
and Mr. Freeman E. Wright; Dr. A. H. Mann, 
organist of King’s College, Cambridge, rendered 
invaluable assistance at the organ. 

Acknowledgment of kind help rendered in the 
preparation of the foregoing notes on King’s Lynn 
is due to Mr. E. M. Beloe, F.S.A., the historian of 
King’s Lynn and a noted antiquary of the district ; 
the Town Clerk, Mr. J. W. Woolstencroft ; Mr. A. E. 
Rust, Parish Clerk of St. Margaret’s; Mr. Arthur 
Shirley, organist and choirmaster; and for the 
use of photographs to Mr. Beloe aforesaid, and to 
Mr. Charles Smith, Junr., of King’s Lynn. é 


—— 





A QUEEN OF SONG. 
THE CENTENARY OF SCHRODER-DEVRIENT. 

On December 6, 1804, at Hamburg, was born one of 
the greatest dramatic singers of the 19th century, one 
who personally knew Beethoven, Weber, and Wagner, 
and who impersonated important characters in the 
operas composed by those incomparable masters. 
Wilhelmine Schréder was cradled in music. Her father 
excelled as a baritone singer, while her mother achieved 
such fame as an actress as to merit being called ‘die 
grosse Schréder’ and the ‘German Siddons.’ Early 
trained by her mother to master attitude and graceful- 
ness of movement, gesture, and delivery of speech, 
the girl had no trace of the débutante when in 1821, 
at the age of sixteen, she made a brilliant first 
appearance at the Vienna Opera House in ‘Die 
Zauberfléte.’ The freshness of her already well- 
developed soprano voice, the purity of her intonation, 
and certainty of attack made a great sensation. ‘It 
was as if a singer had fallen from the clouds’ was the 
verdict of those qualified to judge, and the opera-going 
public soon’ got to love her. One of her great parts 
was Agathe in ‘ Der Freischiitz, in which her splendid 
voice and charming appearance won great approval. 
Weber thus records in his diary, under date March 7, 
1842, ‘Conducted [at Vienna] “ Der Freischiitz” for 





| 
| 
| 





Schréder’s benefit. Greater enthusiasm there cannot 
be, and I tremble to think of the future, for it is 
scarcely possible to rise higher than this. To God 
alone the praise !’ 

But the great part in which Schriéder-Devrient 
excelled all her contemporaries and those who came 
after her was that of Leonora in Beethoven’s ‘ Fidelio.’ 
In this she not only laid the foundations of her fame, 
but redeemed the opera from the indifference it had 
thereunto experienced. At her first impersonation of 
the heroine the young girl was honoured by the 
presence of the composer. On that occasion (in 1822) 
Beethoven, who sat behind the conductor, had 
wrapped himself so closely in the folds of his cloak 
that only his eyes could be seen flashing from it. At 
the close of the performance he smilingly patted her 
cheek, thanked her, and promised to write an opera 
for her—a promise, alas ! he never fulfilled. 

In 1832 the great singer came for the first time to 
London as the bright particular star of the German 
Opera Company. Chelard was the conductor—that 





SCHRODER-DEVRIENT. 


MADAME 


(From a portrait in the Musical Museum of Mr. Nicholas Manskopf, 
Frankfost-on-the-Main.) 


is in the real sense of the term, and the occasion 
marked the permanent use of the baton in English 
performances at the opera and at concerts. The 
enterprise was disastrous, with one exception—the 
splendid achievement of Schréder-Devrientin‘ Fidelio,’ 
then quite new to English audiences. The perfor- 
mance—which took place at the King’s Theatre 
in the Haymarket, on May 18, 1832—drew forth the 
following criticism from the pen of H. F. Chorley, 
who said : 





The intense musical vigour of Beethoven’s opera was 
felt to be a startling variety, wrought out as it was in its 
principal part by a vocalist of a class entirely new to 
England. This was Madame Schréder - Devrient. 
Within the conditions of her own school she was a 
remarkable artist. . . . She was a pale woman; her 
face, a thoroughly German one, though plain, was 
pleasing, from the intensity of expression which her 
large features and deep tender eyes conveyed. She 
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had profuse fair hair, the value of which she thoroughly 
understood, delighting, in moments of great emotion, to 
fling it loose with the wild vehemence of a Mznad. 

Her voice was a strong soprano, not com- 
parable in quality to some other German voices of its 
class . . . but with an inherent expressiveness of tone 
which made it more attractive on the stage than many a 
more faultless organ. . . . The tones were delivered 
without any care, save to give them due force. Her 
execution was bad and heavy. There was an air of 
strain and spasm throughout her performance. 


The reason why Chorley failed to be greatly impressed 
with her voice fer se, was doubtless because she gave 
way to such intense emotion, far in excess of her 
physical strength ; in fact, in the days of her earliest 
appearances--ten years before she sang in London— 
she nearly lost her voice entirely through allowing her 
emotional feelings to have unrestrained freedom. 
In regard to this initial performance of ‘ Fidelio’ in 
England, Moscheles records the following comic 
episode. ‘In the deeply tragic scene where Schréder 
(Fidelio) has to give Haizinger (Florestan) a piece of 
bread which she has kept hidden for three days for him 
in the folds of her dress, he does not respond to the 
offer; she, in rather strong language, whispered to 
him: “Why don’t you take it? Do you want it 
buttered!” All this time the audience, so intent 
on the pathetic situation, were entirely ignorant of the 
bread-and-butter by-play.’ 

She sang at several concerts, including the Phil- 
harmonic, during her sojourn in London, at one of 
which Mendelssohn accompanied her in Beethoven’s 
‘Adelaide.’ Moscheles, in his entertaining diary, 
records some interesting incidents of her visit. She 
often sang at his house, and when thanked for the 
pleasure she had given, would reply : ‘It is a pleasure, 
children, to sing for you: here I can do as I like, but 
oh! the horror of a stiff English soirée, where the 
ladies stare at me, and quiz my _ behaviour.’ 
Mrs. Moscheles records a dinner party—at which 
Haizinger, the leading tenor of the German Opera 
Company, and his wife were guests—in these words : 
‘We had too our great Schréder, and our still greater 
Mendelssohn. The conversation was naturally very 
animated, the two ladies were in such high spirits that 
they not only told anecdotes, but accompanied them 
with dramatic gesture. Schréder, when telling us 
“how he drew his sword,” flourished her knife in a 
most threatening manner towards Haizinger, where- 
upon Mendelssohn whispered to me: “I wonder 
what John [the footman] thinks of such un-English 
vivacity? To see the brandishing of knives, and not 
to know what it is all about! Only think! ...” 
We had the most beautiful music in the evening, one 
artist surpassing the other.’ 

Having referred to Weber and Beethoven in 
connection with this Queen of Song, we may now 
turn to Wagner, and not without justification, because 
Schréder created the parts of Adriano, Senta, and 
Venus in the operas respectively of ‘ Rienzi,’ ‘The 
Flying Dutchman,’ and Tannhiuser.’ It was in the 
summer of 1832, during a visit to Vienna, that Wagner 
first heard ‘the very finest personatrix of the title-rdle 
(Fidelio)’ to quote Mr. Ashton Ellis. Two years 
later, at Nuremberg, he was greatly struck with her 
Emmeline, one of her earliest juvenile réles in Joseph 
Weigl’s ‘Schweizer Familie. Mr. Ellis tells us : ‘To 
his [Wagner’s] intense surprise, it was this evening 
that first revealed to him the overwhelming grandeur 
of the woman: “ That a thing like the impersonation 
of this Switzer maid cannot be turned into a monument 
for all futurity !” he exclaims nearly forty years later’ ; 
and readers of the master’s ‘ Ueber Schauspieler und 
Sanger’ (1872) cannot fail to be struck with the 
extraordinary influence which Schréder-Devrient 





exercised over him in regard to the development of his 
music-drama life-work. Writing in 1851, he said; 
‘The remotest contact with this extraordinary woman 
electrified me for many a year, even down to the 
present day, I saw, I heard, I felt her near to me, 
whenever the creative impulse seized me.’ 

‘Rienzi’ was first performed, at Dresden, on 
October 20, 1842, concerning the rehearsals of which 
an amusing story is related by Glasenapp. At one 
passage in the third act, on the Campo Vacchino, 
Adriano has to sit down ‘brooding’ on a_ broken 
column. In the middle of what ought to be a highly 
tragic situation, Schréder-Devrient suddenly called 
out to Wagner: ‘ Very well ; but what am I to hatch’? 
a question which sent the whole band into roars 0, 
laughter. As Senta in ‘The Flying Dutchman ’— 
first performed January 2, 1843— she made a 
triumphant success. The Veue Zeitschrift (Schumann's 
paper) said : 

In this role the Devrient surpassed herself in 
originality ; the effect was extraordinary, the audience 
turned first hot, then cold, for intensity of emotion, 


And here it may be stated that Schumann thought 
so highly of her powers that he dedicated to her his 
splendid cycle ‘ Dichterliebe,’ from Heine’s ‘ Buch der 
Lieder, which takes rank among the finest of his 
songs. At the first performance of ‘ Tannhauser’—at 
Dresden, on October 19, 1845—she created the part ot 
Venus. The Scene in the Venusberg fell flat. ‘You 
are a man of genius,’ said Schréder-Devrient to 
Wagner, ‘but you write such eccentric stuff, it is 
hardly possible to sing it.’ 

So far we have considered this Queen of Song as 
an opera vocalist of the highest excellence ; but she 
was no less gifted as an interpreter of classical songs 
—the lieder of Beethoven, Schubert, and Schumann 
being those in which she specially excelled. In this 
connection two extracts from letters written by 
Mendelssohn may be given. Writing to his sister 
Fanny from Leipzig, on February 14, 1841, Mendels- 
sohn says : ‘ The other day at our last historical concert 
(Beethoven), Herr Schmidt was suddenly taken ill, 
and could not sing of his “Ferne Geliebte” in the 
“TLiederkreis.” In the middle of the first part 
David said to me: “I see Madame Devrient is here.” 
She had arrived that morning by rail and was to 
leave the next day. So during the interval, | 
went up to her, was vastly polite, and she agreed 
to sing “Adelaide,” on which, an old pianoforte 
was carried into the orchestra from the ante-room. 
This was greeted with four rounds of applause, for 
people had an idea that Devrjent was coming. And 
come she did, but in a shabby travelling costume, and 
Leipzig bellowed and shouted without end. She took 
off her bonnet before the audience, and pointed to her 
black pelisse, as if to apologize for it. 1 believe they 
are still applauding! She sang beautifully, and there 
was a grand flourish of trumpets in her honour, and 
the audience clapped their hands till the last bow of 
the shabby pelisse was out of Sight.’ 

This genius-artist could ‘not tolerate anything 
approaching an interpretation 'that is ‘half-sponge, 
half-wood,’ as she once designated a leading tenor; 
and did she not on one occasion as Romeo tickle the 
feet of a too unemotional Giulietta, during the caresses 
of the last scene in Bellini’s opera? On the other 
hand, unrestrained feeling, word-painting, and other 
devices tending to super-realism, so to speak, may 
just overstep the border-line of that true art of which 
Wilhelmine Schréder-Devrient was so distinguished 
an exponent. Her death took place at Leipzig on 
January 21, 1860, at the age of fifty-four. Her second 
name she acquired on her marriage with Karl 
Devrient. 
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Church and Organ Music. 


A GENIUS-ORGANIST APOSTROPHISED. 


Respectfully inscribed to Dr. S. S. Wesley. 


Methinks all earth is banish’d from this place, 
And we enspher’d in Heaven, while with closed eye 
And soul entranced, I listen to the sounds 
Jieaven-born—th’ embodiment of harmony, 

Such as the orbs of light sinz in their course— 
Which, with magician’s touch, thou call’st to life, 
And waken’st from yon marvellous instrument, 

O Son of Genius ! whose majestic art 
Commands the soul ; now, soothing with thy soft 
And winning ntelodies, in voice all calm, 

All gentle as the singing of a child ; 

And now, as with a mighty thunder-peal, 

Or the low booming of the autumn wind, 
High-swelling till it stirs the tempest’s wrath, 
And fills all hearts with awe—awakening 

The far-off echoes of the arched vault 

Which canopies this Temple, higher then 
Ascending on the wings of praise sublime 

To Heaven, in Glory to the Infinite. 


Is there no Angel hovering near to list 
The wond’rous harmony, and swell the song 
With richer Glory ere it reach the Throne ? 
Who shall reproach the faith which dares to hope 
That, as of old, to Saint Cecilia came 
A white-robed listener, so when the voice 
Of song and melody in praise ascends 
Each morn and eve within this sacred fane, 
They join it as of yore, and bear aloft 
Man’s feeble offerings? Close thine earthly eyes, 
O doubting soul ! and thou, perchance, mayst see 
More than thy waking fancy dares to dream 
Of heaven and heavenly ones. * * * * 


Hark ! that burst of tone 
Magnificent in sweetness, which resounds 
From arch to arch, from choir to distant aisle, 
Filling each corner of this beauteous fane 
With a response of praise ; with tuneful song 
Bidding the voiceless stones repeat the strain 
In full harmonious cadence, as a band 
Of choristers with magic life endued. 
And now—the momentary pause, so still, 
So solemn in its silence ; and the low 
Soft wailing, like a feeble infant’s cry, 
Which thrills through every pulse; and then, the swell, 
Rising like hope, till it bursts forth in joy 
Of hope fulfilled. And now, note chasing note, 
Running from high to low, from soft to loud, 
Pedal and diapason, and shrill flute, 
Clear-toned cromorn, and trumpet’s thrilling blast, — 
With ever-varying fulness, yet all sweet, 
All beautiful, and pure as Angels’ talk. 


All hail ! thou mighty soul-enthralling power 
Of music, and ye glorious gifts of God, 

The mind that moves, the finger that awakes 
The swelling chord, and makes yon soulless pile 
Instinct with life—the tongue to utter forth 
The high and solemn thoughts of genius. 
Thou spirit of munificence, whose love 
lor sacred song, and care to worship Him 
In all the ‘ Beauty of holiness,’ have raised 
Yon noble instrument of praise! But chief 

To Him the Source of all, Whose love bestows 
Such mighty gifts on man, to Him be laud 

From heart and voice, and Organ’s glorious tone ! 


We We: 


Hail ! 


> .© 


College Street, Winchester, Nov. 28, 1854. 





The above poem (unearthed by Mr. John S. Bumpus) 
is by the late William Whiting (1825—1878), author 
of the familiar hymn ‘ Eternal Father, strong to save.’ 
He was master of the Quiristers’ School at Winchester 
College at the time that Samuel Sebastian Wesley was 
organist of the College and of the Cathedral. The 
poem is modestly headed ‘ Thoughts during the organ 
performance at Winchester Cathedral, on Tuesday, 
November 28, 1854, that being the date on which 
Father Willis’ss organ was formally opened. An 
advertisement in the Hampshire Chronicle—wherein 
the poem originally appeared—of November 25, 1854, 
reads thus: 

The Organ in Winchester Cathedral being now com- 
pleted, its powers will be exhibited by Dr. S. S. Wesley, 
on Tuesday the 28th instant, from one to three o’clock. 
Admission to the Cathedral at a quarter before one 
o'clock, at the west door only. 

To commence at one precisely. 


The names of the pieces in the programme are not 
given in the newspaper account of the opening—can 
any of our readers supply them ?—but the two hours’ 
music included selections from the compositions of 
Mozart, Mendelssohn, Beethoven, Wesley, Handel, 
and Spohr, the last-named an especial favourite of 
Wesley’s. The organ, by Father Willis, was ‘about 
four-fifths’ of that in the Great Exhibition of 1851, 
a magnificent instrument which wade the name of 
the great organ-builder, and moreover gained him the 
order for the organ in St. George’s Hall, Liverpool. 
The Winchester organ was first used (in an unfinished 
state) on June 3, 1854, one of the extra singers on 
that occasion being Master John Stainer, then a 
thirteen-year-old chorister of St. Paul’s Cathedral. 


THE NEW EDITION OF 
‘HYMNS ANCIENT AND MODERN,’* 


‘Hymns Ancient and Modern’ is a hymnal that has 
had so marked an effect on the worship-song of the 
people—not only in the Church of England, but in 
churches of other denominations—that a new edition 
of the book calls for special and detailed notice. 
Much might be said about the words and the poetry 
(where that exists) of this re-issue, but we must 
confine ourselves to a review of the music and matters 
relating thereto, adding, as a record for future 
reference, that the new edition was published on 
Thursday, November 3, 1904. 

In our last issue (p. 720) we gave some historical 
notes on the original publication of the book, which 
made its first appearance at Advent, 1860; therefore 
it is somewhat of a shock to find it stated, on the 
back of the new title-page, that the first edition 
appeared in 1861, an extraordinary mistake to make. 
A first glance at the tunes shows one great change, 
the absence of expression marks. On the whole this 
is not so much to be regretted, as the system has had 
feeble imitators who have indulged in sentimental 
studies in word-painting, and not a few organists and 
choirmasters have been led to err in this respect, or 
want of respect to the dictates of common-sense. As 
in previous editions the verses of the hymns are not 
numbered, an omission that is put to the test in such 
a hymn as No. 628(‘ The God of Abraham praise’), 
its en verses being very closely printed. 

One strong and highly commendable feature in 
‘Hymns Ancient and Modern’ has been the fixed-tune 
system ; but it would seem as if the compilers of the 
revised book have more or less discarded that 


**Hymns Ancient and Modern, for use in the services of the Church,’ 
with accompanying tunes. Printed for the Proprietors. New Edition, 
1904. London: William Clowes and Sons, Limited. 
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characteristic, as the~ words ‘alternative tune’ are 
appended to very nearly one-third of the tunes in this 
new book. The practical result of adopting any 
one of these alternatives is that a second copy must 
be used by those who wish to have the music before 
them. One may question the wisdom of such an 
alternative as turning a triple measure tune into one 
of duple rhythm, but a foot-note to No. 217 says: ‘ This 
Tune may also be sung in Common Time if preferred, 
by making the Semibreves, throughout, into Minims.’ 
As the first line of this tune is identical in melody with 
the opening phrase of the air ‘ What though | trace 
each herb and flower’ in the oratorio of ‘ Solomon,’ 
it is evident that Handel knew Day’s Psalms of 1563. 
By the way, is this tune, in either rhythm, quite 
suitable for ‘ The Son of God goes forth to war’? 

An interesting feature is the appearance, in different 
parts of the book, of the same tune in two keys, ¢.g., 
Melcombe, Rockingham, St. Peter, each of which is 
set in E flatand D; Nun danket and St. Matthias, 
in F and G,and soon. This, although most useful, 
is not a new idea, as the same thing occurs in 
Dr. Miller’s ‘Psalms of David’ (1790), wherein his 
time-honoured tune Rockingham first appeared, the 
said tune being severally printed in the keys of E flat, 
E, and F. We are glad to find in the book under 
notice that Miller’s original dotted-note, passing from 
E flat to G in the penultimate bar, has been restored. 
It seems a _ pity that Wainwright's tune to 
‘Christians, awake’ (No. 63) should not have been 
transposed a tone lower, by reason of the three high 
F sharps in the melody. 

It is satisfactory to find that Miles’s Lane now 
appears in its proper melodic form, with its scalewise 
progression to B flat at the end of the first line ; in 
the former edition the note was D, which gave the 
impression that the words should be sung: ‘Let 
angels prostrate 77se.’’_ Why was Mendelssohn’s tune 
to Charles Wesley’s Christmas Hymn not corrected? 
The melodic error in this tune, perpetrated in the 
first edition of ‘Hymns Ancient and Modern,’ has 
unfortunately been copied into several other hymnals, 
and now the error of forty-three years ago has been 
repeated. Bedford is welcomed in its original triple 
rhythm, but in all probability the syncopations in the 
second and fourth lines (the original contains them in 
all the lines), beautiful as they are, will not be 
accurately sung by a congregation. Gauntlett’s tune 

» ‘Once in royal David’s city’ now appears in its 
pristine form, as anunison melody with childlike chordal 
accompaniment; but surely Gauntlett’s original and 
simple harmony should have been adopted in the last 
two lines, instead of introducing those careering 
quavers, which, like the altered harmony (especially 
the chord of B major), distort the composer’s intention. 
While on the subject of harmony, the question may 
be asked: Who is responsible for the much altered 
chords of Dykes’s tune Pax Dei (‘Saviour, again 
to Thy dear Name we raise’)? As the composer 
died nearly thirty years ago it looks as if the re- 
harmonized form of the tune (No. 32 in the new book) 
is an unauthorized piece of tinkering. Wir pfliigen 
(‘We plough the fields and scatter’) is another 
instance of new harmonization in chromatic chords 
which makes the tune almost unrecognizable, while 
the unison phrase in Moscow (No. 526) is harmonized 
in spite of the expressed Zas¢o solo direction of the 
composer. Again, the 18th century tune ‘ Duke 
Street ’—now here introduced for the first time—is not 
only set forth in modern harmonies, but its melody 
has been altered. Such distortions are unwarrantable, 
and call for stern rebuke. 

The editor, or editors—whoever he or they may be 
—are to be congratulated upon having discovered the 
composer of the tune Belmont, which is here assigned 





to W. Garbline. As the origin of this tune has 
hitherto baffled all the researches of investig: tors, 
the information given is very acceptable. But who is 
Mr. Garbline? The additions include Helmsley (° Lo! 
He comes with clouds descending’) ; Attwood’s ‘Come, 
Holy Ghost’ (the birth- -year of the composer is wri ngly 
stated) ; and two verses of ‘God save the King, The 
inclusion of Goss’s fine tune to ‘ Praise, my soul, the 
King of heaven’ is most welcome. The Old tooth’ 
again appears in its ancient form, long and short 
notes, but a foot-note states, ‘The tune may be sung 
in more modern rhythm by treating the semibreves 
as minims.’ Aurelia is headed ‘Slow, a precaution 
which is very necessary in order to prevent this truly 
congregational tune from being scrambled through, 
The form in which the fine old minor tune ‘ Windsor’ 
(or ‘Dundee’) is given may be very interesting from 
an antiquarian point of view, but what of the congre- 
gation in endeavouring to master its unrhythmical 
difficulties ? 

In the process of revision it was inevitable thata 
large number of tunes should be cast out by reason of 
their unsuitability for congregational purposes, and 
some had to go because the words with which they 
were allied have not found a place in the new edition 
—-e.g., the tunes to ‘O Paradise.’ But considerable 
disappointment will be experienced at the absence 
of such familiar strains as Mr. Willing’s tune 
Alstone (‘We are but little children weak’); 
Sir Herbert Oakeley’s Edina (‘Saviour, blessed 
Saviour’); Dr. W. Gilbert’s Maidstone (‘ Pleasant 
are Thy courts above’); Woodbury’s familiar tune to 
‘For ever with the Lord’; Schulthes’s Requiem; 
W. H. Monk’s Miserere ; Dykes’s settings of ‘ Hark! 
my soul, it is the Lord’ (replaced by a tune that is not 
nearly so expressive of the words) and ‘ Days and 
moments quickly flying’; Stainer’s music to ‘ There 
is a blessed home’ and ‘The roseate hues’; and 
Barnby’s tunes to ‘When morning gilds the skies’ 
and ‘For all the saints.’ One could not regret the 
absence of these familiar tunes had they been replaced 
by others more suitable and congregational, but such 
is not the case. 

Some tunes have been divorced from the words 
with which they have hitherto been associated—e.y,, 
W. H. Monk’s St. Matthias to ‘Sweet Saviour, bless 
us ere we go,’ this favourite evening hymn now being 
mated to Carey’s tune ‘Surrey,’ which is of a less 
prayerful nature than the former tune. Again, 
Mr. J. W. Elliott’s admirable tune ‘Day of rest’ 
has been removed from ‘O Jesus, I have promised’ 
to a hymn in the Temperance section of the book, 
whereby it will be much less used than formerly. The 
extraordinary incongruity of associating Gauntlett’s 
St. Alphege with two hymns of such opposite 
sentiment as ‘The voice that breathed o’er Eden’ and 
‘ Brief life is here our portion’ has been rectified, the 
tune being considered more funereal than matrimonial 
in its character. 

So far we have compared the material in the new 
book with that of the old, the music of which—if 
we except the unfortunate Supplement of 1889—has 
in an unprecedented manner won its way into the 
affections of countless worshippers of various denomina- 
tions. In regard to the actual new tunes, it is 
to be feared that many of them are distinctly 
uncongregational. The large number of plain-song 
melodies, set forth in their Gregorian garb, may 
or may not promote the praise of the great 
congregation; in this respect however alternative 
non-plain or plainer song melodies are available. The 
larger number of German chorales—beautiful indeed in 
themselv es —may be of doubtful value from a practical 
point of view, as English people have never taken 
kindly to these hallowed Teutonic melodies. 
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We have now to speak of the actual new tunes in 
the book, those that have not hitherto appeared any- 
where. Judging from the information furnished by 
‘Copyright 1904 by the Proprietors of Hymns Ancient 
and Modern,’ these tunes are 53 in number. As 
Mr. B. Luard Selby contributes no fewer than 22 of 
these 53 novelties, it might be inferred that he has 
edited (musically) the book, but no information on 
this point, or in regard to any advisory committee, is 
youchsafed. Next to Mr. Selby in numerical order is 
Sir Hubert Parry, who contributes 9 new tunes ; 
followed by Sir Charles Stanford with 7 ; Dr. Charles 
Wood with 3; Mr. W. Phillips and Mr. S. H. 
Nicholson each with 2 ; while the following composers 
are responsible for one tune each: Mr. A. Herbert 
Brewer, Dr. P. C. Buck, Dr. C. H. Lloyd, Mr. Charles 
Macpherson, Dr. M. J. Monk, Mr. T. T. Noble, 
Mr. G. Gilbert Stocks, and Mr. C. Lee Williams. 

The majority of these new tunes are not melodically 
distinguished, and they are further handicapped by 
being impregnated with archaic harmony which is in 
danger of becoming a cult. Some of the tunes are 
very long and therefore difficult for a congregation to 
remember : the words are sometimes responsible for 
this—e.g., No. 153, a metre of 10.11.11.11.12.11.10.11, 
and the tune consists of thirty-two bars, only one of the 
four-bar phrases being repeated. In one instance 
No. 325, its metre 11.10.11.5 D—it would have been 
quite possible to have had a four-line tune without 
violating the poetic form of the words. Of the 
composers who have contributed the new tunes, 
Sir Hubert Parry stands pre-eminent for his diatonic 
melodies and sane harmony, whereby he upholds all 
the best traditions of English psalmody. As in his 
larger compositions Sir Hubert is true to himself, and 
shuns that affectation which is as unreal as it is uncalled 
for. Of the nine tunes composed by the Director of 
the Royal College of Music we pick out for special 
commendation No. 569, an ideal children’s hymn 
wedded to an ideal children’s tune. Sir Hubert has 
not only triumphed over the difficulty of the nine 
lines in each verse, but has written strains which, in 
their crotchet garb, are delightfully childlike and 
tunefully refreshing. Another capital tune by him 
is the last in the book, No. 643, a setting of a ‘ Litany 
for use at sea.’ Here we have the very essence of 
devotional melody combined with dignified harmony. 
As a yachtsman, perhaps Sir Hubert was specially 
inspired in writing this tune; at all events it can 
honestly be classed At. 

Sir Charles Stanford has composed two meritorious 
tunes. The first is a setting—the only one in the 
hook, Barnby’s well-known tune having been discarded 
—of ‘For all the Saints who from their labours rest’ 
(No. 220). Here we havea fine, broad diatonic melody 
in G, beginning on the lower and ending on the upper 
dominant and within the compass of an octave, for 


voices in unison with well-written varied organ 
accompaniments. One verse, the fourth, is however 


indicated to be sung in harmony: its upper part is 
different from the rest of the tune, but the composer has 
very cleverly introduced the main melody in the 
under parts—the first strain in the alto, the second 
and third strains in the tenor (except two notes 
which appear in the bass), while the last strain takes 
itsnormal place in the soprano part. Heartily sung by 
a large choir and congregation, and supported by an 
adequate organ accompaniment, this tune is sure to 
become popular, as it deserves to be. Sir Charles 
Stanford has also set ‘Praise to the Holiest in the 
height’ in the form of an unison tune with free organ 
accompaniment for verses 1 and 7, in which the 
plagal cadence is introduced with good effect ; but a 
harmonized tune, with a different melody and ending 
on the dominant chord, is assigned to verses 2 to 6. 





Dr. Dykes’s well-known tune to this hymn has been 
retained for those who prefer a simpler setting. 

The following composers deserve honourable 
mention for the subjoined tunes: Mr. A. Herbert 
Brewer (No. 227); Dr. Percy Buck (No. 263), a tune 
in C, wherein is a descending scale passage in thirds, 
in the tenor and bass parts, four times repeated ; 
Mr. W. Phillips (No. 268) ; Mr. B. Luard Selby (Nos. 
284 and 357); and Dr. Charles Wood (No. 530). The 
last-named looks quite frisky in its notational dress— 
black notes, dotted quavers followed by semiquavers, 
and so on, but it is a very effective tune for all that. 
Dr. Wood has successfully caught the spirit of the 
hymn (under the heading of Foreign Missions) of 
which the first verse is : 


Trumpet of God sound high ; 
Till the hearts of the heathen shake, 
And the souls that in slumber lie 
At the voice of the Lord awake. 
Till the fencéd cities fall 
At the blast of the Gospel call, 
Trumpet of God sound high! 


The tune is in D, with a dominant close at the end 
ofline 4; line 5 isin C; line 6in B flat (sequences) ; and 
in line 7 a return is made to the original key, the voices 
singing in unison. The setting is most stirring 
and remarkably effective : its popularity at Foreign 
Missionary meetings and services in connection 
therewith is assured. It remains to be said that the 
ample indexes are a great improvement on the old 
edition, and as the names of the authors of words and 
composers of tunes are not printed above or below 
each hymn and tune, these indispensable sources of 
reference will be in great request. The printing of 
the book and its general arrangement are both 
satisfactory. 

To sum up. There are many indications through- 
out the book of the ecclesiastical predilections of the 
proprietors (or compilers), and these have undoubtedly 
largely influenced the new music that therein finds 
a place; but, with obvious caution, they have not 
cut adrift their sheet anchor by casting out the tunes 
which, perhaps more than anything else, have made 
the fortunes of ‘Hymns Ancient and Modern.’ 
Regarded from the point of view of the worship- 
song of the great congregation, we do not think 
the new matter will strengthen the book and make 
it more acceptable than the older version, but the 
revision difficulties were doubtless considerable. 





THE IMPORTANCE OF THE CHOIRMASTER. 

The Report of the Church Music Committee 
presented to the Worcester Diocesan Conference of 
1904, held on November 23 at Birmingham, is a very 
interesting pamphlet. Much practical information, 
gathered from various sources, is contained in these 
thirty-two well-compiled pages, which may be read 
with profit and practical value. One recommendation 
of the Committee must be quoted, because of its great 
importance—an importance which does not appear to 
be sufficiently regarded on the part of certain 
examining Institutions. The Report says : 

Whilst, in choosing an organist, due con- 
sideration should be paid to his ability as a 
player, it cannot be too often or too forcibly 
stated that his qualities as a choir-trainer and 
disciplinarian are infinitely more important 
matters. 

Copies of the Report, at a cost of sixpence, post-free, 
may be obtained from the Hon. Secretary of the 
Committee, Mr. S. Royle Shore, 1, Newhall Street, 


Birmingham. 
(Continued on page 804.) 








TO SIR ARTHUR TRENDELL, C.M.G. 


The Musical Times, - 7q Field Flower. December 1, 1904, 
(On finding one in bloom on Christmas Day, 1803.) 
FOUR-PART SONG.* 


Words by James Montcomery, 1771—1854, Composed by H. Davan Wetton, Mus. Doc. 





Lonpon: NOVELLO AND COMPANY, LIMITED; AND NOVELLO, EWER AND CO., NEw YORE. 
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* To this Part-Song was awarded ¢ a Special Prize i in The Musical Times competition, 1904. 
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CHURCH AND ORGAN MUSIC—(Continued from page 797.) 
THE SILLINESS OF SOME HYMNS FOR CHILDREN. 


Dr. Kendrick Pyne, organist of Manchester 
Cathedral, recently read a paper at a Diocesan 
Conference in that city on ‘ Music in relation to Public 
Worship.’ The discourse dealt mainly with hymnody, 
and in the course of his remarks Dr. Pyne quoted 
from a hymn in which living children were supposed 
to apostrophize their defunct companions in such 
doggerel as this : 

They cannot hear our footsteps come ; 
They do not see us pass ; 

They cannot feel the warm, bright sun 
That shines upon the grass. 


They do not hear when the great bell 
Is ringing overhead ; 
They cannot rise and come to church 
With us, for they are dead. 
No wonder ! 


WESLEY’S ‘ WILDERNESS.’ 

A correspondent writes : 

As an ardent admirer of the genius of Samuel Sebastian 
Wesley, may I venture to protest against an act of the most 
wanton vandalism which is repeatedly committed by tenor 
singers when singing the short but dramatic recitative 
‘Then shall the lame man leap as an hart,’ in the above 
anthem? I refer to the insertion of a horrid D sharp on the 
word ‘man,’ in place of C sharp, as written by Wesley, 
whereby the fine effect of the ‘leap’ to E sharp is entirely 
lost. 

It may seem trifling to quibble over a point like this, but 
there is a danger of its developing into a ‘traditional’ 
reading, especially as I have heard it perpetrated both at 
St. Paul’s Cathedral and also Westminster Abbey. No 
singer would ever dare to tamper with a Wagner or Elgar 
recitative ; why, then, should not Wesley be exempt ? 





A fund has been started for the promotion of a memorial 
to the late Dr. W. H. Longhurst, organist of Canterbury 
Cathedral. In accordance with the wish of Dr. Longhurst’s 
family the contributions will go towards the fund for the 
completion of the Cathedral organ, and a brass tablet, suitably 
inscribed, will form part of the proposed memorial. 
Dr. Perrin, organist of Canterbury Cathedral, the Hon. 
Secretary to the fund, will gratefully receive contributions 
thereto. 

The last of the three organ recitals illustrating the German, 
French and English schools, given by Mr. H. Matthias 
Turton at St. Aidan’s Church, Leeds, took place on 
November 17, when the following programme of English 
organ music was performed : 


Fantasia and Toccata in D minor a Stanford 
Sonata in G (2nd movement) __... ee ... Elgar 
Allegretto... os ae se ... Wolstenholme 
Choral Song and Fugue ... aes sy RD neo ee TeR 
Reverie in E flat (5-4 time) ss Lemare 


Cantilena (from the Sonata da Camera, No. 3) 
A, LL. Pete 


Pzean ast nies 0% eae Bastl Harwood 
Choral with Variations... ies ... Henry Smart 
Fantasia in C minor aw at ae ... Hoyte 


At the Special Musical Service held at Holy Trinity 
Church, Marylebone, on Sunday afternoon, November 13, 
Gounod’s ‘ Redemption’ (Parts 1 and 2) was performed with 
full orchestral accompaniment and a chorus of a hundred 
selected voices. Previous to the service the orchestra 
impressively played a Prelude entitled ‘ Adoramus,’ which 
Mr. Hugh Blair, the organist of the church, had written 
for the occasion, and which was conducted by him, as was 
also the ‘Redemption’ performance. Dr. C. E. Jolley 
presided at the organ. 





The Degree of Doctor of Music was conferred at Oxford 
(on November 10) upon Mr. William  Prendergag, 
organist of Winchester Cathedral. Congratulations to 
Dr. Prendergast. 





Brahms’s ‘ Requiem’ is announced to be sung at St. Paul's 
Cathedral, under Sir George Martin’s direction, and with 
full orchestral accompaniment, on Tuesday, December 6, at 


7 p-m. 





ORGAN RECITALS, 
(Only original organ compositions are mentioned in this column.) 


Dr. M. J. Monk, Truro Cathedral. —Third Sonata, 
Guilmant. 

Dr. G. J. Bennett, Lincoln Cathedral.—Fantasia and 
Toccata in D minor, Staz/ford. 

Mr. C. H. Moody, St. Nicholas Church, Whitehaven,— 
Sonata in G, Xhetnberger. 

Mr. A. C. Edwards, Parish Church, Croydon. —Spring 
Song, Hollins. ; 

Mr. Henry S. Plummer, St. Mary’s, Hornsey Rise,— 
Grand Cheeur in A, Sa/omeé. 

Mr. W. H. Wilson, St. Michael and All Angels, Little 
Ilford.—Meditation, Maz/ly. 

Mr. H. A. Hawkins, Parish Church, Emsworth. —Andante 
in A flat, Hoye. 

Mr. W. Hoyle, St. John’s, Coventry.—Concert Fantasiz 
in B flat, Peace. 

Mr. H. J. Davies, Christ Church, Bath.—Carillon in 
B flat, Wolstenholme. 

Mr. E. L. Price, St. Thomas’s, Brentwood. — Fantasia in 
E flat, Sazt-Saéns. 

Mr. R. W. Strickland, College Street Chapel, Northamp- 
ton.—Voluntary in D, Samael Wesley. 

Mr. G. Holland Fox, Paradise Methodist Free Church, 
Darlington.—Sonata in D minor, AJerke?. 

Mr. Ernest A. Dicks, St. Luke’s, Cheltenham.—Finale 
in D, Lemmens. 

Mr. G. Bernard Gilbert, Public Hall, Canning Town,- 
Andante cantabile, ea. 

Mr. T. Johnson, Town Hall, Darlaston.—Caprice in 
B flat, Guz/mant. 

Mr. Charles H. Gregory, Stepney Green Tabernacle.— 
Postlude, John E. West. 

Mr. Henry Maxfield, St. John the Evangelist, 
Altrincham.—Organ solos by the late Dr. Hiles, including 
two pieces from his sets of Impromptus. 

Mr. W. Taylor, St. John’s United Free Church, 
Galashiels. —Overture in C, 4dams. 

Mr. J. W. Cheadle, Parish Church, Dumfries. —Concer'- 
satz (Op. 10), Déere/. 

Mr. J. Pullein, St. Peter’s, Harrogate.—Concerto in 
B flat, Handel. 

Mr. W. Peddie Petrie, Ryehill Church, Dundee.— 
Offertoire in E, A/orand?. 

Mr. Herbert F. Ellingford, St. Peter’s, Carmarthen.— 
Prelude, theme, variations, and finale, Guz/mant. 

Mr. H. Mozart Sheaves, Parish Church, Timperley.— 
Andante in F, Merkel. 

Mr. J. A. Meale, Wesleyan Methodist Church, 
Knottingley.—Concert fantasia on a Welsh air, Best. 

Mr. Allan Paterson, St. Paul’s Parish Church, Greenock.— 
Rondo (second organ sonata), Ouseley. 

Mr. Harry E. Wall, St. Paul’s, Covent Garden— 
Andante con variazione, /ea. 

Mr. H. J. Dawson, Parish Church, Eltham.— 
Dithyramb, Basz? Harwood. 

Mr. W. H. Speer, St. Stephen’s, Bexhill. (Dedication 
of the new organ, built by Messrs. Norman and Beard.)- 
Benediction, Dudozs. 

Mr. W. Lynnwood Farnam, St. James’s Methodist Church, 
Montreal.—Overture in F, Fazdkes. 

Mr. A. W. Robinson, Smith Street Methodist Church, 
Rochdale.—Concert Overture in C minor, od/ins. 

Mr. F. Isherwood-Plummer, Congregational Church, 
Hawkshead Street, Southport.—Pastorale in C (No. 2) 
Lemare. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields. —Trumpet Fantasia, Samuel Wesley. 
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Mr. J. A. Gaccon, St. Woolos, Newport.—Postlude in D, 
Smart. 

Mr. d’Evry, Golder’s Green Crematorium.—Meditation, 
d Evry. 

Mr. Reginald Goss-Custard, St. Margaret’s, Westminster. 
—Nocturne in A, Faz/hes. 

Mr. W. W. Hedgcock, Holy Trinity, Margate. (Opening 
of the new organ, built by Messrs. F. H. Browne and Sons, 
Ltd.)—Fantasia in C minor, Hoye. 

Mr. F. E. Wilson, St. Michael and All Angels, Little 
Ilford.—Air with variations and final fugato, Swart. 

Mr. J. C. B. Tirbutt, All Saints’ Church, Reading.— 
Andante in D, with variations, MWezdelssohn. 

Mr. G. F. Wrigley, Ashton Parish Church. (Re-opening 
of organ after the re-building of the instrument.)—Andante 
espressivo from Organ Sonata, Z/gar. 

Mr. Urquhart Cawley, Eltham Parish Church.-—Concert 
Sonata in D, Otto Diened/. 

Mr. J. Whiteside, Parish Church, Morecambe. —Overture 
in C major, Hol/ins. 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. Vincent N. Bailey, St. Anne’s Church, Holloway. 
Mr. R. Bamber, St. Alban’s Church, Leyton. 

Mr. Sidney H. Cooper, St. George’s English Church, 
Etoile, Paris. 

Mr. Charles H. Dean, Parish Church, Upminster, Essex. 

Mr. Quintus S. H. James, Church of the Good Shepherd, 
Jacksonville, Florida, U.S.A. 

Mr. Henry Minchin, Welbeck Abbey Chapel. 

Mr. FE. Hadfield Sidebottom, St. Paul’s Church, Staly- 

bridge. 
Mr. F. W. Wadeley, Malvern Abbey. 





HANDEL AND HABERMANN. 


In my articles’ entitled ‘Handel’s Borrowings * 
mention was made of a Mass of Habermann’s from 
which the master borrowed for his Oratorio ‘ Jephtha.’ 
Dr. Crotch appears to have first called attention to 
this matter ; and now there is fresh reference to it in 
the Kirchenmusthkalisches Jahrbuch for 1903. This 
publication contains an article entitled ‘ Franz Johann 
Habermann (1706-1783)’ from the able pen of Dr. 
Max Seiffert, who refers to certain portions from five 
of six Masses by Habermann copied out by Handel, 
which copies are in the Fitzwilliam Museum at Cam- 
bridge. The catalogue of the music in that Museum, 
drawn up by Mr. J. A. Fuller Maitland and Dr. A. H. 
Mann, mentions ‘ Handel’s copy of a Mass or parts of a 
Mass by Habermann (a MS. copy of which is in the 
Buckingham Palace Library ?)’ The query evidently 
shows that the Handel MS. was not compared with 
the Habermann Mass; indeed it throws doubt on 
there being such a Mass in the Palace Library. For- 
tunately Dr. Seiffert has been able to compare the 
Handel MS. at Cambridge with complete scores of 
Habermann’s Six Masses ‘ Philomela pia, melos suum 
sexies repetens: sive Missa sex a IV. vocibus, II. 
vidlinis, I]. clarinis, vel lituis ad libitum, et organo,’ 
&c., published as Op. 1, in 1747, which he found in the 
library of the late Dr. Chrysander, and which formerly 
belonged to Thomas Greatorex, organist of Westminster 
Abbey from 1819 to his death in 1831. I may note in 
passing that probably these very scores were those 
from which Handel copied. Dr. Seiffert also consulted 
the published parts, which were kindly placed at his 
disposal by Dr. E. Mandyczewski. With such excellent 
material he has been able to quote five passages from 
Habermann’s first Mass, one from the second, one 
from the third, one from the fourth, and one from the 
fifth, used by Handel for his Oratorio ‘Jephtha.’ 


* Tue Mcsicat Times, July, August, and September, rgor. 





The passages are given in condensed score in Dr. 
Seiffert’s article, so that it is easy, by comparison with 
the vocal or full score of the Oratorio, to see what use 
Handel actually did make of them; in one case a 
perusal of the facsimile score published by Dr. 
Chrysander is strongly recommended ; to this I will 
presently refer. 

The five passages from the first Mass were used for 
the chorus ‘No more to Ammon’s god and king,’ for 
the bass aria ‘ Pour forth no more unheeded pray’rs,’ 
for the tenor aria ‘His mighty arm, with sudden 
blow, for the chorus ‘Chemosh, no more will we 
adore,’ and for the chorus ‘ Theme sublime of endless 
praise’; of these borrowings four (the Ist, 2nd, 4th, 
and 5th) are mentioned in the Fitzwilliam Catalogue. 
One passage (a violin figure) from the second 
Mass is used in ‘Cherubim and Seraphim’; one 
from the third in ‘When his loud voice in thunder 
spoke’; one from the fourth in the Arioso of 
the third act ‘Hide thou thy hated beams’; and 
one from the fifth in the chorus ‘O God, behold our 
sore distress’ ; of these the Fitzwilliam Catalogue only 
mentions the last. The borrowings mentioned in the 
Catalogue amount then to five. In my original article 
I stated that there were four. I did not count the 
‘O God, behold our sore distress,’ since the Catalogue 
merely stated that a ‘subject’ had been taken from 
Habermann’s ‘ Kyrie Eleison,’ and I thought it not 
worth while to include this, knowing how common it 
was for composers to use old fugue themes ; of this 
practice there is more than one example in Bach’s ‘ 48.’ 

As to the Handel borrowings Dr. Seiffert shows 
very clearly that they were intentional, but that in 
every case the composer improved upon the original. 
From the autograph score of ‘Jephtha’ we find that 
originally, in the bass aria ‘Pour forth no more,’ 
Handel’s opening (with exception of the transposition 
from the key of A to that of F) was the same as that of 
Habermann’s, but he afterwards decided to repeat the 
figure of the first bar. To make this clearer, I give the 
treble of Habermann’s first two and Handel’s first 
three bars : 

HABERMANN. 


$3 Sk = 
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HANDEL. 





In order not to have the trouble of re-commencing the 
movement, he crowded in his first bar in the violin 
parts after the signature, wrote 42s over the viola part, 
and also found room for the few extra bass notes. 

Dr. Seiffert also notes that Handel used the principal 
theme of the ‘Osanna’ of the third Mass for the 
second movement of his organ Concerto in B flat 
(Op. 7, No. 3), a work which was completed just before 
(January 4, 1751) the composer began to compose 
his ‘Jephtha’: viz., on January 21, 1751. He further 
notes that Dr. Crotch—the first before Chrysander to 
seek out the sources whence Handel borrowed—in 
his organ arrangements of choruses from ‘ Jephtha’ 
writes against each of the two choruses ‘ Doubtful 
fear, and reverend awe,’ and ‘ Ye house of Gilead,’ the 
words ‘from Habermann.’ 

I regret that the Crotch arrangements which I 
consulted, and of which I made frequent mention in 
my article, are no longer in my possession. I stated 
that ‘Dr. Crotch mentions six instances of borrowing 
from a Mass of Habermann’s.’ I have however again 
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been able to consult a large, though not complete, | reap in joy.’ With the subsequent Biblical words is built up 


collection of the Crotch arrangements and with the 

following result : 

‘When his loud voice in thunder spoke’ has this foot- 
note: ‘The first movement of this chorus from 
Habermann.’ 

‘No more to Ammon’s god’ has no foot-note. 

*Chemosh, no more’ has ‘This movement is taken 
almost exactly from a Mass by Habermann.’ 

*O God, behold our sore distress’ has no foot-note. 

‘Cherubim and Seraphim’ has ‘The first movement of 
this chorus is from Habermann.’ 

‘Theme sublime of endless praise’ has ‘The subjects 
from Habermann.’ 

‘Ve House of Gilead’ has ‘ From Habermann.’ 

have therefore traced five of the six (?) mentioned ; 

the sixth is almost to a certainty the ‘ Doubtful fear’ 

noticed above. 


= 


J. S. SHEDLOCK. 


Reviews. 


Stir Arthur Suliivan: his life and music. By B. W. Findon. 
[James Nisbet and Company, Limited. ] 

This is the fourth monograph in book form on Sir Arthur 
Sullivan that has appeared ; but the life of the distinguished 
musician, regarded from a strictly biographical point of view, 
has yet to be written. In the meantime this volume has a 
certain value in having been written by a kinsman of 
Sullivan’s. In his preface Mr. Findon says: ‘Many of 
these pages reflect the spirit of numerous conversations, and 
his [Sullivan’s] opinions on matters which he would not 
openly discuss in his lifetime.’ But there is scarcely any 
fresh light thrown upon the life of the composer, his early 
struggles, and so forth, while the paucity of the letters written 
by him—one of the most important features of biographical 
material—is somewhat disappointing. There are some 
controversial matters in the book that had better have been 
left in oblivion ; discords such as these only jar in pages that 
are otherwise pleasantly written. The book contains an 
excellent portrait of Sullivan ; but there is no index, and not 
even a table of chapter contents. A facsimile page of 
‘ Essays in rhythm’ is specially interesting. It contains eight 
examples of rhythmic experiments of the song ‘ Were I thy 
bride,’ furnishing interesting proof of Sullivan’s painstaking 
care in the all-important matter of perfect accentuation of 
words in their musical settings. 


ANTHEMS. 
When [srael came out of Egypt. By Samuel Wesley. 
LT will not leave you confortless. By William Byrd. 
When the Lord turned again. By Eaton Faning. 
Sun of my Soul. By G. W. Chadwick. 
The Lord is my Shepherd. By Henry Smart. 
[Novello and Company, Limited. ] 

It would be superfluous to draw attention to so well-known 
and splendid a motet for double chorus as Samuel Wesley’s 
‘In exitu Israel’ were it not for the fact that Dr. George J. 
Bennett has furnished the music with English words. This 
task he has most admirably discharged, and therefore it is 
desirable in the cause of Art that the English version of a 
vocal masterpiece should be made known. 

The anthem by William Byrd is taken from Book II. of 
the Gradualia, dating from 1610. The words are translated 
from the Introit for the Sunday after Ascension, and the 
music has been edited by Mr. John E. West, who has the 
qualifications of wide experience and artistic discretion. 

Dr. Eaton Faning’s setting of ‘When the Lord turned 
again the captivity of Zion’ was composed for the 250th 
Festival of the Sons of the Clergy at St. Paul’s Cathedral. 
The work, laid out for tenor solo, chorus, and orchestra, 
is opened by the soloist, who is soon answered by a jubilant 
chorus in four parts. A short unisonal passage for the 
basses leads to another chorus more dignified in character. 
A specially effective portion of the anthem is the delivery 
by the soloist of the words ‘Turn our captivity, O Lord,’ 





while the choir respond softly ‘ They that sow in tears shall 


an effective climax which closes the composition. 

Mr. Chadwick has selected for his text the familiar 
evening hymn of Keble. The music is very simple and 
devotional. Two verses are set for tenor solo and one for 
the full choir, the melody given out by the former being 
repeated by the latter, with a well-written Coda terminating 
with a two-fold Amen. 

The 23rd Psalm is one that would appeal with special 
attractiveness to a composer of Henry Smart’s temperament, 
and he had the good sense not to distort the simple words of 
the Psalmist by attempts at mere word-painting. In the 
present four-part version of the anthem—originally set asa 
duet for equal voices—the opening phrases are assigned to 
tenors and basses, and the remainder to the full choir. Its 
melodiousness may be taken for granted, and Mr. Bellairs 
has arranged the voice parts and added an organ accom. 
paniment to a composition which will doubtless be warmly 
welcomed by reason of its devotional spirit and practical 
utility. 


The Life of Sir Herbert Stanley Oakeley. Compiled by his 
brother, Edward Murray Oakeley. [George Allen. ] 

If the life of Sir Herbert Oakeley had to be written, no 
more sympathetic or appreciative biographer could have been 
found than his brother, the compiler of this book. — For 
twenty-five years the subiect of this memoir held the 
Reid Chair of Music in Edinburgh University, where he 
organized the Reid concerts, gave 200 organ recitals, 
and delivered professorial lectures. To the further credit 
of the account must be put his zeal for the foundation of 
graduation in music at the University, a natural corollary 
of the professorship which he lived to see accomplished. His 
other musical work was of a journalistic nature on the 
Guardian, to which he contributed accounts of various 
musical festivals. Mr. E. M. Oakeley pleasantly describes 
the career of his brother—the school days at Rugby ; the 
student period at Christ Church, Oxford ; the Edinburgh 
professorship ; and the eventide of life passed at Dover, 
where Sir Herbert Oakeley died at the age of seventy-three. 
One of the most interesting things in the memoir is the 
reference to Oakeley’s organ-playing at Lambourn Church in 
1858, which so affected and unsettled a boy residing there 
that music thenceforth became the longing of his life. The 
name of that boy is George C. Martin, who has since been 
heard of beyond the region of the Berkshire village where he 
was born and began his musical life. 

The well got-up volume contains seven illustrations, of 
which a facsimile of the autograph of Bach’s B minor Prelude 
for the Organ is the most interesting—no wonder that this 
manuscript was one of Oakeley’s ‘most dearly-prized 
treasures.’ We must not omit to mention that Sir Herbert 
Oakeley, held the office of ‘Hon. composer of music to 
H. M. in Scotland,’ the duties of which could not have been 
very arduous. 


BOOKS RECEIVED FOR REVIEW. 

Grove’s Dictionary of Music and Musicians. Edited by 
J. A. Fuller Maitland. Vol. I., A to E. (Macmillan and 
Company, Limited.)—A/usic and Musicians. By Albert 
Lavignac. Fourth edition, revised and edited, with an 
Appendix on Music in America, and the present state of the 
art of music, by H. E. Krehbiel. (G. T. Putnam’s Sons.)— 
Chronological Note Book, for students of musical history. By 
J. H. Oldham. (F. Collas, 130, Fleet Street.)—Aeauty of 
tone in speech and song. By Arthur Lovell. (Simpkin, 
Marshall and Company, Limited. )—Fozsnders of music. By 
Hannah Smith, and 4A Book of Shakespeare's Songs (New 
York: G. Schirmer, and London: Charles Woolhouse.)— 
The Story of the Violin. By Paul Stoeving. (The Walter 
Scott Publishing Company, Limited.)—Bach. By E. H. 
Thorne. (George Bell and Sons.)—7he Temple of Art: 4 
plea for the higher realisation of the artistic vocation. By 
Ernest Newlandsmith. (Longmans, Green and Company.) 
Hymns Ancient and Modern. New edition, 1904. (William 
Clowes and Sons, Limited.)—4 Aalendar of Hymns Ancient 
and Modern for the year of Grace 1905. By Robert Sealy 
Genge. (Henry Frowde.)—7Zhe Oxford History of Must. 
Vol. V. The Viennese period. By W. U. Hadow. (Oxford: 
The Clarendon Press.) 
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THE MUSICAL ASSOCIATION. 

The Musical Association—our only learned society— 
flourishes, and it is now a legally incorporated body. It has 
united in membership a large proportion of the most eminent 
musicians and best-known amateurs in the country, and its 
alliance with the International Society of Musicians brings it 
into touch with continental musicians. |The papers read at 
the monthly meetings — which in future will be held at 
Broadwood’s handsome new small concert-room in Conduit 
Street—are contributed by experts in the subjects with which 
they deal. The volumes of the Proceedings of the Association 
area mine of wealth to the historian, the antiquarian, and 
inquirers into the philosophical basis of the art of music. 

The thirtieth annual meeting was held at Broadwood’s on 
November 15. Sir Hubert Parry was in the chair. <A 
satisfactory report was read by the Secretary, Mr. J. Percy 
Baker, and the necessary formal business was despatched. 
After the business meeting the first paper of the new session was 
read by Mr. William Shakespeare, the subject being ‘ Singing 
asanart.’ There was an unusually large audience, attracted 
no doubt by the annual meeting, the personality and reputation 
of a famous singing-master, and the prospect of the Annual 
Dinner. As to the last-mentioned attraction it is a remark- 
able fact that meinbers of the Association who do not attend 
the monthly meetings have annual prickings of conscience 
that impel them toattend at all costs this agreeable function. 

Mr. Shakespeare’s paper was historical, philosophical and 
didactic. He made lengthy reference to the old masters 
(on whose methods, by-the-way, the modern methods, totally 
different as they are from one another, are all based), and 
pointed out how careful they were as teachers and composers 
to keep in view the natural capacities of singers. Purcell’s 
‘Dido’s lament’ and ‘ Let the mighty engines,’ Alessandro 
Scarlatti’s ‘Toglietemi la vita ancor,’ and ‘QO, cessati di 
piagarmi,’ Lotti’s ‘ Pur dicesti,’ and Caldara’s ‘ Selve 
Amiche’ were mentioned as splendid examples of songs 
demanding sostenuto style and the execution of scale 
passages. Porpora (4. 1686) was described as the greatest 
singing-master who ever lived. The feats of Farinelli 
and the pure vocal compositions of Pergolesi were 
described and illustrated. What was the essence of the 
style of this grand vocal art? Unerring attack on the 
note in the ‘very centre’ of the sound; the power of 
sustaining all notes and joining them to others with a perfect 
legato without jerkiness or slurring; the messa dz voce, or 
swelling from piano to forte and back to the softest sound 
without loss of quality ; command over execution ; expression 
and pathos ; breadth of phrasing—which is only possible to 
those who have command of a long breath—and intensity of 
carrying power sufficient for the largest halls and theatres. 
Handel, Bach, Mozart, Rossini, Bellini, Donizetti, and 
Verdi knew how to bring into play all these resources of 
singers. They gave singers time-to breathe and collect 
themselves, whereas later composers often gave little or no 
time for the singer to breathe. Handel’s writing for the 
voice was praiseworthy, but Bach at times gives the singer 
uncouth and awkward passages, difficult chromatic intervals, 
words to recite on the highest notes, and he treats the voice 
too much as though it were a solo stop on the organ, and he 
disregards compass of the most favourable parts pertaining 
to the different voices. But in spite of this Bach produced 
some great effects. 

Mr. Shakespeare then went on to deal in detail with many 
technical points of singing—e.g., the placing of the voice, 
the method of breathing, pronunciation, the poising of the 
larynx over the breath, the looseness of the neck, jaw, and 
tongue. He concluded his paper by appealing to composers 
to study the art of writing for a voice as they do already study 
the art of writing for a violin or a pianoforte, or any other 
instrument. All this interesting matter was followed by the 
audience with keen attention, and at the end, after a few 
remarks from Dr. Cummings, who presided, a very hearty 
vote of thanks to Mr. Shakespeare was passed unanimously. 

The dinner took place at the Monico Restaurant and was 
in every way a success. Mr. Clifford Edgar, Dr. Charles 
Maclean, Sir Frederick Bridge, and the President, Sir 
Hubert Parry, all made excellent speeches, and a well-chosen 
programme of music was performed by Dr. Markham Lee, 
Miss Bessie Cartwright, Mr. Philip Cathie (violin), Madame 
Koenig (pianoforte), Mr. G. A. Clinton (clarinet) and Mr. 
W. Y. Hurlestone. 





CO-OPERATIVE OPERA AT SHEFFIELD. 

In November, 1903, an article appeared in the Sheffield 
Daily Telegraph which elicited from Mr. Charles Manners, 
of the Moody-Manners Opera Company, a letter, in which 
he stated that, as he had usually lost money when he came 
to Sheffield, he was prepared to give a series of eight opera 
performances if some means could be adopted for ensuring the 
payment of his bare out-of-pocket expenses. He further 
stated that should there be any profit it could go to any 
educational or charitable object selected by the local parties 
to the contract. This offer was accepted by Mr. T. Walter 
Hall, chairman of the Sheffield Musical Festival Committee, 
on behalf of the Sheffield University Fund. A strong local 
committee was formed, a long list of patrons obtained, and 
organizing machinery put into motion. Mr. Manners, on 
his part, contracted to combine the whole of his A and B 
touring companies and perform a mutually-selected repertory 
with a musical force consisting of a chorus numbering 
eighty-five, an orchestra of sixty, a ballet of twelve, and 
twenty-four principal singers. The repertory consisted of 
‘Faust,’ ‘Carmen,’ ‘ Tannhiuser,’ ‘ Mignon,’ ‘ Lohengrin,’ 
‘I Pagliacci,’ ‘Cavalleria Rusticana,’ ‘ Tristan und Isolde,’ 
and a so-called ‘ gala’ performance consisting of a selected 
act, the first in each case, from ‘ Die Walkiire,’ ‘ Siegfried,’ 
and ‘ Lohengrin.’ 

The scheme aroused much interest in Sheffield, and during 
the first two days the advance booking exceeded £600. The 
Theatre Royal was well filled during the entire series, 
and a substantial profit will accrue from the experiment. 
The performances were of a high order of merit, especially 
in respect of chorus, orchestra, and scenery. In ‘ Faust’ 
Sir Henry Irving’s Lyceum scenery was used, and in the 
‘ Ring’ selections, special mounting was prepared. Chorally 
the performances were unique for the provinces. The 
cumulative effect of such scenes as those of the Tournament 
of Song in ‘ Tannhiuser,’ the Kermesse and Soldiers’ Chorus 
in ‘Faust,’ and the first acts of ‘Lohengrin,’ with an 
ensemble numbering 160 performers, was distinctly imposing. 
The two separate acts from ‘ Die Walkiire’ and ‘ Siegfried’ 
were also excellently rendered, Mme. Clementine de Vere as 
Sieglinde and Mr. Wilson Pembroke (Siegmund and 
Siegfried) winning pronounced successes. The production 
of ‘ Tristan und Isolde’ (with Madame Blanche Marchesi 
and Mr. Joseph O’Mara in the title parts) was another 
feature of the week. At the conclusion of the series of 
performances the University students organized a demonstra- 
tion. This took the form of a torchlight procession in which 
Mr. and Mrs. Charles Manners and Mr. T. Walter Hall, 
seated in a carriage, were dragged through the main streets, 
a scene that was witnessed by thousands of people. Madame 
Moody-Manners subsequently sang from the balcony of her 
hotel to an immense concourse of people. 

The importance of the venture lies in its possibilities. If 
the co-operative idea can be extended, in the provinces at 
least, its bearing upon the future of English opera may have 
the most beneficial results. It is this aspect of the matter 
which has created widespread interest in an experiment the 
success of which may lead to much profitable imitation. 


ROYAL CHORAL SOCIETY. 


Yet again Mendelssohn’s ‘Elijah’ attracted thousands of 
music-loving folk to the Albert Hall on the opening night 
(November 10) of a new season—the thirty-fourth—of the 
Royal Choral Society. The non-appearance of Madame 
Suzanne Adams was a disappointment, for she has not been 
heard in London in oratorio, but an excellent substitute was 
found in Madame Emily Squire. Mr. Dalton Baker, if not 
fulfilling all that is expected from the exponent of the 
Prophet, sang so well and with such artistic discernment that 
he confirmed the good opinions of his capabilities elicited by 
his singing at the recent Gloucester Festival. Miss Ada 
Crossley and Mr. John Harrison acquitted themselves of 
their respective tasks with their usual distinction. Detailed 
criticism of the choral singing is unnecessary, but it should be 
recorded that under the direction of Sir Frederick Bridge the 
Kensington choristers reached a high standard of excellence. 
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LONDON SYMPHONY ORCHESTRA. 

Great interest was manifested in the second concert given 
by the London Symphony Orchestra at (Jueen’s Hall on 
November 17, owing to the engagement of Herr Arthur 
Nikisch. His readings of Beethoven’s ‘Egmont’ Overture 
and Brahms’s ‘Variations on a Theme by Haydn’ were 
wonderful with regard to precision and clearness of detail, 
while the interpretations of the Overture to ‘ Tannhauser’ 
and Tschaikovsky’s Fifth Symphony were superb, and roused 
enthusiasm to a pitch rarely witnessed at Queen’s Hall. 
The distinctive feature of the performance of the Overture 
was its spirituality. There was no lack of forcible expression, 
but it was never coarse. The waltz movement in the 
Symphony was taken much slower than usual, which was 
decidedly an improvement, a certain languorous grace being 
imparted to the music which removed the sug ggested flippancy 
of this measure inasymphony. The soloist was M. Rinarde, 
who played very finely in M. Saint-Saéns’s Violin Concerto 
in B minor. 





ROYAL ACADEMY OF MUSIC. 

A few lines by way of encouragement are due to some of 
the students of the Royal Academy of Music who took part 
in the concert given by the Institution on November 21 at 
(Queen’s Hall. The chief honours were gained by the 
vocalists. Miss Caroline G. Hatchard, who is gifted with a 
soprano voice of excellent quality and considerable power, 
sang Liszt’s ‘Schwebe, Schwebe’ and ‘ Jugendgliick’ in a 
sympathetic manner that indicated an artistic temperament, 
and Mr. Philip Simmons made effective use of a pleasing 
tenor voice in Goring Thomas's song ‘ Memories,’ and is 
also to be commended for clearness of articulation. The 
Celtic songs by Mr. Arnold EF. Trevor Bax were carefully 
rendered by Miss Ethel M. Lister, but with the exception 
of the first, entitled ‘ Eilidh, my fawn,’ the vocalist had 
not grateful phrases to sing. The second of the series, 


‘Closing Doors,” is ambitious, and testified to artistic 
aims. Another work by a student was the first number 


Trio in E flat by Miss Zénie Weisberg, 
tuneful, and ingeniously written 
movement. It was efiectively rendered by Mr. E. R. Woof, 
(violin), and Mr. B. W. ©’Donnell (violoncello), with 
the fair composer at the keyboard. Other students 
who bore witness to having profited by good training at 
Tenterden Street were Miss Myra Hess and Miss Hilda 
F. M. Barnes. 

The following scholarships, Xc., have recently been 
awarded at the Royal Academy of Music. The Ada 
Lewis Scholarships: Szzg7zg, John Bardsley (Farnworth, 
Lancashire) and Clara Butterworth (Iarpurhey, Lancashire) ; 
Violin, Francis Joseph Thorns (Weston-under-Lizard) ; 
Violoncello, Edgar Fawcett (Eccleshill, Yorkshire) ; Organ, 
Redgewell G. Dansie (London) ; The Wessely Exhibition 
to Thomas Morgan (Dowlais) ; The John Thomas (Welsh) 
Scholarship, to Percy Hughes (Aberdare) ; The Baume 
(Manx) Scholarship to George Samuel Robinson (Michael, 
Isle of Man); The Sainton-Dolby Scholarship to Ethel 
Marguerite Pound (London); The Koss Scholarship 
(singing) to Ida Kahn (London); The Ross Scholarship 
(Wood-Wind instruments) to Emile Henry Medicus 
(Youngstown, Ohio, U.S.A.) for Flute playing ; The 
Committee Scholarship, to Edith A. Kirk (contralto), of 
Leicester. 
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QUEEN’S HALL ORCHESTRA. 

The second of the Symphony Concerts, conducted by 
Mr. Henry J. Wood at (ueen’s Hall, took place on 
November 12, and was distinguished by first performances 
in London of * Das Hexenlied,’ by Max Schillings, and 
a symphonic poem entitled ‘ Penthesilea,’ by Hugo Wolf. 
‘Das Hexenlied® is a poem by Ernst Von Wildenbruch, 
in which is related the dying confession of a monk who 
all his life had regretted not having connived at the escape 
of a girl condemned to be burnt as a witch for singing 
a certain song of fascinating character. The text was 
delivered with rare elocutionary skill and impressiveness by 
Miss Tita Brand, daughter of Madame Marie Brema, but it 
cannot be said that the talented reciter received much help from 
Max Schillings’s music. It is well written and appropriate, 
but by no means a brilliant example of odrame. It should 





not be forgotten that our English composer, Mr. Frederick 
Corder, has written most expressive and appropriate music 
to the same poem, which has been successfully given more 
than once at Mrs. Tobias Matthay’s recitals. 

Hugo Wolf’s symphonic poem did not prove satisfactory, 
Its programme is the expedition of the Amazonian Queen, 
Penthesilea, to capture Achilles. The first movement js 
martial and vigorous, but noisy. The second number, in which 
the (Jueen, made captive by Achilles, reveals her love for him, 
provides an effective contrast and is the most pleasing section 
of the work, the love theme possessing melodic charm ; but 
with the third and last movement a return is made to 
the strenuous and somewhat coarse style of the opening 
number, and the death of Achilles and the suicide of 
Penthesilea are illustrated by strains of the most robust 
kind. 


THE ALEXANDRA PALACE CHOIR. 

‘The Dream of Gerontius’ was performed by the 
Alexandra Palace Choir on November 12, under the direction 
of Mr. Allen Gill. The choir numbered about 700, and 
the band was a very large one, and included many amateurs, 
This was the first performance of Elgar’s great work given 
by the Choir. It drew what was, we believe, the largest 
audience as vet gathered to hear the work. No fewer than 
6,000 people occupied the seats, and 2,000 more were in the 
‘standing room only.’ The performance was an excellent 
one in many respects. It was not an easy matter to carry 
such ponderous resources through the rhythmic mazes and 
furious rushes of the demons’ chorus, and it says much for 
Mr. Gill’s decision and alertness that the execution of the 
difficult passages was correct and expressive. The band, 
although sometimes overweighted, was generally competent. 
Miss Edna Thornton,.Mr. William Green, and Mr. Frederic 
Austin were the soloists. The audience was_ highly 
appreciative, and broke out into tumultuous applause when- 
ever a chance was afforded. 


DREAM OF GERONTIUS’ AT BLACKPOOL. 

(BY OUR SPECIAL CORRESPONDENT. ) 

It would seein to be the ambition of every well-con- 
stituted choral society to include in its repertory ‘The Dream 
of Gerontius.’ The fact that an adequate performance of the 
work demands the most advanced and unusual choral 
technique, orchestral and solo singing resources of the 
highest class, and a conductor imbued with a_ peculiarly 
sympathetic temperament and power to control surging 
rhythmic combinations has apparently acted rather as a 
stimulus than as a deterrent. It is one of the side influences 
of this remarkable work that it has led to the focussing of 
executive talent on a large scale in quite unexpected places. 
The great festivals we have always with us, and they 
accustom us to great things. But when in places like 
Southport and Blackpool we hear of performances of an 
elaborate art-work like ‘The Dream of Gerontius,’ which in 
some points surpass even festival standards, we can estimate 
how much the executive side of the art is progressing 
in the country. These thoughts are suggested by a 
noteworthy performance of Elgar’s work given at Blackpool 
on November 16. A local conductor, Mr. H. 
Whittaker, who has shown exceptional skill as a choir- 
trainer, mostly in the way of unaccompanied music of the 
madrigal type, boldly decided to risk his reputation in 
another sphere of the conductor’s art by undertaking to 
produce ‘The Dream of Gerontius’ on the best possible 
scale. Sixty-four members of the Richter Manchester 
band, Miss Muriel Foster, Mr. John Coates, and Mr. 
Frederic Austin were engaged. The choir, specially 
organized for the occasion, consisted of 270 singers, about 
eighty of whom were imported from Shetfield—an importa- 
tion of gratifying significance, inasmuch as these sturdy 
Sheffield choralists undertook the wearisome journey (they 
arrived home at 3 A.M.), not for pecuniary reward, but from 
sheer enthusiasm “and a desire to show respect for a popular 
conductor, and to support his effort to present worthily a 
work which they are justly proud of having done so much to 
adequately perform both in Sheffield and London. 

The performance was given in the sumptuous concert 
hall of the Tower, probably one of the finest concert rooms 
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inthe kingdom. It was soon evident that the utmost care 
had been expended on the preparation of the work. This 
theme may have been rather slower and that theme faster 
than usual, but when all is said under this head, one felt 
that the interpretation of the conductor’s was deeply 
appreciative of the mystic spirituality of the composer's 
music. At no previous performance of the work I have 
heard was the semi-chorus so tenderly and impressively 
sung. Tone and intonation were absolutely perfect, and 
moreover the words were clearly defined. Altogether the 
first part of the work created a profound effect. At least it 
left me in a state bordering upon ecstasy. The second part 
was not so well performed. Mr. Whittaker, who had so far 
shown masterly control, did not handle the demons’ chorus— 
a crux for the best conductors—with the necessary nerve 
and decision. Not that there was any approach to disaster, 
but simply a lack of great unity. Later, in ‘ Praise to the 
Holiest,’ some thrilling climaxes were attained—it seemed 
as though the gates of heaven were thrown open, and that 
the mass of harmony gushed out. The beautiful and pathetic 
final section was not so successful. owing I think to the too 
long continuance of a decided six beats in the bar instead of 
the broader and more tranquil three into which the rhythm 
gradually drifts. It is enough to say of the principal soloists 
that Miss Muriel Foster and Mr. Coates were at their best. 
Mr. Frederic Austin, who is a less familiar exponent of the 
bass solos, sang with much fervour and occasional breadth. 
The audience, which numbered about two thousand persons, 
appeared to be much impressed. 


nase P 
Competition Festivals. 
BARROW-IN-FURNESS. 

It is gratifying to find that in this out-of-the-way corner of 
Lancashire a considerable section of the community exhibits 
real enthusiasm for musical study. The three days’ festival 
(the sixth of the series), held on October 27, 28 and 29, was 
a pleasant evidence of this desire to learn and to excel. 
Inasmuch as the idea of the promoters of the scheme, as it 
is of many similar schemes, is to encourage the people to 
make music for themselves rather than to bring performers 
from the outside to be merely listened to, the Festival 
was necessarily cast in the competitive mould. Only in this 
way can soloists of all kinds and small choirs and bands be 
effectively encouraged. The competitions were arranged in 
32 classes, and included pianoforte, violin, clarinet, brass 
quartets, solos and duets for all sorts of voices and choirs of 
various formations. Where possible the forces were combined 
to give a performance of a work. On the Children’s Day 
the cantata ‘ The Spider and the Fly’ (Wensley and Bridge), 
and, on the day for local choirs, Stanford’s ‘ The Revenge’ 
were performed. Many of the solo-singing results were of 
quite a high standard. Seven male-voice choirs, chiefly 
composed of the working classes, came from the surround- 
ing district. The test-piece was Elgar’s ‘ Feasting, 
I watch.” The Workington Orpheus, under Mr. Joseph 
Scott, gave a very fine performance and gained the first 
place, and the Lancaster Male - Voice Choir, under 
Mr. R. T. Grossé, came second, being only one mark 
behind. In the chief mixed-voice choir section the Barrow 
Madrigal Society, under Mrs. Bourne, gave excellent 
performances of ‘Cupid and Rosalind’ (Stanford) and 
‘Mary Morrison’ (G. J. Bennett), and were placed first. 
Almost equally good were the performances of the Blackpool 
Orpheus Glee Society, under Mr. Clifford Higgin. The 
audiences were generally large, and always keenly attentive 
and appreciative. The Festival is well managed in every 
respect, from the choice of music for competition down to the 
smallest detail, by the musical and business men and others 
who devote themselves unsparingly to the social welfare of 
the town. Mr. T. G. Symons is the secretary. Dr. McNaught 
conducted the concerts and adjudicated the competitions for 
the third time. ‘ 


KEIGHLEY. 

The ** Summerscales ” competitions, the thirteenth of the 
series, were held at Keighley on October 22 and 29. There 
Were numerous entries in the varied sections for choirs 
and solo singers and players. Fourteen male-voice choirs 
competed in the section for local choirs, the first place going 
to the Ilkley Orpheus Glee Union (Mr. T. A. Earnshaw). 


Thirty-four sopranos and twenty basses competed. 
Harrogate (Mr. Hiram Ball) won the chief mixed-voice 
prize and the female-voice choir prize. There were eleven 
male-voice choirs in the open class. The Habergham Glee 
Union, Burnley (Mr. Ernest Hitchon), were well ahead and 
gained the first prize. Dr. Henry Coward and Mr. Isidor 
Cohn were the adjudicators. 


Dondon Concerts. 


The third series of Messrs. Broadwood’s Chamber Concerts 
began on November 3 at -Kolian Hall, when the chief works 
on the programme were Beethoven’s Quartet in F (Op. 18, 
No. 1), and Mendelssohn’s Octet for Strings, the ‘Cathie’ 
quartet party being joined by the ‘ Wessely’ company in an 
excellent performance of the latter delightful work. | Three 
Novelletten in E flat for strings, by Mr. Frank Bridge, 
played for the first time, proved vivacious and attractive 
pieces that merit widespread favour. Miss Susan Strong 
was the vocalist and sang delightfully. 

For the second concert on November 17 was engaged the 
Bohemian (Quartet, who played Borodin’s Quartet in D and 
Brahms’s Quintet (Op. 115) with great spirit and finish. 
The vocalist was M. Camille Decreus. 





Miss Ethel Barns and Mr. Charles Phillips commenced 
their tenth series of Chamber Concerts on November 1, at 
Bechstein Hall. A new Pianoforte Trio in F minor by the 
former artist was introduced, and in common with previous 
compositions by Miss Barns proved a tuneful, well written 
and tersely developed work. The composer was assisted by 
Miss Lucie von Hulst and Mr. George Mackern in an 
excellent performance. Mention is also due of Miss Kate 
Fielder, a young vocalist gifted with a contralto voice of con- 
siderable power and rich quality, which is admirably produced. 


The chief feature of Mr. Plunket Greene’s recital at 
Eolian Hall on November 11 was the first performance in 
London of Sir Charles Stanford’s ‘ Five Songs of the Sea,’ 
produced at the recent Leeds Festival. The most warmly- 
received numbers were those entitled ‘ Homeward bound ’ 
and ‘Outward bound.’ Mr. Greene was also very successful 
in his rendering of a ditty called ‘Row, Burnie, Row,’ by 
Mr. A. Burgess Weston, and Mr. Arthur Hinton’s ‘ Piping 
down the valleys wild.’ 


Seftor Arbos played two pleasing pieces from his own pen 
at his recital at Bechstein Hall on November 12. They are 
respectively called ‘ Guajiras’ and ‘La Zambra,’ and the 
latter had not previously been performed in public. They 
are typically Spanish in character, and their composer 
rendered them with a verve and significance that elicited 
enthusiastic applause. The most serious effort of the 
afternoon was a performance of César Franck’s Sonata in A, 
in which Sefior Arbos received sympathetic assistance from. 
Miss Evelyn Suart at the pianoforte. 

At St. James’s Hall on November 10, M. Fritz 
Kreisler gave a farewell recital before leaving for a tour in 
America. His programme contained a Concerto in E minor, 
by Jules Conus, a Russian composer new to Londoners. 
The Concerto contained many effective passages for the solo 
instrument, but in its entirety it possesses little musical interest. 


Miss Evangeline Anthony, the young Hereford violinist, 
made her first appearance in London at St. James’s Hall 
on November 5, when she proved by her playing in 
Mendelssohn’s Concerto, and in other works, that the 
reputation she has gained in the provinces had been well 
merited. Miss Anthony was admirably supported by the 
London Symphony Orchestra, conducted by Dr. Cowen. 





The programme of Miss Mary Louisa White’s concert 
at Steinway Hall on November 17 was devoted entirely to 
her own compositions. There was a pleasing Minuet, and 
a Novelette, which had in it something of Schumann’s 
restless spirit. Songs were agreeably sung by Miss Esme 
Atherden and Mr. Frederick Ranalow. The ‘Sleep, little 
baby, sleep’ proved simple and tasteful, and ‘ The Maypole’ 
bright and pleasing. Miss White is an accomplished pianist, 





and her performances elicited much applause. 
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MUSIC IN VIENNA. 
(BY OUR SPECIAL CORRESPONDENT.) 
Vienna, November 15. 

‘Lakmé,’ by Delibes, a novelty here, has recently been given 
at the Opera House. The performance was excellent, and 
the wonderful mounting of the piece was quite poetical, as 
indeed the subject-matter demands. Frl. Kurz in the title-rdle 
achieved striking success both by her singing and dancing. 

The Singakademie intends to give a popular performance 
of Haydn’s ‘Creation’ in the Jubilee Theatre. During the 
first half of the 19th century Haydn’s two oratorios were per- 
formed once every year at the Hofburg Theatre for 
benevolent purposes. From the fund thus collected the 
widows and orphans of our musicians are maintained even to 
the present day. These performances were subsequently 
given only at concerts ; now a return is being made to the 
theatre, where they still delight the public. 

The @ capella choir founded a few years back by Eugen 
Thomas is largely devoted to the cultivation of old 
vocal music. It has given performances of works by 
Orlando di Lasso, Palestrina, and Donati; also by Haydn, 
Mozart, Mendelssohn, and others. 

Our chief orchestral concerts have offered much that is 
interesting. At the Philharmonic, Felix Mott] conducted 
one of Mozart’s rarely-heard symphonies, and a pleasing, 
well-constructed Scherzo in C minor by Hans Pfitzner. The 
Concert Society under the direction of Ferdinand Lowe 
gave a Slav Rhapsody, one of the fanciful Legends, and the 
‘ Husitska’ Overture in memory of Antonin Dvorak, also the 
First a encore of Gustav Mahler, a composer of a very 
different type. “But however honoured and adinired for his 
noble activity as director at the Opera Honse, Mahler’s First 
Symphony did not excite any special sympathy with the 
public. 

Eugen D’Albert performed Beethoven’s two Pianoforte 
Concertos in G and E flat, and so admirably that one seemed 
to be listening to them for the first time. His wife sang some 
of her husband’s excellent songs with orchestral accom- 
paniment. Frederick Lamond has also played here with 
success. 

A great crowd was expected at the concert of the twelve- 
year-old violin virtuoso, Mischa Elman, of whom previous to 
his arrival wonderful tales had been told. Evidently the 
public is surfeited with prodigy children, for the attendance 
at the concert was small. However, Elman, a Russian by 
birth, astonished even the most é/asés by his wonderful 
though simple playing. His technique is astonishingly sure 
and pure, but his toneas yet is not very powerful and warm ; 
this, indeed, is a good sign for the natural development of his 
extraordinary talent. 

In the department of chamber music many interesting 
novelties have been heard. The Rosé (Quartet introduced a 
pleasing (Quintet for Strings by Taniew, and the lady pianist 
Wunder-Wierer favoured us with a clever Pianoforte Sextet 
by Paul Juon, a Russian by birth, who lives in Berlin, and 
whose chamber music is among the most attractive at the 
present day. A young pianist and writer on music, Dr. 
Schenker, performed a hitherto unknown Pianoforte Concerto 
in A minor of Philipp Emanuel Bach’s, while at the same 
concert his colleague Moriz Violin (composer and pianist in 
spite of his name) conducted Mozart’s great Serenade in C 
minor for wind instruments, that written by Mozart for 
Prince Schwarzenberg, and which he afterwards converted 
into a quintet for strings. The lovely work in its original 
form aroused indescribable enthusiasm: it is young and fresh, 
and yet it is more than a hundred and twenty years old ! 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

The (Queen’s College chamber concerts, of which Dr. 
Lawrence Walker is the Director, gave their first concert of 
the season on October 31, and thereat the Verbrugghen 
(Quartet appeared. Miss M. Kisack as singer and Dr. Walker 
himself as pianist performed an excellent “selection of music, 
the most novel feature being the duet by Wieniawski for 
violin and viola, played by Messrs. Verbrugghen and Walter 
Haig. 

The work at the second concert of the Philharmonic Society 
on November 18 was Mendelssohn’s ‘ Elijah,’ in which the 








solo parts were filled by Miss Ethel Henry Bird, Miss 
Gertrude Lonsdale, Signor Manrico Bacci, and Mr. Andrew 
Black. The performance was in all respects satisfactory, and 
although this might be taken as almost a matter of course 
with such a well-known oratorio, it should be remembered 
that in a living and healthy organism like the Philharmonic 
Society there is a constant growth of new material, both in 
chorus and orchestra, in the training of which the conductor 
has to begin az fond. The chorus is entirely amateur and 
the orchestra almost the same, so that a good performance 
gives proof, if it were needed, of the care and skill of 
Dr. Koeller, which indeed are worthy of the reputation 
which he has so deservedly gained. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The Midland Musical Society at the Town Hall Saturday 
popular concert of October 29 gave an excellent perform. 
ance of Parts I. and II. of Coleridge-Taylor’s ‘ Song of 
Hiawatha,’ with Miss Annie Warden, “Mr. Walter Lawley, 
and Mr. John Ridding as principals. A short miscellaneous 
selection followed. Mr. A. J. Cotton conducted. On the 
following Saturday, November 5, Mr. I*. W. Beard gave an 
orchestral concert with a Tschaikovsky programme. This 
included the ‘ Pathetic’ Symphony, the Intermezzo ‘ The 
Battle of Poltava’ from the opera ‘ Mazeppa,’ the Suite 
‘Casse-Noisette,’ and the Overture ‘1812.2 Mr. Karl 
Johannessen was the soloist in the Sérénade Mélancolique 
for violin and orchestra, and Mr. Sidney Stoddard con- 
tributed songs. 

The first concert of the Halford Society was held in the 
Town Hall on November 8, when a crowded audience 
extended a hearty welcome to the conductor, Mr. George 
Halford, and the violinist, Mr. Fritz Kreisler, who has 
become an immense favourite here. Mr. Kreisler’s rendering 
of the solo part in Tschaikovsky’s Violin Concerto (Op. 35) 
was magnificent, and evoked the most enthusiastic applause. 
Mr. Halford conducted fine performances of Beethoven's 
First Symphony, Wagner’s ‘Siegfried Idyl,’ and the 
Variations from Tschaikovsky’s Third Suite. 

The young Birmingham violinist, Miss Margaret Iolloway, 
with a local pianist, Mr. Howard Hadley, gave a concert in 
the Masonic Hall during the last week of October. 
Mendelssohn’s Violin Concerto and Beethoven’s * Waldstein’ 
Sonata were the chief works performed, and both were finely 
played.— Mr. Max Mossel’s drawing-room concerts opened 
at the Grosvenor Rooms (Grand Hotel) on October 27. 
Seftor Sarasate and Dr. Neitzel played several pieces for 
violin and pianoforte, among them Sarasate’s new fantasia 
on Moazart’s ‘ Don Giovanni,’ which pleased greatly. 
Miss Cecy Naughton and Mr. John Waterhouse gave a 
pianoforte and violin recital in the Masonic Hall on 
November 2, with Miss Eva Dickinson as vocalist. An 
attractive programme included Dvorak’s Romantische Stiicke 
(Op. 75), Ernst’s Concerto in F sharp, and the Scherzo in 
E flat of Brahms. Miss Dickinson made a very favourable 
début. ——On November 4 in the new Teinperance Hall, 
Miss Emmeline L. Marks gave a concert assisted by 
Mr. Jacques Renard, violoncellist. The programme was 
interesting and varied. Miss Marks revealed talent in 
Schumann’s ‘Carnaval,’ and Mr. Renard greatly impressed 
the audience by his fine tone in Bargiel’s Adagio, Mr. 
Wymark Stratton accompanied the violoncello solos. 

A benefit concert was given to Mrs. Stockham, a local 
harpist, in the Town Hall on November 15. In July last 
Mrs. Stockham and her band of harps were engaged at 
Southsea, and lost valuable instruments and other property 
by the fire that destroyed the pier. This concert, with 
various subscriptions, it is hoped will compensate Mrs. 
Stockham. A number of artists assisted gratuitously, and 
the hall was crowded.——Madame Minadieu gave a vocal 
recital at the Edgbaston Assembly Rooms on November 15. 
She sang seventeen songs, in four languages, and revealed 
high artistic powers. Mr. Willy Lehmann contributed 
violoncello solos, and Mr. G. H. Manton accompanied. 

At the Midland Institute, on November 3, Mr. E. S. Fry 
gave an interesting lecture on the ‘ Development of the bow 
for stringed instruments,’ illustrated by diagrams and musical 
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examples. On November 5, Mr. Johann C. Hock began 
a series of violoncello recitals in connection with the Institute 
School of Music. He played concertos by Haydn and 
Saint-Saéns, and Bach’s Sonata No. 2 in D minor. 





One of the oldest members of the Birmingham Festival 
Choral Society died at Penkridge on October 24, in his 
eighty-third year. This was Mr. Robert James Heap, an 
enthusiastic musical amateur, and the promoter of many 
concerts in years gone by; but he was better known as 
the father of the late Dr. Charles Swinnerton Heap, one of 
Birmingham’s most gifted sons. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

An orchestral concert was given at the Victoria Rooms on 
October 28 for the purpose of showing that the players in the 
city and neighbourhood were capable of effectively inter- 
preting instrumentation of a high order. Upwards of sixty 
executants took part, the conductor being Mr. A. H. Peppin 
(music master of Clifton College). The principal composi- | 
tions performed were Beethoven’s C minor Symphony and | 
the Preludes to Wagner’s ‘ Meistersinger’ and ‘ Tannhauser * 
and the Prelude to Act 3 of ‘ Lohengrin,’ with the ‘ Danse | 
Macabre’ of Saint-Saéns, all of which were admirably | 
rendered and much applauded. Miss Edith Evans was the | 
vocalist. 

The first concert for the season of the Clifton Quintet was | 
given at the Victoria Rooms on November 10, in the! 
presence of a large audience. The players were Messrs. | 
Herbert Parsons (pianoforte), Maurice Alexander and 
Hubert Hunt (violins), Ernest Lane (viola), and Percy 
Lewis (violoncello). The programme contained Brahms’s 
String Quartet in B flat (Op. 67), Beethoven’s Pianoforte 
Sonata in F sharp (Op. 78), Dvorak’s Romantische Stiicke 
(Op. 75) for violin (Mr. Alexander), and Schumann’s 
Pianoforte Quintet in FE flat (Op. 44). These works 
received adequate interpretation. Mr. Arthur Walenn, the 
vocalist, gratified by his artistic rendering of the cycle 
‘Eliland, a song of Chiemsee,’ by A. von Fielitz. 

A fine performance of the ‘ Faust’ of Hector Berlioz took 
place on November 19, when the Bristol Choral Society 
was heard in that work at Colston Hall. Choir and band 
numbered about 600, Mr. Riseley being the conductor. 
The soloists were Miss Agnes Nicholls, Mr. Robert 
Cunningham, and Mr. Dan Price (in place of Mr. Andrew 
Black). There was an immense audience, and the work was 
received with enthusiasm. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

The Royal Dublin Society opened their winter series of 
Chamber Music and Organ Recitals on November 7. The 
performers were Mr. Sigmund Beel (first violin), Mr. P. 
Delany (second violin), M. Octave Grisard (viola), Herr Bast 
(violoncello), and Signor Esposito (pianoforte). | The pro- 
gramme included Dvorak’s Pianoforte (Juintet in A major. 

Mr. Vincent O’Brien’s choir gave a performance of | 
Mendelssohn’s ‘Hymn of Praise,’ with orchestra, and a| 
miscellaneous programme on November 16 in the Rotunda. | 
The solos were sung by local artists, and Mr. Vincent 
O’Brien conducted. There was an overflowing audience. 

The Dublin Orchestral Society have announced a series 
of five concerts under the conductorship of Signor Esposito, | 
to be given during the season. 

Visits have been paid to Dublin during the past month | 
by Madame Albani, Florizel von Reuter, and Sefior Sarasate. 











MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Professor Niecks opened the new session at Edinburgh 
University on October 17 with a most interesting address upon 
‘The Predecessors of the Pianoforte.’ The Professor 
characterized these instruments and _ explained _ their 
mechanism, illustrating their qualities by playing upon a 
clavichord, a spinet, and a harpsichord. 

Few musical events create more interest among local 
musicians than the annual pianoforte recital of Mr. Paul 
Della Torre. The highest expectations are formed, both in 


respect of the quality of the programme and of its rendering, 
and these expectations are never disappointed. Novelty is a 
feature of all his programmes, of which the chief on 
November 14 wasa Sonata by Glazounow, exquisitely played. . 

The Dedication Festival at St. Mary’s Cathedral, in 
celebration of the twenty-fifth anniversary of its consecration, 
took place in the first week of November. The musical 
arrangements were on a most impressive scule, and reflected 
great credit and honour on Mr. T. H. Collinson, organist of 
the Cathedral, who conducted the Festival. The music 
sung included ‘The Hymn of Praise’ and Brahms’s ‘ Requiem.’ 
The choir, gathered from all parts of the diocese, was 
supported by a large and excellent orchestra, led by 
Mr. Dambmann. 

A large number of recitals—vocal and instrumental—have 
recently been given by rising local artists, some conspicuously 
interesting, and all good. Notable among these concert- 
givers have been Miss Edith Walton, Miss Muriel Kerr- 
Brown, Miss Ethel Osmay, Miss Chrissie MacDiarmid, and 
Miss Jean Kirkcaldie. 

Mr. Gustav Nielsen gave a most interesting chamber 
concert on November 3, in which he was assisted by Messrs. 
Winram, Hochstein, and De la Haye. The chief concerted 
numbers were Gade’s Trio (Op. 42) and Schumann’s 
Pianoforte ()uartet. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT. ) 

The Glasgow Select Choir celebrated their semi-jubilee at 
a concert on October 29. The idea of a ‘select’ choir 
originated with the late Mr. H. A. Lambeth, the city 
organist, and from Mr. Lambeth’s choir sprang the present 
organization, which was first conducted by the late 
Mr. Frederick Archer, afterwards by the late Mr. James 
Allan, and is now under the experienced direction of 
Mr. J. Millar Craig. For twenty-five years the choir has 
maintained a well-deserved popularity, not only in Scotland 
but in many cities south of the Tweed. The Glasgow Glee 
and Madrigal Society, numbering about fifty voices, gave a 
most meritorious performance on November 8, and if one 
may judge by the size and enthusiasm of the audience much 
interest is taken in the special class of composition which the 
Society seek to popularize. The singing was marked by 
much intelligence and great finish, and gave evidence of 
skilful training on the part of Mr. B. W. Hartley, the con- 
ductor. Vocal solos by Miss Jenny Taggart and Mr. 
Henry Brearley, and a pianoforte solo by Miss Helena 
Hartley, gave the necessary variety to the programme. 

The first of this season’s Choral and Orchestral Union 
concerts took place on November 15, when Dr. Cowen and 
the Scottish Orchestra were cordially received by a very large 
audience. A few changes have been made in the personnel 
of the Orchestra which, as in former years, numbers 80 
performers, with Mr. Henri Verbrugghen as principal first 
violin. The programme which, both with respect to 
selection and performance, was only moderately successful, 
included Schumann’s Symphony in D minor, the Air and 
Variations from Tschaikovsky’s * Mozartiana ’ Suite, Wagner’s 
‘Faust’ Overture, and a first performance here of Edward 
German’s ‘ Rhapsody on March Themes.’ Mrs. Henry J. 
Wood, the vocalist, brought to a first hearing in Glasgow two 
new songs by Eugen D’ Albert, in addition to three songs by 
Richard Strauss and Mozart’s Recitative and Rondo, ‘ Non 
temer,’ the pianoforte obbligato in the last-named being 
beautifully played by Mr. Henry J. Wood. 

Perhaps the most notable event of the present season was 





| the first performance in Scotland of Elgar’s ‘The Apostles’ 


by the Choral Union and Scottish Orchestra on November 22. 
The new oratorio makes very considerable demands on both 


|chorus and band, and it is eminently creditable to all 


concerned to record a performance which was excellent in 
almost every detail. From the beginning to the end of the 
concert there was not a single hitch, at least so far as the 
chorus were concerned, and Mr. Joseph Bradley must be 
heartily congratulated on presenting this difficult work so 
successfully. A better sextet of vocalists—Misses Muriel 
Foster and Gleeson-White, and Messrs. Henry Brearley, 
Robert Radford, Robert Burnett, and Andrew Black—could 
not have been selected for the solo music. The audience 
was one of the largest ever seen at a choral concert. 











812 


THE MUSICAL TIMES.—DEcEMBER 1, 1904. 





MUSIC IN GLOUGESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

In giving a forecast of what promises to be a very interesting 
season, mention must first be made of the Gloucester Choral 
Society, who will perform Sullivan’s ‘Golden Legend,’ 
‘The Walpurgis Night,’ and Elgar’s ‘The Banner of 
St. George.’ 

Miss Ellicott and Miss Hirschfeld are. continuing for 
another season the admirable series of chamber concerts 
for Gloucester and Cheltenham successfully inaugurated by 
them three years ago. The first concert was given on 
October 20 at Gloucester, when the programme included 
Mendelssohn’s Suing Quartet in E minor and Dvorak’s 
Pianoforte Quintet in A. In the hands of the Grimson 
Quartet and Miss Hirschfeld the works received efficient 


treatment. Miss Hirschfeld also played a pianoforte solo— 
Chopin’s Ballade in F, No. 2. Miss Lenoir was the 
vocalist. 


The first concert of the Cheltenham Philharmonic Society, 
under the able direction of Mr. C. J. Phillips, given in the 
Princess Hall of the Ladies’ College on November 18, was in 
every way a distinct success. The programme was described 
as a popular miscellaneous one, and greatest attention was 
given to orchestral works. These, which were finely played by 
the band, included Cherubini’s ‘ Lodoiska’ Overture, Mozart's 
Symphony No. 39 in E flat, and Wagner’s ‘Siegfried’ Idyll. 
The chorus and orchestra performed Nos. 2, 3, and 4 of 
Elgar’s ‘ Bavarian Highlands’ and the Polonaise from 
Glinka’s ‘ Life for the Czar.’ The vocalist was Miss Stella 
Robinson, who sang most acceptably. 

The Hallé Band, with Dr. Richter as conductor, drew a 
tremendous audience to the Cheltenham Winter Gardens on 
October 30. Herr Fritz Kreisler played Beethoven's Violin 
Concerto in D. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

At the first of two Philharmonic concerts (on October 25), 
Seiior Sarasate again displayed his masterful technique 
in the solo part of ‘Saint- Saéns’s Violin Concerto No. 3 in B 
minor, whilst the orchestra excellently rendered Schumann’s 
D minor Symphony, under Dr. Cowen’s direction, and 
Rameau’s ‘Les Indes Galantes’ was also included in the 
programme. Berlioz’s ‘ Faust’ found the able choir of the 
Society at their best on November 11. Singing with 
plentiful vigour and intelligence, they gave unmistakably 
the best exhibition of their powers that has been heard for 
some years, and Mr. Branscombe, the chorusmaster, is to be 
congratulated on such good results. The soloists were Miss 
Helen Jaxon, Mr. Lloyd Chandos, and Mr. I*frangcon- Davies. 

Sir Edward Elgar honoured the Orchestral Soc iety’s first 
Ladies’ concert in November by conducting the first half of 
the programme, which was largely made up ‘of his works—the 
Overture to ‘ Froissart,’ the ‘ Orchestral Variations,’ and his 
‘In the South’ Overture, the last-named being given for the 
first time in Liverpool. The composer was received in the 
heartiest manner, and the orchestra gave colourful 
interpretations of his various works. Miss Helen Jaxon was 
also the singer on this occasion. The first Gentlemen’s 
concert took place on November 5, when Beethoven’s 
‘Egmont’ Overture, Bach’s quadruple Concerto in F (for 
violin, flute, oboe, and trumpet), and Mozart’s E flat 
Symphony were presented. Mr. G. F. Collinson gave a 
meritorious rendering of the solo part of Volkmann’s 
Serenade for Violoncello and Orchestra, and Mr. Granville 
Bantock conducted with his customary skill. 

3rahms was the chosen composer at the first Schiever 
concert, the two sextets (Op. 18 in B flat, and Op. 36 in G) 
being played by Messrs. Schiever, Alfred Ross, Carl 
Courvoisier, Weingartner, Walter Hatton, and Carl Fuchs. 

Mr. Edward German came on November 12 to conduct a 
performance of his new ‘Welsh Rhapsody’ at a concert 
given by the Welsh Choral Union. This musicianly work, 
first performed at Cardiff recently, was well played by Mr. 
Harry Evans’s forces. At the same concert the “chorus took 
part in Mendelssohn’s ‘Hymn of Praise,’ with splendid 
animation. Mr. Ben Davies and Miss Agnes Nicholls 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Admitting only such concerts as, in the whole or in some 
considerable part, showed definite artistic aim, the list of 
those held in Manchester since my last letter to THE Musicay 
TiMEs is still a formidably long one. Of concerts that were 
orchestral, or choral and orchestral, I find six that call for 
notice, or at least mention. The performance of Beethoven's 
‘Fidelio,’ on October 27, was remarkable for Miss Agnes 
Nicholls’s. magnificent rendering of the great Leonora air, 
and for a very creditable performance on the part of some, at 
any rate, of the less famous singers trained in this neighbour. 
hood who sustained soli parts. At the same concert an ideal 
rendering was given of Gluck’s ‘Iphigenia’ Overture with 
Wagner's ending, and Mr. Webster Millar sang artistically a 
tenor air from ‘ Der Freischiitz’ which is seldom heard. At the 
third concert of the series, on November 3, the orchestra again 
played with rare perfection in the ‘ Fingal’s Cave’ Overture, 
and gave a fine performance of Elgar’s “Tn the South,’ which 
was heard here for the first time. Herr Fritz Kreisler was 
magnificent in the Beethoven Concerto, his second piece 
being Joachim’s entertaining Variations for Violin and 
Orchestra. Glazounow’s weak and unsymphonic Fifth 
Symphony concluded the concert. Elgar’s ‘ Apostles’ was 
given for the second time in Manchester at the fourth Hallé 
concert on November 10, when the largely rejuvenated 
choir were heard for the first time in their full force. The 
soloists were Misses Agnes Nicholls and Muriel Foster, 
Messrs. John Coates, Ifrangcon-Davies, and Andrew Black, 
and the performance was a thorough success. At the fifth 
Hallé concert on November 17, Miss Gleeson-White sang 


Weber’s ‘ Softly sighs,” Schubert’s ‘Allmacht’ (sung with 
Liszt’s orchestral version of the accompaniment), and 
Tschaikovsky’s ‘ Air des Adieux.’ Volkmann’s Overture to 


‘Richard III.’ proved to be something of a curiosity, the 
very considerable beauties of the work being to a great 
extent discounted by the absurd use made in it of the 
bagpipe tune, ‘ The Campbells are comin’,’ mistaken by the 
composer for an eng English war-song.’ At the same 
concert Brahms’s ‘ Anthony’ Variations were superbly 
played, and so was a en’s Fourth Symphony. 

At the first Gentleman’s concert on October 24, the 
programme was orchestral, and as at the Hallé concerts 
Dr. Richter conducted. With a small orchestra he gave a 
charming interpretation of the Prelude to the third “act of 
‘ Meistersinger,’ Beethoven’s First Symphony, and minor 
pieces. Miss Crossley sang delightfully in the set of songs by 
Wagner including the ‘famous ‘ Traéume,’ and she introduced 
a new cycle of songs by Clutsam, of which No. 2— 
‘ The star ’—made a very favourable impression. 

At Mr. Brand Lane’s second concert on November 12 the 
capacity of the Manchester Philharmonic Choir (which he 
conducts) in massive choral singing was finely demonstrated. 
The work performed was Handel’s ‘Israel,’ and the ren- 
dering was well worth hearing. 

Of chamber-music concerts there have been six within the 
same period worthy of special mention. At the third Ladies’ 
concert—the series managed by Messrs. Broadwood at 
the Midland Hall—on November 1, the principal performers 
were the Brodsky Quartet, and at the fourth, on November 
15, the Bohemian ‘Quartet, the playing being in each case 
perfectly artistic and the contrast of styles most interesting 
for those who attended both concerts. At the first of the 
Schiller Concerts, managed by Mr. Carl Fuchs, on November 
9, an effective performance was given of César Franck’s 
Sonata for Violin and Pianoforte by Messrs. Hegediis and 
Edward Isaacs—the latter a young pianist born and educated 
in this neighbourhood. In association with Mr. Fuchs they 
gave a fine performance of Schubert’s E flat Trio. Vocal 
music was given by Fraulein Meta Diestel, an interesting lyrical 
singer with a rich contralto voice, who did best in one 
of Wolff’s Morike Lieder—‘ Das verlass’ne Magdelein.’ 
Mr. Max Mayer gave his first chamber-music evening 
of the season on November 14, when, together with 
Mr. Kruse, he gave a scholarly rendering of sonatas by 
Beethoven and Saint-Saéns. Miss Henrica Jones, a young 
violinist trained in this neighbourhood, gave a concert on 
November 16, the principal work in the programme being 
Dvorak’s B flat Trio, of which a good rendering was given by 





were the soloists. 


the concert-giver, associated with Messrs. Fuchs and Isaacs. 
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MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

A vocal and pianoforte recital of high artistic worth was 
iven by Fraulein Meta Diestel and Mr. D. F. Tovey on 
October 31. Friiulein Diestel’s singing of songs by Schubert, 
Schumann, and Brahms was full of character and showed 
real appreciation of inner meaning, and Mr. Tovey’s render- 
ings of Preludes and Fugues of Bach, Beethoven’s Sonata 
(Op. 111), and Brahms’s ‘ Paganini Variations’ were highly 
intellectual and full of real strength and power. 

The Newcastle Musical Society meet periodically to listen 
tochamber music discoursed by locally-resident artists, and 
during the evening the formality of a regular concert is 
dismissed by a few minutes of friendly intercourse between 
audience and performers over light refreshments. The chief 
item of their concert of November 8 was Sinding’s fine 
Quintet for pianoforte and strings. Mr. A. Wall (the 
musical director of the Society), Miss F. Davis, Mr. J. Perry, 
and Miss H. Page were responsible for the string parts, and 
Herr S. Oppenheim was at the pianoforte. More attention to 
perfect balance of tone would improve the otherwise excellent 
quartet. 

The late Dr. Rea, of Newcastle, produced in 1866 
asacred cantata of his own at one of his concerts. During 
the interim the copies have been scattered, but after much 
difficulty Mr. George Dodds has been able to gather together 
the greater portion of the missing numbers, and he arranged 
an interesting revival of it at Elswick Road Wesleyan Church 
on Sunday, November 13. On the following evening 
Stanford’s Oratorio ‘The Three Holy Children’ was 
performed. 

The choral concert season was inaugurated on November 
16, on which date South Shields Choral Society gave Goring 
Thomas’s ‘ The Swan and the Skylark’ and Brahms’s ‘ Song 
of Destiny,’ and Blyth Philharmonic Society, Ccleridge- 
Taylor’s ‘ Hiawatha’s Wedding Feast.’ 

M. Zacharewitsch and M. Raoul Pugno have both paid 
recent visits to Newcastle. 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The annual concert in connection with the Railway 
Guards’ Friendly Society took place at St. Andrew’s Hall, 
Norwich, on October 20, when an interesting programme 
was presented, the artists engaged being Miss Agnes Nicholls, 
Miss Edna Thornton, Miss Marguerite Ames, Mr. Whitworth 
Mitton, and Mr. Andrew Black ; Miss Elsie Southgate (solo 
violin), with Mr. Hamilton Harty and Mr. Sidney Hill, 
accompanists. 

The weekly organ recitals and popular concerts given in 
St. Andrew’s Hall during the winter season under the 
auspices of the Corporation and direction of Dr. Bunnett, 
City organist, have been well attended. A change has been 
made in giving greater variety to the programme by the 
inclusion of a larger number of vocal items. At the first 
concert of the season Miss Mildred F. Jones was the 
vocalist. 

A most enjoyable concert was given on November 10 by 
Mr. Arthur Bent’s orchestra. The works selected were 
entirely for the strings, and included Elgar’s ‘ Serenade’ 
(Op. 20), ‘ Liebesnovelle’ (Arnold Krug), Bach’s A minor 
Concerto for Violin and Orchestra (soloist Miss Mariette 
Carter), and the same composer’s ‘ Brandenburg’ Concerto 
in G for Strings. The orchestra played with taste and 
precision under the watchful care of their conductor, 
Mr. Arthur Bent. The vocalists were Miss Lefroy and 
Mons. Henri Zay, the latter contributing a song-cycle, 
‘Eliland,’ by Alexander von Fielitz, and joining with 
Miss Lefroy in a duet from his own pen, ‘ Love’s (uestion.’ 

A very attractive programme will be presented to the 
subscribers to the Norwich Philharmonic Society’s concerts 
this season. At the first concert M. Jean Gerardy will 
be the principal attraction, and Miss Teresa del Riego 
the vocalist. At the second concert Mr. Julian Clifford 
will be the solo pianist and the Hon. Mrs. Clifford the 
vocalist ; and at the third concert Herr Fritz Kreisler will 
make his first appearance in Norwich, when an excellent 
programme will be presented. The Norwich Choral Society 


will join the Philharmonic Society in the first and third 
concerts, all of which will be, as usual, under the direction 
of Dr. Bates, the conductor of both Societies. 

The arrangements for the Norfolk and Norwich Triennial 
Musical Festival, which has been finally fixed for October 25, 
1905, and three following days, are in a forward state, most 
of the singers being already engaged and the principal works 
decided on, and the chorus, under the direction of Dr. A. 
H. Mann, are actively proceeding with the rehearsals of the 
works selected for performance. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The visit of Dr. Richter and his orchestra to Nottingham 
on November 11 calls for special mention from the fact that 
a local artist was engaged to take the solo in Tschaikovsky’s 
Pianoforte Concerto (Op. 23). Miss Cantelo is too well 
known to need any critical support, but her most ardent 
admirers have rarely heard her to greater advantage than in 
this work, and her success was so marked that she had three 
times to acknowledge the applause bestowed upon her. The 
other works in the programme were the ‘ Tannhauser’ 
Overture, Beethoven’s Seventh Symphony, the Introduction 
to Act III., ‘ Meistersinger,’ and Elgar’s Variations. 

The Nottingham Sacred Harmonic Society opened their 
season on November 17 with a performance of ‘ Elijah,’ in 
which they gave a good account of themselves. The soloists 
were Miss Agnes Nicholls, Miss Kate Holbrook, Mr. 
Anderson Nichol, and Mr. Frederic Austin. In the 
concerted solo music Miss Jennie Bentley and Mr. J. Gadd, 
members of the Society, rendered valuable aid. The concert 
was well supported by the public, and Mr. Allen Gill, the 
conductor, with the leader of the orchestra, Mr. H. Lyell 
Taylor, were accorded a hearty reception. Miss Thornton 
and Mr. Greatorex took part in the double quartet, and 
Mr. Wyatt ably presided at the organ. As a performance 
one cannot help making a comparison with previous efforts, 
with the result that this was not up to the Sacred Harmonic 
standard. 

Mr. A. Richards gave his first orchestral concert on 
November 26. An orchestra of fifty rendered a good account 
of themselves in works by Nicolai, Elgar, and Mendelssohn. 
Miss Alice Hogg took the solo in Mendelssohn’s Pianoforte 
Concerto in G minor, and Mr. C. Keywood was the vocalist. 
Mr. Richards is to be congratulated on the result of his 
initial efforts. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

For the first concert of the Sheffield Musical Union—given 
in the Albert Hall on November 8—the committee elected 
to repeat Beethoven’s Mass in D, thereby recalling their 
success in the same work at the Queen’s Hall in April last. 
The Mass had never before been given in Sheffield. Dr. 
Coward directed a huge force of 450 performers, the odd 
fifty of whom were members of the Sheffield Orchestra, a 
local and very efficient body of instrumentalists. The soloists, 
Mrs. J. A. White, Miss E. Biggin, Mr. A. S. Burrows, and 
Mr. R. Charlesworth, were all members of the Society, so 
that the concert in every respect save one gave evidence of 
the rich musical material of the city—the solitary exception 
being Professor Johann Kruse, who played Mendelssohn's 
Violin Concerto and the solo in the Benedictus. 

Dr. Coward’s wonderful chorus won another triumph in 
the Mass. The sustained brilliance of the singing in the 
earlier portions, notably in the Gloria and the Credo, 
and the expression and refinement in the later sections, 
proved alike the endurance and the versatility of the choir. 
Earlier in the programme there had been an exquisite 
performance, unaccompanied, of the chorus ‘ Lord, Thou 
art good,’ from the conductor’s work ‘ The Story of Bethany.’ 
The orchestra played the ‘ Zauberfléte’ Overture. Mr. 
W. S. Jessop at the organ, and Mr. J. H. Parkes, as 
principal of the band, rendered valuable help. 

The Penistone Choral Society—an organization under 
Mr. Joseph Cooper’s direction who are doing excellent 
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capital performance of ‘ Acis and Galatea’ on November 9. 
The singing of the chorus marked an advance on previous 
efforts, ‘Wretched Lovers’ being especially well sung. A 
performance of ‘Elijah’ at Pye Bank Chapel, Sheffield, 
under the direction of Mr. Charlesworth, and A. R. Gaul’s 
‘The Ten Virgins,’ at Cherrytree, conducted by Mr. Arnold 
Bagshaw, were among the notable and successful minor 
events of the month. 

The Sheffield Choral Union gave a concert in the Albert 
Hall on November 22 when, under Mr. J. Duffell’s direction, 
the ‘ Hymn of Praise’ and Beethoven’s ‘ Ruins of Athens’ 
were performed by a largely augmented chorus and orchestra. 
A new work, ‘ Hohenlinden,’ from the pen of the Society’s 
conductor was produced for the first time. Campbell’s poem 
is set as a choral ballad, and the work contains some spirited 
music, suggestive and well contrasted. The orchestration 
shows skill and a feeling for colour, and the choral parts are 
well written and varied. The work was admirably performed 
and warmly received. Two days later the Male Glee and 
Madrigal Society gave a concert, also in the Albert Hall, 
under their new conductor Mr. A. S. Burrows. Mr. H. A. 
Fricker played organ solos, and Madame Dews was the 
vocalist. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 


Though this is only the beginning of the season, and it is 
overshadowed by the Leeds Festival—which is rather apt to 
drain the resources, if not the enthusiasm, of local concert- 
goers—there have already been some interesting concerts at 
both Leeds and Bradford. 

At Leeds Herr Fritz Kreisler appeared on October 25, at 
the first of Messrs. Haddock’s musical evenings, and gave a 
most enjoyable violin recital. The following day was the 
date of the first subscription concert, at which the Hallé 
Orchestra, under Dr. Richter, gave a fine performance of 
Dvorak’s ‘ New World’ Symphony, introduced as a tribute to 
the deceased composer. Another feature of the concert was 
Mr. Willy Scott’s brilliant and musicianly interpretation of 
Tschaikovsky’s B flat minor Pianoforte Concerto. Two 
choral works were introduced into the programme and sung 
to perfection by the chorus of the Leeds Philharmonic 
Society: Brahms’s ‘Song of Destiny’ and Parry’s ‘Blest 
Pair of Sirens,’ the latter being conducted by the Society’s 
choirmaster, Mr. Fricker. Mr. Fricker also appeared on 
October 29 in the role of conductor at the second of the 
concerts of the Municipal Orchestra, which he organized 
last season. In Mozart’s G minor Symphony his band of 
fifty was heard to especial advantage, since, while it is 
excellent in quality, the strings are hardly numerous enough 
to be able to hold their own against the full force of brass 
and percussion. Mr. Fricker has, however, shown wisdom 
in depending upon the quality of his strings rather 
than on their quantity, and has not adopted the unsafe 
policy of increasing the latter by indifferent players who 
would add but little to the weight of tone, and 
would detract} much from clearness and __ precision. 
The Variations trom Tschaikovsky’s Fourth Suite brought 
the full orchestra into play, and showed the excellence of its 
component parts, and left the impression that the band is 
still better than that cf last season, and should, with further 
experience, be equal to all the work that is likely to be set 
for it to do. On November 12 the third of these concerts 
took place, and on this occasion the strings only were 
employed. The chief thing in the programme was Hamerik’s 
‘Symphonie Spirituelle,’ a work not only full of musical 
beauty, but technically admirable in the variety of effects the 
composer extracts from his limited orchestra. Handel’s 
Organ Concerto in F (Set 1, No. 4), in which the soloist 
was Mr. A. Hague, was another feature in a programme 
which, though highly interesting, did not escape the 
monotony resulting from the constant employment of one 
tone-colour. The Broadwood Concerts have now been 
extended to Leeds, and began operations on November 16, 
when the Bohemian String (Quartet, with Mr. Ernesto 
Consolo, took part in a concert of the greatest possible 
excellence. 





BRADFORD. 


At Bradford, on October 28, the Bradford Festival Choral 
Society gave their first concert under Dr. Cowen’s conductor. 
ship. The programme consisted of Brahms’s ‘ German 
Requiem ’ and Rossini’s ‘ Stabat Mater,’ the juxtaposition of 
which may be allowed to form the strangest and most 
striking contrast one can well imagine. The performance 
was bright and intelligent, though the chorus were hardly 
distinguished by the absolute beauty of tone that one looks 
for in the West Riding. The principals were Miss Gleeson. 
White, Miss Morfydd Williams, Mr. J. R. Sykes, and 
Mr. J. Browning. At the first subscription concert on 
November 4 the Hallé Orchestra, under Dr. Richter, played 
Glazounow’s Sixth Symphony, which had only just before 
been heard at the Leeds Festival. Herr Kreisler’s powerful 
playing of Tschaikovsky’s Violin Concerto and his still 
finer interpretation of Joachim’s Variations were prominent 
features of this important concert. On November 11 the 
Bradford Old Choral Society fell back for their opening concert 
on ‘Judas Maccabeus,’ a work which seems to have even 
more than its ordinary share of popularity at Bradford, 
Under Mr. J. W. Fitton’s direction a generally adequate 
performance was given, the solos being taken by Madame 
Goodall, who sang the soprano solos most ably, Madame 
Wiseman, Mr. Tom Child, and Mr. W. Thornton. On 
November 19 the Bradford Permanent Orchestra began a 
fresh season, under Mr. Allen Gill’s able conductorship, 
Dvordk’s ‘New World’ Symphony, docked of its Scherzo, 
was the chief thing in the programme, and the performances 
of the Orchestra showed a distinct advance in point of 
precision and smartness. 

OTHER TOWNS. 

The Halifax Orchestral Society, though practically an 
ainateur organization, are enterprising, and at their concert on 
November 3 essayed a difficult task in attempting the 
‘Faust’ Symphony of the conductor, Mr. H. Van Dyk. 
This is an interesting work and, if hardly an adequate 
realization of its subject, contains some clever touches of 
characterization and skilful workmanship. It is perhaps too 
tentative in character to give the impression that the 
composer has in him that irresistible impulse that makes 
a great artist ; there is too much of an air of consideration 
and but little indication of the power to adequately fill so 
large a canvas as the theme suggests. At the same time 
allowance must be made for the fact that the zealous 
amateurs in the band could not, even with the best will 
possible, do complete justice to the music, though they 
deserve credit for going farther than might have been 
expected. Interesting was Hans Sitt’s Viola Concerto, and 
highly artistic its interpretation by Mr. Walter Haigh, a fine 
artist who is now entering the Scottish Orchestra, greatly to 
the loss of the West Riding. On November 17 the Halifax 
Choral Society, of whom Mr. F. de G. English is the 
conductor, gave hostages to Fortune—which has not been 
over kind to the Society of late—by choosing for their first 
concert ‘Elijah.’ A really admirable all-round performance 
was given, the principals being Miss Ethel Wood, Miss A. 
Lakin, Mr. Seth Hughes, and Mr. Ffrangcon-Davies. 

Harrogate has enjoyed a miniature ‘ Festival,’ this being 
the name given to a couple of concerts organized by Messrs. 
Haddock on October 31. In the afternoon the programme 
was orchestral, with Mr. Zacharewitsch as violinist in the 
Mendelssohn Concerto ; in the evening the help of the Leeds 
Choral Union was obtained, and under Mr. Alfred Benton's 
conductorship a most forcible and effective choral perform- 
ance of ‘The Hymn of Praise’ was given. The orchestral 
pieces were conducted by Mr. Edgar Haddock. 

Hull has had two choral concerts of more than average 





interest. On November 11 the Hull Harmonic Society 
gave a highly interesting programme _ that included 


Coleridge-Taylor’s ‘Hiawatha’s Wedding Feast’ and his 
‘Hiawatha’ Overture. Miss Ethel Kaye and Mr. C. 
Saunders were the principals, and Mr. W. Porter conducted. 
On November 15 the Hull Vocal Society gave Parry’s ‘Song of 
Darkness and Light,’ and Coleridge-Taylor’s ‘ Meg Blane, 
together with ‘The Hymn of Praise.’ Both the less familiar 
works presented obvious difficulties, but the chorus, under 
Dr. G. H. Smith, sang most pluckily. The principals were 
Madame Emily Squire, Miss Kathleen Mayes, and 
Mr. Whitworth Mitton. 
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The York Symphony Orchestra, under their indefatigable 
conductor, Mr. T. T. Noble, gave on November 4 a concert 
that afforded very satisfactory evidence of the progress this 
yealous band of ainateurs are making. The feature of the 
programme was Beethoven’s Violin Concerto, the solo part 
being finely played by Miss Nora Clench, while the accom- 

niment of the orchestra deserved great praise. On 
November 12 Mr. Padel and Mr. Noble began a new series 
of the resuscitated chamber concerts. Mr. Percy Sharman 
and Mr. Padel played César Franck’s fine Sonata for violin 
and pianoforte, and an interesting, well-written Suite for the 
same instruments by Mr. Noble was another feature of the 
concert. 

At Malton, on November 5, a series of subscription 
concerts, organized by Mrs. Burrell, was begun, Miss Nora 
Clench and Miss C. Bigge introducing Richard Strauss’s 
Violin and Pianoforte Sonata, while the concert-giver and 
Dr. Aikin gave some well-chosen songs. At Scarborough, 
on November 7, the second of Messrs. Cass and Owen 
Williams’s Chamber concerts took place, Schumann’s Piano- 
forte Quintet and Brahms’s Violin Sonata in A (Op. 100) 
being the outstanding things in a good programme. 








Foreign Motes. 
CASSEL. 

In 1804—just one hundred years ago—Prince Louis 
Ferdinand of Prussia heard Beethoven’s then new ‘ Eroica’ 
symphony, a masterpiece which was played privately at the 
house of Prince Lobkowitz. The Prussian Prince was so 
delighted with the work that it was repeated. Biilow when 
at Meiningen did a similar thing, on one or more occasions, 
with, if we mistake not, a Beethoven symphony. The latest 
instance of the kind occurred in the above city when Gustav 
Mahler’s new symphony was played twice at the same concert. 

LEIPZIG. 

A festival was held fron: November 9 to 11 to celebrate 
the anniversary of the birth of Schiller, when performances 
were given at the theatre of his ‘Jungfrau von Orleans’ and 
‘Don Carlos.’ Schiller’s poems set to music by Schubert, 
Brahms, Rubinstein, and Richard Strauss, were sung at one of 
the concerts in addition to choruses for female voices 
composed by H. Huber. 

MUNICH. 

The programmes of the Kaim concerts to be given during the 
winter, under the direction of Felix Weingartner, will include 
Bruckner’s Symphony in E, Boehe’s Symphonic Poem, 
‘Odysseus Ausfahrt,’ d’Indy’s Second Symphony, and a Violin 
Concerto by Jaques-Dalcroze. One concert will be devoted 
to Shakespearean music: Liszt’s ‘Hamlet,’ Weingartner’s 
‘King Lear,’ Strauss’s ‘ Macbeth,’ arid three excerpts from 
Berlioz’s ‘ Roméo et Juliette.” Another will consist entirely 
of novelties, so far as Munich is concerned: Wolf's 
‘Penthesilea,’ Elgar's ‘ Alassio,’ Lieder for orchestra by 
Weingartner, and Taneieu’s ‘ Orestes’ Overture. 

PARIS. 

Many distinguished musicians were present at the inaugura- 
tion of the César Franck monument at the Square de Sainte- 
Clotilde on October 22; and among them MM. Alfred 
Bruneau, Xavier Leroux, Wormser, Erlanger, Tiersot, 
Ch. Malherbe, Chevillard ; and of ladies Mme. and Mlle. 
Bruneau, Madame Colonne, and the widow of the late 
composer Ernest Chausson. On such an occasion there were, 
as a matter of course, speeches. M. Marcel, director of Fine 
Arts, described Franckas ‘the last of those grand capellmeisters 
whose earthly function seemed to have been to express, by 
the colossal voice of the organ, the regrets of fallen 
humanity, its aspirations towards redeeming purity, its 
contemplation and its expectation of the sublime destinies of 
the beyond.’ The second speech was delivered by M. Vincent 
d'Indy, a pupil and ardent admirer of the French master.——- 
The company which Signor Sonzogno will bring to the 
Sarah Bernhardt Theatre next year (May 1—June 15) will 
perform one classical opera and other works by composers of 
the young Italian School: Mascagni being represented by 
his  L’Amico Fritz’; Leoncavallo by ‘Zaza’; Giordano by 
‘Andrea Chenier,’ ‘Siberia,’ and ‘Fedora’; Cilea by 
‘Adriana Lecouvreur’; Orefice by his ‘Chopin’; and 
Filiasi by ‘ Manuel Menendez.’ 





Mr. THoMAs HopkKINsON, ‘ Hull’s oldest musician,’ died 
at Hull on November 10. He was a native of York 
and was born on October 22, 1826. He became a choir 
boy at York Minster and later he was appointed organist of 
Pontefract Church, a post he retained for thirteen years. He 
came to Hull in the early sixties and was successively 
organist of St. John’s Church, Albion Chapel, Christ Church, 
and St. Margaret’s Church. He retired from the profession 
some years ago, but he continued to take a keen interest in 
musical education until the time of his decease. 


Other recent deaths, which we regret to have to place on 
record, are the following: WILFORD MorGaAn, formerly 
known as a tenor singer; GASTON SERPETTE, aged 55, 
composer of light operas; HERMANN LAROCHE, the well- 
known Russian writer and critic; D&str& LALANDE, aged 37, 
the artist-oboeist of the Queen’s Hall Orchestra ; GARNET 
WoLSELEY Cox, of consumption, aged 32, an English com- 
poser of great promise ; and TERESA MILANOLLO, aged 77, 
the elder of two sister violinists, both highly gifted, whose 
careers we hope to refer to in detail on some future occasion. 


‘H.’ writes in reference to the biographical sketch of 
Eugen D’Albert in our last issue: ‘ D’Albert came to the 
National Training School holding the County of Northum- 
berland Scholarship ; it was not until November, 1876, that 
he gained the (Queen Victoria Scholarship, competed for by 
the students of the school. In addition to those mentioned 
belonging to Sullivan’s class, from the first, might be named 
Emma Mundella, Eva Pidcock, Heéléne Heale, Bond 
Andrews, Hl. L. Balfour, William Hodge, and Charles 
Marshall.’ 


The Evening Schools held under the Education Committee 
of the London County Council are actively preparing 
programmes for united performance. These schools are not 
merely for young people but include a large proportion of 
adults. The programme of the East Lambeth Union includes 
choruses from ‘St. Paul,’ ‘The Banner of St. George’ 
(Elgar), ‘The Challenge of Thor’ (Elgar), and numbers of 
part-songs and choruses. Mr. Arthur G. Gibbs will 
conduct. 

With reference to a statement in our November issue that 
the demise of the Ventnor Choral Society would leave that 
town ‘without an important factor in musical life,’ we are 
asked in justice to state that another Society has existed there 
since 1869 entitled the Ventnor Musical Society, which has 
performed a large number of choral works, the conductor 
being Mr. Evan Jones. 

The Oriana Madrigal Society made a promising start on 
November 14, at Leighton House, with about forty-five 
excellent voices. Additional sopranos and tenors are 
however needed, and intending members should apply to 
the hon. sec., Mr. C. L. Stocks, 29, Upper Gloucester Place, 
Dorset Square. 





Country Hews. 


BRIEFLY SUMMARIZED. 


Batu.—The Avon Vale Musical Society gave a concert 
at the Assembly Rooms on November 16, when the chief 
feature of the programme was Bennett’s ‘ May Queen,’ which 
was excellently performed by the choir and orchestra under 
the direction of Mr. J. S. Liddle. The choir were also heard 
to advantage in Faning’s ‘ Song of the Vikings.’ The solo 
vocalists were Miss Viola Salvin, Mr. A. H. Forth, 
Mr. Owen Morgan, and Mr. Francis Harford. Mrs. Arthur 
Stothert contributed violin solos with much success. 


BriGHousE.—The Choral Society opened their thirty-fifth 
season at the Town Hall on October 25 with a performance 
of Cowen’s ‘ Sleeping Beauty,’ followed by a miscellaneous 
selection which included the part-songs ‘ Hail, golden morn’ 
(Sydenham), ‘The Violet’ (Ainley), and ‘ Hail, memory’ 
(Battye). The band and chorus numbered 120 performers, 
and the solo vocalists were Mr. Edwin Kellett, Mr. H. E. 
Cookson, and Miss Marguerite Gell, the last-named under- 
taking both the soprano and contralto parts, owing to the 
illness of Miss Eva Rich. Mr. J. H. Pearson conducted. 
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BEprorb.—A highly successful performance of Mackenzie’s 
‘Dream of Jubal’ was given by the Musical Society on 
November 22. There was a complete orchestra, augmented 
by several well-known London players, and these with the 
choir numbered 250 performers. The choir displayed excel- 
lent tone and sang with much spirit and good attack under 
the watchful and energetic direction of Dr. H. A. Harding. 
The solo vocalists were Miss Beatrice Spencer and Mr. 
Joseph Reed, their singing in the Love Duet especially 
winning well-merited applause. The important part of the 
reciter was again filled by Mr. Charles Fry, who was very 
heartily applauded at more than one point during the 
performance. Mackenzie’s ‘Poem with Music’ was pre- 
ceded by the first of Elgar’s ‘Pomp and Circumstance’ 
Marches, conducted by Mr. P. H. Diemer. 

CANTERBURY.—An orchestral concert was given in the 
Chapter House of the Cathedral by Dr. Perrin’ on 
November 18 in aid of the fund which is being raised to 
provide a memorial to the late Dr. Longhurst. The 
programme included Sullivan’s ‘In Memoriam’ Overture, 
3eethoven’s Symphony in A (No. 7), a Suite, ‘ Lake 
Scenery,’ by Dr. Perrin, and the March from Dr. Longhurst’s 
Oratorio ‘ David and Absalom.’ Vocal solos were contri- 
buted by Miss M. A. Paske. Much credit is due to 
Dr. Perrin for his care in training the orchestra with so 
satisfactory a result, and for the good work he is doing here 
in furthering the performance of high-class music. 

CHorLEY.—The Madrigal Society gave the first concert 
of their third season in the Town Hall on October 26, under 
the direction of Mr. H. C. Wilcocks. The chief features 
of the programme were Macfarren’s ‘May Dav’ and 
Mendelssohn's ‘ Hear my prayer,’ in which the choir were 
heard to excellent effect. They also sang Elgar’s ‘Stars of 
the summer night’ and the ‘ Soldiers’ Chorus’ from ‘Faust’ 
with admirable expression and vigour. They were well 
supported by the orchestra, in which a distinct improvement 
was noticeable. The principal vocalists were Miss Grace 
Shorrock and Mr. Webster Millar. 


Elnswers to Correspondents. 


OnsLow.—(1) The following organ pieces will be found 
suitable for Christmas: Postlude ‘Good King Wenceslas’ 
(Garrett); Voluntary for Christmastide (Ouseley) ; Six 
pieces for Christmas (W. T. Best); A Christmas Pastorale 
(Selby) ; Christmas Offertorium (Lemmens) ; Introduction, 
Variation, and Fugue on ‘ Adeste fideles’ (Holloway) ; 
Offertoire upon two Christmas themes (Guilmant). (2) For 
organ arrangements of ‘ Messiah’ choruses, try these, adapted 
by Sir George Martin: ‘ For unto us,’ ‘ Behold the Lamb of 
God,’ ‘ Worthy is the Lamb,’ and ‘ Amen Chorus’ ; also the 
‘Hallelujah’ arranged by Hopkins. (3) Books on organ 
construction are those by Hopkins and Rimbault; ‘A 
Practical Treatise on Organ Building,’ by F. E. Robertson 
(Sampson Low); ‘Organ Building,’ by W. E. Dickson 
(Crosby Lockwood and Co.); and ‘Organs and Organ 
suilding,’ by T. Elliston (Weekes and Co.). i 

L.R. A.M. — (1) The point you raise concerning Bach’s 
‘48 Preludes and Fugues’ is an interesting one, but the 
variants to which you refer are editorial — phrasing, 
expression, Xc.—and not textual. The German Bach 
Society’s edition is the most reliable for the text of these 
great classics, and this has been used by Ruthardt in his 
edition (Peters); (2) Yes, a// the notes in your example 
must be played s/accato ; the fact that some of the stems 
are turned up and the others turned down makes no 
difference whatever, such typographical eccentricities are 
ofttimes misleading. You will find Klindworth’s edition (of 
Mendelssohn’s.‘ Songs without Words’) free from ambiguity 
in this respect. ; 

ORCHESTRA.—The French horn is not an easy instrument 
to learn, and you should place yourself under a competent 
teacher. The lip must be adapted for the purpose, and in 
order to become a successful player a start should be made 
early. It is impossible to say ‘ how long it would take to be 
qualified to play in an orchestra’: it would all depend upon 
the player and the orchestra. There is a tutor for the horn 
by H. Kling, published by Messrs. Breitkopf and Haertel. 





BRIDGE.—* Basso da Camera’ is the Italian for 4 
chamber-bass; that is, a small double-bass, such as js 
generally used by double-bass players for solo performances, 
The instrument is strung and tuned in the same way as an 
ordinary double-bass, except that the strings should be 
thinner to suit the smaller size of the instrument. The 
Basso da Camera was the idea of Mr. Hancock, a well-known 
violoncello player in his day, and it was first introduced at a 
meeting of the Queen’s Square Select Society, November 6, 
1846. 

Rusticus.—(1) For books on the training of boys’ voices 
consult ‘The Art of Training Boys’ Voices,’ by Sir George 
Martin (Novello’s Primer Series) ; ‘The Boy’s Voice,’ by 
J. Spencer Curwen (J. Curwen and Sons) ; and ‘ A Treatise 
on the Practical Method of Training Choristers,’ by J. Varley 
Roberts (Henry Frowde). (2) For a book ‘about the divine 
art, artistically, historically, and wsthetically treated,’ read 
Sir Hubert Parrv’s ‘The Art of Music’ (Kegan Paul and Co.), 

R. B. N.—The Christian names of Arensky are Anton 
Stepanovitch, and that of Napravnik is Eduard. Arensky’s 
‘Nal et Damajanti’ was produced at Moscow in 1902; 
Napravnik’s opera ‘ Dubroffsky,’ at the Théatre Imperial, 
St. Petersburg, in January, 1895; and Rubinstein’s ballet 
‘Die Rebe’ is dated 1882. The production dates of the 
other works you mention we regret to be unable to give. 

CaRLTON.—(1) Anyone is privileged to wear a hood, even 
a falsehood, without passing an examination; but as you 
are ‘going in for organ playing,’ why not ‘go in’ for an 
examination which, if successfully passed, would enable you 
to wear with a clear conscience the desired mark of 
distinction? (2) Consult an organ builder: instruments 
differ so much in construction. 

A CONSTANT READER.—Look at the heading of Mendels- 
sohn’s Prelude in B minor (Op. 35, No. 3) and you will see 
that it is headed Pres¢¢sstmo staccato : this settles the kind of 
touch required for the proper interpretation of the piece; 
may you obtain all the marks required for honours in your 
approaching examination. 

A, F.—(1) The following composers, in addition to 
Thalberg, have written pianoforte pieces on the tune ot 
‘Home, sweet home’: Kuhe, Oesten, Spindler, Lange, 
Trehde. (2) We do not know a Christmas Waltz composed 
by Moszkowsky. 

WorcEsTER.—An illustrated article giving some informa- 
tion about Canterbury Cathedral appeared in THE Musical 
Times of February,.1901. Worcester has not yet been done 
in the Cathedral series of these articles, but it, and others, 
are on our list. 

MoperRN Music.—For ‘ Pianoforte Solos, gezte up to 
date, by the best of modern composers, suitable for a brilliant 
pianist,’ consult the works of Sinding, Liapounov, Schytte, 
Saint-Saéns, Rosenthal, Debussy, Moszkowsky, Balakirev, 
and Leschetizky. 

S. W.—See Rockstro’s ‘A General History of Music’ 
(Sampson Low). The critical writings of Berlioz would not 
gain in forcefulness by being translated into the English 
language. 

Fk. Rk. M.—For studies in reading the Staff notation see 
Graduated Exercises for Sight-singing (No. 91) and School 
Sight-singing Reader Book (No. 137) in Novello’s School 
Songs; also Richard Mann’s Manual of Sight-singing. 

Rk. A. B.—Liszt has composed a Rhapsodie (No. 15) on 
the Rakoczy March and also arranged the same march; 
but the two pieces are quite different. 

M. C. Y.—The term Agogics used in the book you 
mention may be roughly defined as referring to /empo rubato. 
The idea is discussed in Riemann’s Dictionary under the 
heading ‘ Agogics.’ 

Ampitious.—Try Franklin Taylor's ‘ Pianoforte Studies,’ 
issued by Messrs. Novello in two series. The Selected 


studies, progressively arranged, will doubtless best answer 
your purpose. 

A. B.—Apply to the Hon. Secretary of the Plain Song and 
Medieval Music Society, Mr. P. E. Sankey, 44, Russell 
Square, W.C. 

A. L.—The books you mention, except those that may be 
out of print, can be obtained through any bookseller. 
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7 be _ ee ce ee eee a jubilo,” and ‘ Puer natus est in Bethlehem.” Edited 
the 4 Giceteeandibicince . ib " gia| by Joun E. West. (No. 326. Original Compositions for 
1 Liverpool and District... ae a ... 812|the Organ.) Is. 
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lers ; é - = er 
” ene ay Sa ‘. ERMAN, EDWARD—‘‘ Welsh Rhapsody.” Ist Violin, 
ie Tivcelines a : 4 I 2s.; 2nd Violin, 2s. ; Viola, 2s. : Violoncello, Is. 6d.; 
te For every additional Line 0 O10 Basso, Is. 6d. 
1 Half a Col iss ae cs 
fee —— lO CU of | | IGGS, H. M.—‘* Let the heavens be glad.” Anthem 
rev APage 710 0 for (Quartet, Chorus, and Organ. (No. 795. Novello’s 
. Special Pages (Cov er, &e. ) by arrangement. Octavo Anthems. ) 4d. 
A remittance should be sent with every Advertisement. = i : ‘ 
ae OLST, GUSTAV vox—‘ Thou didst delight my 
ar SPECIAL NOTICE. eyes.” (No. 947. Novello’s Part-Song Book.) 2d. 
lish To ensure insertion tn their proper positions, —— ‘*Maya” (Romance). For Violin and Pianoforte. 


Advertisements for the next issue should reach\'* oe 
see the Office, 1, Berners Street, London W. LOYD, CHARLES H.—‘‘ Song of the Dunes.” Two- 
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100] ee part Song for Female Voices. (No. 134. Novello’s 
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DURING THE- LAST MONTH—continued. 
tla CHRISTMAS CAROLS : 


No. 324. Christ is born this happy day 
H. Etvior Burron id. 
3abe in manger laid 
H. ELtior Burton td. 
», 326. Hark! the bells are pealing 
JAMEs 


39 325. “whe 


TOMLINSON 2d. 


»» 327. The King’s Birthday 
ARTHUR H. Brown 1d. 
3, 328. The Lord of Life to earth came down 
ARTHUR H. Brown 1d. 
3, 329. As on the night before this happy morn 
Joun E. West td. 
pene. HORATIO—The Office for the Holy Com- 
munion. 


Set to music in the key of B flat. (No. 43. 
Short Settings of the Office for the Holy Communion. Edited 
by Sir GEORGE C. MARTIN.) Is. 
CHOOL MUSIC REVIEW, No. 
following music in both notations : 
Praise.” Christmas Carol, for Solo and Two-part Chorus, by 
JOHANNES BRAHMS. “Cradle Song.” Junior Unison Song. 
Arranged by BrAuMs. ‘A merry Catch.” Round, for three 
voices, by Dr. Hayes. ‘Hark! the bonny Christ Church 
Bells.” Round, for three voices, by Dr. ALDRICH. 13d. 
CHOOL SONGS. — Edited by W. G. McNaucut. 
Published in two forms. 4. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; 
B. Voice Parts only in Tonic Sol-fa Notation. 


150, contains the 


t. 3B: 
No. 655. The Lamb. Junior Unison Song 
JAMEs Ropcer Id, — 
5, 811. Come, sisters, come. Trio, fors.s.a. 
A. C. MACKENZIE — 14d 
5, 813. Hurrah formerry England. Arranged 


for Soprano Solo and Chorus 
(s.s.A.) by W. G. MCNAUGHT 
H. Huco PIERSON — td. 


», 814. Snow in Spring. Trio, for Female 
Voices CARL REINECKE 2d. 1d. 

Book 81. Public School (Boys) Unison Songs, 

by Various Composers 

Staff Notation only 8d. — 

»» 157. Five Accompanied Trios, by Various 
Composers. Staff Notation only 6d. — 
MITH, BOYTON—Te Deum laudamus, in G (No. 5). 

4d. 

MITH, J. SUTCLIFFE — Singing from the Staff. 


Stage I. Is. 
oo JLIVAN, ARTHU R—Choral Epilogue (‘‘ The Golden 
Legend”). Wind Parts, &c., 6s. 
oo SOL- FA PUBLICATIONS :— 
CLARE, E. A.—*‘ Blessed be the ” — Christmas 
Anthem. 2d. 
ONIC SOL-FA SERIES. —Edited by W. G. 
McNAUGHT :— 


King. 


No. 1403. The night now is falling (An evening 
Hymn) Moritz HAUPTMANN 1d. 
», 1404. A Field Flower H. DAVAN Wetton 14d. 
», 1407. Inthat day. Anthem for Christmas 
Sir FREDERICK BRIDGE 14d. 
», 1408. In the beginning was the Word. Anthem 
for Christmas . B. LUARD-SELBY 14d. 


WwW“*‘ AGNER, R.—O Star of Eve.” Wolfram’s Romance 
in ‘*Tannhiauser.” With Violoncello obbligato. 
English translation by Lady Macfarren. 2s. 
ATHALL, ALFRED G.—‘‘ Cone, 

945. Novello’s Part-Song Book.) 3d. 

EST, JOIIN E.—Maypole Dance. For Violin and 

Pianoforte. 2s. 
ETTON, H. DAVAN 
part Song. (No. 742. 


sleep.” (No. 


Four- 


14d. 


‘© A Field Flower.” 
The Musical Times.) 








UMOROUS ITEMS for CONCERTS. Musical 
Sketches at Piano, Short Stories, Ventriloquism, Conjuring, 
&c. Absolute refinement. Mr. FREDERICK POOLE, 64, Thistle- 


waite Koad, Clapton, London 


‘*The Song of 


MR. S. R. OWERS 
(Solo Alto, St. George’s, Bloomsbury). 
(Late Chorister of Ely Cathedral.) 
Oratorios and Church Festivals. 
_ Vac ant dates, 14, Nelson Road, Stroud Green, N. 


GERTRUDE. “FLETCHER 


(SOPRANO). Pupil of Miss ANNA WILLIAMS. 
Oratorios, Concerts, &c. For terms, apply, 36, Bedford Gardens, 
Kensington, W. 

‘“‘T have much pleasure in recommending Miss Gertrude Fletcher as 
asolo soprano. Miss Fletcher is an earnest worker, good musician, 
possesses an excellent voice, and would, I am sure, give Satisfaction 
in everything she undertakes. ‘* ALLEN GILt,” 


MR. EDGAR ARCHER 


(BASS-BARITONE). 
Principal Bass, City Temple. Oratorios, Banquets, Concerts, &c. 
For terms and vacant dates, apply, ‘‘ Langdale,” Rutland Park, N.W, 


MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
Dramatic, Lyrical, and Humorous 
RECITATIONS AT THE PIANO. 

Also a bright and varied selection of 
ORIGINAL SONGS. 

6, Oxford and Cambridge Mansions, Hyde Park, W. 


ONTRALTO (trained in Italy) 
SERVICES for expenses. 
1, Berners Street, W 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon, 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


RGANIST and CHOIRMASTER WANTED, 

for the Willesden Presbyterian Church. Apply by letter, 

stating age, qualifications, references, and salary required, to Mr. W. 
H. Stokes, 43, Connaught Road, Harle sden, N.W 


HOIRMASTERS WANTED, to send p.-c. for 
FREE COPY ofa really taking and singable new CAROL. Suit 
Nonconformist choirs. 9d. per doz.; 6s. per 100. Apply, Stedman, 
58, Berners Street, W.; or, of the Composer, A. H. BENwELL, 
Belle Vue Road, Ventnor, Isle of Wight. 
RGANIST and CHOIRMASTER WANTED, 
for the Congregational Church, Winchester. Apply by letter, 
stating age, qualifications, references, and salary required, to Mr. H 
D. Johnson, 107, High Street, Winchester. 
RGANIST DISENGAGED at Christmas. Full 
Salary 


Choral Services. Plainsong chanting. Good testimonials. 
not under £30. Organist, care of A. Grey, 30, Gracechurch St., E.C. 


RUMPETER and Cornetist.— EUSTACE PETT 
(A.R.C.M.), 5,° Bonheur Road, Bedford Park, W. Church 
Festivals, Concerts, Oratorios, &c. ‘* Trumpet shall sound.’’ 


YOUNG MAN (age 24) desires SITUATION as 

out-door TUNER. Thorough, practical Pianoforte and 
American Organ Tunerand Repairer. M.E. L., Novello &Co., Ltd, 
1, Berners Street, W. 


pes and MUSIC MANAGER and SALESMAN 
DISENGAGED. Smart, experienced, fine Pianist, and can 
Tune. Arreferences. Trichord, 73, North Rd., Longsight, Manchester, 


IANO and ORGAN SALESMAN or MANAGER. 

Good knowledge of music and small goods. Pianoforte and 
organ-tuning if required. First-class references. No. 2196, Novello 
and Co., Ltd., 1, Berners Street, W. 


RGAN for SALE (New).—2 manuals, 12 stops, 
Bourdons. One, Second-hand, 5 stops. 1 manual, full pedals; 
suit Mission Hall. Williams, 2, St. Jude’s Villas, Peckham, S.E. 


IANOFORTE and Reed Instrument TUNER. 
young and energetic, —— SITUATION. C. S., Novello 
and Co., Ltd., 1, Berners Street, 


OR SALE.—Genuine Perry VIOLA, original 


condition. Offers wanted. Mercer, 24, Claverton Street, SW, 


\/IRGIL CLAVIER for SALE. In perfectly new 
condition. Ten guineas, or reasonable offer. Can be seen by 
appointment. Apply, H., 11, Ranelagh Avenue, Hurlingham, S. Ww. 


HEATSTONE’S BARITONE CONCERTINA 

(or AZOLA). Perfectly new. Very suitable for organists 
and conductors of choirs Price, £9 19s.; cost 16 guineas. Address, 
H., 6, Park Road, West Kirby, Cheshire. 


ROTHER MUSICIANS (F. Ep. and WALTER 

Bacue): Their Lives. By Constance Bacue. Cloth, new 
(pub. 6s. net), 3s. 4d. Fuller Maitland's ‘‘ Music of the rgth century,” 
cloth, new (pub. 5s. net), 2s. tod. ;  Tschaikowsky’s Life,” 2s. 4d. All 
post- -free. Also large Musical Library for sale. List from A. S., 459 
Grove Green Road, Leytonstone, Essex. (Reduced prices to clear 


will give 
Address, M. C., Novello & Co., Ltd, 
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THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW FOR DECEMBER 

CONTAINS :— 

GENERAL NOTES. 

DaTES OF COMPETITION FESTIVALS. 

4 VocaL EXERCISE BY PoRPORA. 

LESSONS ON THE RUDIMENTS OF MUSIC. 

Inp1AN Music. 

THEORY QUESTIONS AND ANSWERS. 

A CHILDREN’S FirE-DrRILi Sona. 

How TO PROMOTE CHOIRS FOR GIRLS AND LADs IN BuSINESS. 

CoMPETITIONS. 

ScHoot Music IN THE UNITED STATES. 

REvIEWS. 

CoRRESPONDENCE. 

ANSWERS TO CORRESPONDENTS. 

MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW. 


TuE DECEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 

“WANDERER'S NiGHT-SonG."' Unison Song. By F. ScHUBERT. 

“SwEET CHRISTMAS BELLS."’ Carol for Christmas. By J. STAINER. 

“CHAIRS TO MEND.”” Round for Three Voices. By Dr. Hayes. 

“WouLD you sinc A Rounp."’ Round for Three Voices. By 
Dr. Hayes. 

PRACTICAL EXERCISES FOR PUPIL TEACHERS. 

Also, EXTRA SUPPLEMENT, containing: ‘‘ WILL you WALK A LITTLE 
FASTER?’’ By R. Houston Macponap. (No. 638. Novello's 
School Songs. Price 2d.) 

The Music and Exercises can always be obtained separately. Price 14d. 

London: NovELLo AND Company, Limited. 





Will be Published Immediately. 


CAROLAU NADOLIG NOVELLO. 


Yn GYMRAEG O DAN OLYGIAD THOS. EDWARDS. 

es Pris. 

Ruir. Awpwr. Hen 

1. Duw’ch cadwo_ chwi, Nodiant. Sol-ffa. 
gyfeillion (God rest you 
merry, gentlemen) 

. Y Noel ‘nen First 
Nowell) s 

. Cyd-lawenhawn r gyd 
(Good Christian — 

rejoice) ose 

Cwsg, Faban mwyn 

(Sleep, Holy Babe) 

. Wenceslas y Brenin da 

(Good King Wenceslas) 

Tra mae’r Fam yn gwylio’i 

Baban (When I view the 

Mother holding) ... 

. Pananwyd Cristo Forwyn 
wen (When Christ was 
born of Mary free) 

. Emyn Plygain Nadolig (A 

Christmas aaa 

Hymn) 

Emyn ar gyfer Nadolig 

(See amid the winter's 

snow) « 

10. Carol Nadolig (Carol for 
Christmas Day) .. 

ul. Tri ym ni o'r Dwyrain 
draw (We three Kings of 
Orient are) oe 

12, Emmanuel, Duw gyda ni 
(Emmanuel, God with us) 

13. Nadolig Glychau vee 
Christmas Bells) .. 

14. Mwynach na Chan yr 
Hatddydd (Sweeter than 
Songs of Summer) 

15. Y Preseb Orsedd (The 
Manger Throne) a 


Mewn un cyfrol : 


Traddodiadol ... a 3 ee 


n 


Traddodiadol ... ws 2 a 


w 


Hen Germanaidd we TE ae 18 


> 


Parch J. B. Dykes ice GD “cu AE 


wn 


Traddodiadol ... op IO ac, TE 


Qa 


SyrJ. Barnby ... ‘ae ED “aioe 30 


A. H. Brown _.. or. ce 


oo 


Syr J. Barnby ... an NO ee 1G 


2 


Syr J. Goss 


Syr A. Sullivan ... ee SE cin BO 


Cyng. gan SyrJ.Stainer 1c... Ic 
H.’ Gadsby ae ve IG an 6 


Syr J. Stainer ... os WO xe 30 


Syr J. F. Bridge... «we 26> ine Tae 


Dr. C. Steggall ... oo IC ase 16 


Hen Nodiant, Swilt.; Sol-ffa, 8c. 


London: NovELLo AND Company, Limited. 





NEW CONCERT SONGS 


BY 


DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 


THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each 2s. net. 
London : Nover LO AND Company, Limited. _ 


“NEW ORGAN COMPOSITION. 
By DR. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 
Price Two Shillings and Sixpence net. 


NOVELLO AND Company, Limited. 


London: 


SONATA IN D MINOR | 
FOR THE ORGAN 


ALFRED H. ALLEN. 


Price Three ‘Shillings. 


‘*Organists may be recommended a Sonata in D minor by Alfred H. 
Allen. This is an extremely well-written work by one who evidently 
is an expert organist. In the Prelude the composer employs the 
rarely-used seven-four, alternating with three-four, tempo. His 
counterpoint flows naturally and without effort. There is an 
excellent fugal section in this movement. The Intermezzo is 
melodious and simple in construction, an Allegretto Scherzando in 
the middle affording x effective contrast. The Finale worthily con- 
cludes the sonata.’’—Morning Post. 


London: NovELLo AND Company, Limited. 


Price Fourpence. 7 
ERSICLES and RESPONSES as used in York 
Minster. Edited by T. Tertius Noste, Organist and Master 
of the Choir. Including those for Matins and Evensong, the Litany, 
Confirmation, Solemnization of Matrimony, and the King’s Accession, 
and Harmonies for the Accompaniment of the Lord's Prayer, the 
Apostles’ and Nicene Creeds, and Chant for the Athanasian Creed. 
Just Published, CHRISTMAS ANTHEM, 
GLORY TO GOD. T. Tertius NoBLeE. 
Price Threepence. 
BankS AND Son. Music Publishers, York. 
J ust Published. With 22 Illustrations. 8vo. 7s. 6d. 


THE ACT OF TOUCH 
IN ALL ITS DIVERSITY 
AN ANALYSIS AND SYNTHESIS OF 


PIANOFORTE TONE-PRODUCTION 
By TOBIAS MATTHAY, 


Fellow, Professor, and Examiner of the Royal Academy of Music, 
London, &c. 

Part I.—Inrropuctory. The Problems of Pianoforte Education. 

Part II.— T he Instrumental Aspect of Key-treatment. 

Part III[.—The Muscular Aspect of Key-treatment. 

Part 1V.—On Position. 

‘Surely never was any subject gone into more thoroughly 
and methodically by anyone than this of Pianoforte-Playing by 
Mr. Matthay.""—Musical News. 

*.* Prospectus sent on application. 
LoNGMANS, Coieiin AND Co., 39, Paternoster Row, London ; 
New York'and Bombay. 


EVERY ORGANIST should possess a Copy of 
Etiston'’s Book on ‘ORGANS AND TUNING.” 368 pages. 


3s. 6d. net. WEEKES AND Co., 14, Hanover Street, London, W. 
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RGANS for SALE or HIRE; or, payable in five 

years.—Six new ORGANS, ready-made, of high-class work, for 
Sale, at £90, £135, £150, £200, £250, £450. Three Second-hand Organs, 
£20, ‘C25, £60. Inspection invited. Price Lists, with printed specifi- 
cations for building Organs up to £2,000, and estimates sent free by 
post. Alterations, additions, repairs. Tuners sent to all parts of the 
Kingdom. Alfred Monk, Organ Works, 556, Holloway Rd., London, N. 


NORMAN & BEARD'S 
ORGAN PEDALS FOR PIANOFORTES 


For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 
Norman & Bxarp, Ltd., London, Norwich, and Glasgow. 

All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 


NEW STOOLS. 
“THE ADJUSTABLE.” 





Reliable, comfortable. Fits any pedal 


board. Any height, reach, size, design, or material. Beautifully 
finished. For organs or pianos with pedals. 


Norman & Bearp, Ltd., London, Norwich, and Glasgow. 
All inquiries to be addressed to the London Factory, 19, Ferdinand 
Stre et, Chalk Farm, N.W. 


14 GUINEAS.—PIANO, “ DUCHESS” MODEL, 

by D’AvmaIrnE, solid iron frames to top, Upright Grand (list 
price 30 guineas); full compass, full trichord, French check action, 
&c., in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom ; twenty years’ warranty; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co., 
(established 119 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


( OFFER.— GRAND PIANO by 
COLLARD AND COLLARD. Price £35. Also American Organ, 
£21. J. R.M., 79, Walm Lane, Willesden Green. 





GENTLEMAN wishes to SELL for Cash his 

fine old Italian VIOLIN, with a VurLLaAuME and a Tuspss' 
BOW. Also a nearly new Louis Lot Silver CONCERT FLUTE 
(Two Sets extra Pads), with newest improvements. Suitable for 
presents. Address, in first instance, J. H. K., Novello & Co., Ltd., 
1, Berners Street, W. 


ARP, by Erarp. Double Action; Gothic head. 


50 gns. Glen, 117, Praed Street, W. 


IANOFORTE and MUSIC BUSINESS for 
SALE. Large Tuning Connection. Suit good, practical man. 
A. Z., Novello & Co., Ltd., 1, Berners Street, W 
IANOFORTE and MUSIC BUSINESS for 
SALE. Centre of large and thriving town. Excellent premises 
and house ; good Tuning connection. About £1,400; can be reduced 
if desired B., Novello & Co., Ltd., 1, Berners Street, W. 


“USICAL TIMES, from 1883 to end of 1904 (Two 


a Volumes bound), for SALE. What offers? Address, H. V., 
Aston Rectory, Newport, Salop. 


M USIC STUDIOS.—Havi ing acquired .d additional 
premises at 32-34, Wigmore Street, Mr. C. BEcCHSTEIN has now 

16 more PSTU DIOS toL ET to Music Teachers. Forparticulars, apply 

to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, WwW. 





RUSSELS.—10 and 12, Rue Ten Bosch (Avenue 

Louise), PENSION FAMIL LE. Facilities for study of French 

and Music. Moderate charges. Special arrangements for a family. 
Good references. 


HE YORKSHIRE CHORAL CHALLENGE 
SHIELDS COMPETITION COMMITTEE offers SIX 
PRIZES of Four Guineas each for the six best Original Glees or 
Part-Songs suitable for Choral Competitions. For particulars, apply, 

John Rinder, Hon. Sec., Farnley, Leeds. 

iq 9) THE CELEBRATED 
CELSUS MUSCLE VITALIZER. 

Used by Pianists, ORGANISTS, VIOLINISTS, and all INsTRU- 
MENTALISTS, for Invigorating the Muscles and Promoting their 
Elasticity. It is Indispensable to all who are Practising for 
Examination, and it effectually prevents and relieves Pianists’ 
Cramp. Prices: 1s. 14d. and 2s. gd. 

Of all Chemists, or of the Sole Proprietors : 

Bancray, Hopson AnD Co., Produce Exchange, Manchester. 


THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 








(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, w, 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell, 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards, 

STRINGS can be sent safely by Post. 


PricE LIsT ON APPLICATION. 


Fr. W. EBRALL, 
Organ Builder, 


193 & 194, CAMP HILL, BIRMINGHAM. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


ROBERT COCKS & CO’S” 


HIGH-CLASS ENGLISH AND FOREIGN 


PIANOS 
From 26 Guineas. 
Also, NEWMAN BROS.’ ORGANS, from 20 Guineas. 


Illustrated Lists post-free. 


AUGENER, LIMITED (Rosert Cocks anp Co.), 
6, NEW BURLINGTON STREET, LONDON, W 


A Vicar \ writes: “ Your Anthem was greatly admired.” 
An ORGANIST writes: ‘‘ My Choir was delighted with your Anthem." 
Easy, melodious, attractive, effective. 


CHRISTMAS ANTHEMS 


COMPOSED BY 


EDWYN A. CLARE. 


BLESSED BE THE KING. New. 
This Anthem will bea boon to many Choirs, the highest note 
being E flat. It is flowing, telling, vigorous, powerful, and 
exultant. Quite easy, yet full of musical beauty. 

New. GOoopwILL TO MEn. 7th 1000. Sol-fa, 2d. 
One of the most useful and available Anthems. Opens with 
a strong and lively Chorus, followed by a very expressive 
Solo with a beautiful change of key. The final Chorus is 
lofty and spirited, and contains passages for Men’s voices, 
and Sopranos and Altos, which help to work up the chorus 
to a glorious finish. Choirs delight to sing music written in 
this style. 





5th 1000. Sol-fa,2d.; O.N. 3d. 


. O.N. 3d. 


BEHOLD, I pRING. 14th 1000. Very popular nie aes vow 0 
S1nc, O HEAVENS. toth 1000. For Parish Choirs os ae 
WE HAVE SEEN His Star. 11th 1000. An easy Anthem on 
THE Prince oF PeEAcr. 11th 1000, A very beautiful little 
Anthem, always greatly appreciated 3d. 


A SAVIOUR, Curist THE Lorp. An effective ‘Anthem, with Bass 
or Baritone Solo. 
Favour!ITE MAGNIFICAT and Nunc pIMITTIS IN D. 


Sung at a Choir Festival. Just reprinted again. 


London: NoveLio AND Company, Limited, 1, Berners Street, W. 
New York: NovELLo, EWER AND Co. 


NOVELLO’S MUSIC PRIMERS. 


5th 1000 . 3d. 
16th 1000 4d. 


NEW ; NUMBERS, s. d. 
61. The Viola é ‘ .. Berthold Tours 2 0 
62. Harmonics and Resultants _ ‘ .E. Lowe 1 0 
63. Breathing for Voice Production ... H.H. Hulbert 2 0 
64. The Choirboy’s Elements of Music G.J. Bennett 1 0 


London: NovELLo AnD Company, Limited 
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METZLER’S CHRISTMAS MUSIC. 





“RULE BRITANNIA” 


OVERTURE. 


By RICHARD WAGNER. 


s. d. 

American Organ or Harmonium «=. tee 2°56 

Full Orchestral Score ... a oe « 10 © 

Full Orchestral Parts ... Fe a ee OO 

Small Orchestra wy ee 5a: ie oe 

Military Band ... ae ve aa «o> sO 

Brass Band ~ ae 55 ae x 2 6 

NOW WHEN JESUS WAS BORN. Anthem. 
By J. L. Hatton n ‘ee « O@ 2 
YULE. Glee. By A. J. CaLpicorr re ae OA 
Ditto. In Sol-fa_ ... as in Gas 

UPON THE SNOW-CLAD EARTH. By 
A. SULLIVAN ... ae ae as ae Cd 
Ditto. In Sol-fa_... e my si «ws OF 2 

CRADLED SO LOWLY. Song. By F. L. Moir 
net 2 O 

BABE OF BETHLEHEM. Vocal Duet. By 
B. GODARD __... net 2 O 

NOEL SONG. In three keys. By ‘Cu. Gounop 
net 2 0 

CRADLE SONG.  Part-Song. By ARTHUR 
SULLIVAN ne ae aa as ~ O 
Ditto. In Sol-fa_... pee aie a xn O58 

TOY SYMPHONIES. By Romperc. Toys and 
Music, complete 548 as .. Met 36 oO 

Ditto. By HAypN. Toys and Music, complete 

net 35 Oo 

Ditto. By D. RYAN. Toys and Musie complete 
net 42 O 
SEND OUT THY LIGHT. By Cu. Gounop... o 6 
Ditto. In Sol-fa ... “aa ee wag Pre ee) 
I WAS GLAD. By H. M. Hices... <i ia (Oa 





S -¢. 
Pianoforte Solo (Popular Edition) — ... net 2 0 
Pianoforte Solo (Concert Edition) z 6 
Pianoforte Duet oui 2 6 
Violin and Pianoforte ... 26 
Organ ... re sas mc ret x 2 9 
BETHLEHEM. = vativity Hymn. By 
Cu. Gounop : Oo 3 
Ditto. In Sol-fa .. O If 
Ditto. Asa Song ... net 2 O 
Ditto. Asa Chorus (containing ?P. astor: al Sym- 
phonies) one aa Pee net 2 O 
Ditto. Asan Organ Solo se . net I 6 
CHRYSTMASSE OF OLDE. By G. C. ‘MARTIN 0 2 
CHRISTMAS BELLS. By J. M. Cowarp. As 
aSong,inDandF ... ee .. Net 2 6 
Ditto. Asan Anthem aus « (3 
Ditto. In Sol-fa_... Oo 2 
LET US NOW GO EVEN UNTO BE ‘THLE- 
HEM. Anthem. By H. L. HATTON... 0 2 
HOSANNAH TO THE SON OF DAVID. 
Anthem. By J. L. Hatton... 4 
SONGS FOR LITTLE VOICES. By A. Scorr 
Gatty. In Three Books, Paper Covers 
each, net 2 6 
Ditto. Cloth, gilt ... each, net 4 0O 
EIGHT SONGS” FOR CHIL DRE N. By F. H. 
CoweEN ... a net I oO 
METZLER’S RED AL BU M, No. 5. Containing 
Seven Songs for Children... .- Met F O 
LIGHT IN DARKNESS. aiaadittie By F. H. 
COWEN ... - as a aa an G2 
Ditto. In Sol-fa_... oe Pee oe wn 
Ditto. For Organ Solo _... aa Wea net I 6 
THE METZLER 


A UNIQUE 


CHRISTMAS AND NEW YEAR'S GIFT. 


PIANO PLAYER. 


PRICES FROM £25 NET. 


METZLER’S LATEST PUBLICATIONS 


PRICE TWO SHILLINGS EACH NET. 


ROSES AFTER RAIN (2 Keys) ... . L. LEHMANN | 
Sung by Madame BLAUVELT. 

GOLDEN DAFFODILS A. RANDEGGER, Junr. 
Sung by Madame BLAUVELT. 

TO DAFFODILS - 

Sung by Mr. FRED AUSTIN. 

IT IS NA, JEAN .. M. V ALERIE WHITE 
Sung by ‘Mr. SerH Hucues 


PEG AWAY .... F. BEVAN 
Sung by Mr. OVERTON Moye and 
Mr. CHARLES SULLIVAN. 

SHEW ME THE WAY _.... F. BEVAN 
THROUGH DEEP WATERS GouNOD 
Words by MAGDELENE PROC TOR. 

IN CAPTIVITY Gounop 


Words by M. AGDELENE PROCTOR. 


AMERICAN ORGAN JOURN: AS. 
Or, Six Volumes, in Red Cloth 
WILLIAM SHAKESPEARE’S ART OF SING ING. 


Complete Catalogue of Music 


| SUNDAY 





'SEA AND SKY 
| TO VICTORY 
. M. VALERIE WHITE | 


|HIDDEN GRIEF  ... eae ae FE 
THE ENGLAND OF TO-MORROW (2 Keys) 


Edited by J. M. Cowarp. 


ae aay me ai .. J. COWARD 
Dedicated to Miss JULIA NEILSON. 
: PAUL A. RUBENS 

OLGA Rupp 
Sung by Miss MABEL BRAINE. 
FORGETFULNESS... ALLITSEN 
ALLITSEN 


Sir F. BRIDGE 
EMANUEL 
Percy PItr 


MY DEAREST FRIEND ... Fe re 

THREE DANCES From ‘“‘ RICHARD IL. Z 
MAY DAY (Three Pieces for Pianoforte) 

ARTHUR SOMERVELL 

SONGS OF THE EAST (Japanese, Chinese, and Russian) 

Ep. DUNCAN 


each, net Is. 6d. 
5s. od. 


In Thirty-six Numbers 


In Three ‘Parts... i is - ” » 2s. 6d. 


sent asain on iinabiin 


METZLER & CO., LimiTED, 
42, GREAT MARLBOROUGH STREET, LONDON, W. 
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ANTHEMS FOR CHRISTMAS. 


*Angels from the realms of glory 

*Angels from the realms of glory 

*Arise, shine, for thy light is come 

*Arise, shine, for thy light is come 
Ditto 

*Awake, put on thy strength 


Before the heavens were spread abroad 


Behold, all the earth lieth still... 

Behold a star appeareth 

Behold, how good and joy ful . 

Behold, I bring .. 

Behold, I bring you glad tidings 
*Behold, I bring you glad tidings 

Behold, I bring you glad tidings 
*Behold, I bring you good tidings 

Behold, I bring you good tidings 
*Behold, I bring you good tidings 
*Behold my servant 

Behold, the name of the Lord... 


*Behold the Tabernacle (Two- -part Anthem) | 


Be peace on earth 

Blessed be the Lord God of Israel 

Blessed be the Lord God of Israel 

Blessed be the Lord saaset of Israel 
*Break forth into joy 
*Break forth into joy 
*Break forth into joy 
*Break forth into joy 
*Brightest and best asa 
*Calm on the list’ning ear of night 
*Christians, awake es 
*Christians, awake 

Christians, be joyful 

Come and thank Him us 
*Come and worship the Lord ... 
*Come, ye Gentles, hear the ~_ 
*Come, ye lofty... 

*Crown Him, the Virgin’ 's Son.. 

Dawns the day, the natal day .. 

Drop down, ye heavens. 

Fear not, we bring you good tidings... 
*For unto usa Childis born... 
*Give the king Thy a O Lord 

Glory be to God . 

Glory to God 
*Glory to God ses 

Glory to God in the highest 
*Glory to God in the highest 
*God so loved the world... 

*God so loved the world ... 

God so loved the world... 
*God so loved the world .. 

God, Who at sundry times 

Hail! thou that art highly fav oured ., 
*Hail to the Christ (Carol-. Anthem) 
*Hallelujah! for unto us a Child is born 

Hallelujah! the light hath shined 
*Hark! the glad sound ... 

Hark! the glad sound 
*Hark! the herald angels sing . cae 

Hark! what news the angels bring = 

Hear, King of Angels a 

He cometh forth 


(L atin Words) 





F. H. Cowen 
E. Vine Hall 


G. F. Cobb 
F. R. Greenish 
“Horatio W. Parker 


. W. H. Gladstone 
E. V. Hall 
Giovanni Croce 
C. W. Smith 
Vittoria 
J. Barnby 
J. M. Crament 
J. Goss 

J. Frederick Bridge 
Percy Pitt 
G. A. Macfarren 
W. Crotch 
S. S. Wesley 
C. L. Williams 
The Earl of Mar 
.. H.A. Matthews 
a; Ridley Prentice 
Bruce Steane 
1S. Coleridge- ae cd 
E. Hall 
“Horatio W. hae 


Bach 
Thomas Adams 
Edward C. Bairstow 
.» H. Elliot Button 
B. Luard-Selby 
Robin H. Legge 
J. Barnby 
H. Leslie 
Handel 
A. H. Brown 
Bach 
Bach 
Handel 
Pergolesi 
. E. Markham Lee 
J. Goss 
M. Kingston 
ae Varley Roberts 
> J. Stainer 
J. H. Mee 
Arthur Carnall 
J. Barnby 
W. H. Monk 
Oliver King 
Myles B. Foster 
E. V. Hall 
E. V. Hall 
Oliver King 
Bach 

G. A. Macfarren 


How beautifulare the feet (Appendix tothe Messiah") Handel 


I desired wisdom.. 

I will set His dominion i in the sea 
*In that day a Sie 
*In the beginning .. 
*In the beginning ... 

In the beginning was the Word 
*In the beginning was the Word 

In the beginning was the Word 

In this was manifested . oe 
*It came upon the midnight clear 
*Jesu, Who from Thy Father's throne 
*Let us now go even unto Bethlehem 
*Let us now go even unto Bethlehem 


*Like silver lamps 
THE “LUTE” 
Arise, shine ... 


Arise, shine 

Behold! He cometh — 

Behold, I bring i > 
94 Behold, I bring you good tidings: 
Behold, my Servant ‘. 
Behold, my Servant " 
Behold, upon the mountains 
Blessed be the Lord 

Break forth into joy 

Break forth into joy 

Break forth into joy 

Come near, ye nations 

Daughter of Zion ... 


‘Atthons marked on * may be had in Tonic Sol-fa, 1d., 


J. Stainer 
“Horatio W. Parker 
ses J. F. Bridge 
G. B. Allen 
Charles Macpherson 
a E. H. Thorne 
B. Luard- Selby 
Ferris Tozer 


F. E. Gladstone 
J. Stainer 

F. C. Woods 

J. T. Field 

E. J. Hopkins 
J. Barnby 


SERIES 


ssoke i Daeg owes 
. Maker 

“ame W. Ketélby 
F. Aubrey Owen 
Fredk. Peel 

C. Harris 
Ebenezer Prout 
A. W. Ketélby 

J. Barnby 

F, Aubrey Owen 
J. C. Bridge 
Seymour Smith 
— Watson 

. C. Maker 


*Lo, God, our God has come ... 
Lo, star-led chiefs 


Battison = nes 
Crotch 


*Mercy and truth are met together (Words, 38. ‘per 100) J. ‘Stainer 


*Now is come Salvation . 
O come hither * 
*O come, Redeemer of mankind 
*O, Holy Babe __... ce 
O Jerusalem! look about thee 
*O Jerusalem, look about thee .. ; 
*O sing to God (Noél). (Female voices) 
*O sing to God (Noé)l). 
*O Thou that tellest 
O Zion, that bringest  ... 
*O Zion, that bringest good tidings 
*Rejoice in the Lord im 
*Rejoice in the Lord, O ye righteous . 
Rejoice, O ye people “es 
*Rest, weary earth 
Say, w here is He born (Trio) .. 
*See amid the winter's snow 
*Sing and rejoice ... 
*Sing and rejoice ... 
Sing a song of praise 
Sing, O daughter of Zion 
Sing, O heavens en 
Sing, O heavens ... 
Sing, O heavens ... 
*Sing, O heavens ... 
*Sing, O heavens .. 
Sing, O heavens 


ane for S.A. T.B.) 


Cuthbert Harris 


W. Jackson 3 


John E. West 
A. C. Mackenzie 
E. W. Naylor 
John E. West 
Ch. Gounod 

Ch. Gounod 
Handel 

W. Jackson 

J. Stainer 

J. B. Calkin 


Altred Hollins 3 


Mendelssohn 

.. A.M. Goodhart 
ne Mendelssohn 
John E. West 

J. Barnby 

Basil Harwood 
Oliver King 

H. Gadsby 

W. Jackson 

Kent 

A. C. Mackenzie 
Bruce Steane 

B. Tours 

T. T. Trimnell 


*Sing, O Heavens, ‘and be joyful, O Earth - A. Gaul 


*Sing unto the L ord 
*That God doth love the world we 
*The Angel Gabriel was sent from God 


Vincent Novello 
os Bach 
H. Smart 


*The Angel said unto them (Two-part Anthem—Sop. and Bass) 


*The first Christmas (Words only, 3S. per 100) 
*The Grace of God which bringeth salvation 


*The hallowed day hathshined upon us 
*The hallowed day hath shined x 
*The Hymn of the Angels 
The light hath shined 
The light hath shined 
*The morning stars sang together 
The morning stars sang together 
*The New-Born King os 
*The star that now is shining 
The whole earth is at rest 
*The Word is flesh become 
*The Word is made Incarnate ... 
*There shall a star ’ 
*There shall come a star.. 
*There shall come forth a Rod.. 
*There shall come forth a star . 
*There was silence in Bethlehem’s fields 
*Ditto 
*There were shepherds ... 
*There were shepherds. ... 
Ditto 
There were shepherds ... 
There were shepherds .., 
*There were shepherds 


This is the day which the Lord hath made.. 


(Unison) 


(Two-part Anthem) Re 


A. H. Brown 
J. Barnby 

J. Barnby 

J. Stainer 

B. Luard-Selby 
John E. West 
E. Silas 

C. G. Verrinder 
J. Stainer 

i G. A. A. West 
.. Percy E. Fletcher 
Oliver King 

Lai Varley Roberts 
ie Ch. Gounod 
Thomas Adams 
Mendelssohn 
Cuthbert Harris 
Ferris Tozer 

O. A. Mansfield 
J. Stainer 

J. Stainer 

B. Tours 

Myles B. Foster 
Myles B. Foster 
H. W. Wareing 
Edgar Pettman 
Charles Vincent 
J. Turle 


*Thou must leave Thy lowly dwelling (Chorus from ‘‘ L’enfance 


du Christ”) . 

*Thus speaketh the Lord of Hosts 

Unto us a Child is born.. te 

Unto us was born (Two- part Anthem) 

When Christ was born to earth ee 
*When Jesus was born in Bethlehem. 
*While all things were in quiet silence 
*While all things were in quiet silence 

While all things were in quiet silence 
*While shepherds watched me 
*While shepherds watched their flocks 
*While shepherds watched their flocks 
*With all Thy Hosts 


Berlioz 

J. Stainer 

re F. Adlam 
... G. A. Macfarren 
H. Walford Davies 
W. A.C. Cruickshank 
Henry J. King 

Oliver King 

G. A. Macfarren 

Geo. Elvey 


John E. West 


OF CHRISTMAS ANTHEMS. 


Fear not; for behold 
Hark ! what mean (Carol Anthem) 
How beautiful are the feet 
Let us now go ce 
Rejoice ye with Jerusalem 
Sing, O Daughter of Zion 
Sing, O Daughter of Zion 
Sing, O Heavens a 
Sing, Osing . 
There were shepherds 
Unto us a Child is born 

19t While all things FP 
*118 While shepherds w atched... 


14d., and 2d. each. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


F. J. Sawyer 
Arthur Sullivan 
W. A. C. Cruickshank 
A. Kempton 
Arthur Page 

H. Elliot Button 
Arthur Page 
Coldham Hall 
Henry Leslie 

A. R. Gaul 

H. E. Nichol 
Cuthbert Harris 
G. C. Martin 


3d. 
3d. 








IN ' 


HA 








THE MUSICAL TIMES.—DEcEMBER 1, 1904. 


823 





NEW 


CHRISTMAS ANTHEMS. 


JUST PUBLISHED. 
IN THE BEGINNING WAS THE WORD 


BY 
B. LUARD-SELBY. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 








IN THAT DAY 
BY 
SIR FREDERICK BRIDGE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





BREAK FORTH INTO jOY 


BY 
H. A. MATTHEWS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE HEAVENS DECLARE 


BY 
CHARLES MACPHERSON. 


Price Fourpence; Tonic Sol-fa, Twopence. 





RECENTLY PUBLISHED. | 
0 JERUSALEM, LOOK ABOUT THEE | 
JOHN E. WEST. | 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





SING, O HEAVENS | 
BY 

BRUCE STEANE. 

| 

| 

| 

| 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





GLORY TO GOD IN THE HIGHEST 
1 DE MARKHAM LEE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





HARK! WHAT MEAN: THOSE HOLY 
VOICES 
ARTHUR SULLIVAN. 
(No. 12. LUTE SERIES.) 
Price Threepence; Tonic Sol-fa, Twopence, 








COME, YE GENTLES, HEAR THE 
STORY 
EDWARD C. BAIRSTOW. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





THE NEW-BORN KING 


BY 
PERCY E. FLETCHER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





THE HYMN OF THE ANGELS 
COMPOSED BY 
JOHN E. WEST. 
Price Fourpence; Tonic Sol-fa, Three-Halfpence. 





Lonpon: NOVELLO AND COMPANY, LimITep. 


NOVELLO'’S 


CHRISTMAS CANTATAS. 


THE 


STORY OF BETHLEHEM 
A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE Music FOR SOPRANO, TENOR AND Bass SOLI, CHORUS AND ORGAN 


COMPOSED RY 


JOHN E. WEST. 





Price One Shilling and Sixpence; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


THE HOLY CHILD 
AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS AND 
ORGAN 


COMPOSED BY 


THOMAS ADAMS. 





Price One Shilling; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100. 


CHRISTMAS EVE 
A SHORT CANTATA 


FOR CONTRALTO SOLO, CHORUS AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 


(Op. 40.) 


Price One Shilling; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 
COMPOSED BY 


FREDERIC H. COWEN. 








Price Two Shillings ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 
WORDS BY 


HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 





Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100. 


YULE-TIDE 


A CANTATA 
COMPOSED BY 


THOMAS ANDERTON. 





Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 


Loxpox: NOVELLO AND COMPANY, LimiTep. 
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BRAMLEY, Rev. 
STAINER, JOHN 


HHH HH HK H 
CN OU WN 


© 


20. Christmas Morning Hymn 


. Legends of the Infancy _... mn 
. Let Christians all (The Black Decree) ) 


stand } Christmas Carols, New and Old. 


FIRST SERIES. One — each. 


God rest you merry, wae = ... Traditional 
The Manger Throne ... C. Steggall 
A Virgin unspotted .. . Traditional 
Come, ye lofty s Elvey 
Come, tune your hearts . Ouseley 
The First Nowell ... Traditional 
Jesu, hail : «- J. Stainer 
Good Christian men Old German 
Sleep, holy Babe... . Dykes 
. Good King Wenceslas . . Traditional 
. When I view the Mother ... J. Barnby 
. The seven joys of Mary... . Traditional 
. On the Birthday of the Lord Dykes 


. What Child is this?.. 
. Glorious, beauteous, “golden- bright 
. Waken! Christian Children ) | 


* “Old English | 
Maria Tiddeman | 
.S. C. Hammerton 


. A Child this day is born ceca | . Traditional 
. Carol for Christmas Eve ... sie aes Ouseley 
When Christ was born A. H. Brown 


ua . J. Barnby 
Tonic Sol-ta, complete, ts. ; separate ‘numbers, 1d. each. 


SECOND SERIES. One Penny each. 


. Carol for Christmas Eve ... 
. Jesus in the Manger aoe 
. The Holly and the lvy | ee ee 
. The Moon shines bright S *® |... 
. The Virgin and Child 

. The Incarnation 


. Traditional 
< e Sunart 
... Old French 
... Traditional 
... C. Steggall 
. Traditional 


. Christmas Day . _ J. Stainer 
. The Cherry-Tree Carol . Traditional 
. God's dear Son ; . Traditional 
. See, amid the winter’s snow oe Goss 
. The Babe of Bethlehem oe . Traditional 
. In Bethlehem, that noble place ... Ouseley 
. A Cradle Song of the Blessed ™ J. Barnby 
. Christmas Song xs Dykes 
. Jacob's Ladder . Traditional 
. The Story of the Shepherd .. _J. Barnby 
. The Wassail Song ... . Traditional 
. In terra pax se ae Dykes 
. Dives and Lazarus ... .. Traditional 
. From far away Dykes 


w. A. Sullivan 
J. Stainer 


. Carol for Christmas Day ei ne 
. The Child Jesus in the Garden ... 


THIRD SERIES. One Penny each. 


What soul-inspiring music Har. by J. S. 
. In the country nigh to Bethlehem. .  G.Hine 
. We three Kings of Orient are “Har. by J.S. 
. Emmanuel, God with us ... a . H. Gadsby 
. New Prince, new pomp | “a “ ie ... C. Steggall 
_ A Babe is born ‘ Har. by J. S. 
. Come let us all sweet Sasile sing F.Champneys 
. Let music break on this blest morn . J.B. Calkin 
. Carol for New Year's Day ; ‘A. H. Brown 
. The Angel Gabriel ... Har. byJ.S 
. The Shephe rds amazed A. H. Brown 
- Noel! Noel a Har. by J. S. 
. I sing the birth G. C. Martin 
. Christmas Night A. H. Brown 
. The Christmas Celebration | ‘ sss E. Prout 
. Arise, and hail the Sacred Day . A. H. Brown 
. The Holy Well Har. by J. S. 
. The Angel and the Shepherds B.H. , fee 
. The Coventry Carol .. , Har. by J. S. 
. The Morning Star .. .. J]. F. Bridge 
. The Shepherds went their hasty Way J. F. Barnett 
. Isaw three ships... “ ase Kee Har. by J. S. 
. Mountains, bow — heads. ia she ... W. H. Cummings 
. Luther's Carol ask we Sse see vs, eS 
. The Boy’s Dream ... aoe Eee si oe W. H. Monk 


ave J. F. Bridge 
en ... Traditional 


. Immortal Babe (for Christmas Day) / 

s. d. 
The above 70 Carols, complete, cloth, gilt ... 4 0 

Library Edition, with Historical Preface, Rox- 
burgh binding . see ww oe 
Illustrated Edition, 1st and 2nd Series ... se oO 
Three Series (cloth, gilt, 2s.) » Coch : 0 
Words only, complete anne 6d. ) pga Od 
Words, each Series ... ‘i o 14 


NOVELLO’S 


CHRISTMAS CAROLS. 


Carols for Christmastide. Set to 
Ancient Melodies. One Penny each, 


HeEcmMoreE, Rev. T. 
NEALE, Rev. J. M. 


71. Here is joy for every age. | 77. From church to church, 

72. Earthly friends will change. 78. In the ending of the year, 

73. Gabrie!'s message. 79. Royal day that chase st gloom. 
74. Christ was bornonChristmas | 8. O’er thehilland o’er the vale, 


Day. 81. Good King Wenceslas. 
75. Earth to-day rejoices. 82. Toll! toll ! because there ends, 
76. Good Christian men, rejoice. §. d. 
The above 12 Carols, complete i 
Folio, with menunn accompaniment . 4 6 
Treble part sk oo o 6 
Words only o 14 


WENSLEY, SHAPCOTT. jae Cosad for Christmas- 
tide. Three- pe each. 


83. Oholystar . «. J. Stainer 
84. The shepherds Eaton Faning 
85. Hymn of the angels... G. M. Garrett 
*86. The anthem ot peace | J. Barnby 


> Emma Mundella 
Myles B. Foster 
Berthold Tours 


87. The Desert 
88. Bethlehem 
89. Daybreak 


go. In the manger sis as ae ove J. Barnby 

gt. The Mother and Child Myles B. Foster 
g2. Christ is born.. a . Bridge 
93: Christmas Day. Baitison ‘Haynes 
*94. Sweet Christmas Bells . Stainer 


Complete, 1s. Tonic Sol- fa, 8d. Words only, ‘2d. 


Ten Curistmas Carots. Three- aie il each. 
95. Now join we all with unde mirth .. ee J. Stainer 


96. Softly the night De “M: Crament 
97. Sleep, holy Babe |. ne . J. T. Field 
98. Now dies in David's City ... oo. Je SWIC 
99. There dwelt in Old Judea... .. R. Jackson 
100. Good people, give ear a . Swire 
tor. Carol for Christmas Day ... oo Je bowed 
102. Ye Stars of night Ve 'Swire 
103. Ring out, ye bells... (2 H. Wallis 
104. Two thousand troubled years J. F. Bridge 


Tonic Sol- fa, ‘8d. 


STAINER, JOHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 
Shepherds! shake off your drowsy sleep. 
Come, shepherds, come! shake off your sleep. 
Now sing we all full sweetly. 
The good men all of Chastres. 
Whence comes this rush of wings afar? 
{ Come with us, sweet flowers, and worship ) J 
( Infant so gentle, so pure, and so sweet! j) nes 
. O Night, peaceful and blest ! 
. Of the Father's love begotten. 
. We saw a light shine out afar. 
. Christmas hath made an end. 
. Now farewell, good Christmas. 
Complete, 1s. Tonic Sol-fa, 6d. 


Martin, G. C. (Harmonised by).— 
One Penny each. 
Part I. (Old Breton Melodies). 
116. Hail! Christmas Bells. 119. Glad hymns, with oneaccord 
(O'er her Child the ) 120. Outside the city gates. 
7. 3 Virgin weeps 1d. | rzr. OnAsia Minor's sunny shore 
( The stars are bright } *122. Across the desert sands by 
118. On this day was born. night. 
Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies). 
123. The Shepherds glad. 127. Round the Virgin gently 
124. Merrily ring the Christmas sleeping. 
bells. 128. The Circumcision. 
125. The sombre shadows. 12g. In the golden lands afar. 
126. Pcising bright on golden | 130. A Legend of the Flight. 
wing. 


Complete, 1s. “Words only, 2d. 


*105. 
106. 
107. 
108. 
109. 


Words only, 1d. 
Christmastide Carols. 


- 








Complete, 6d. ‘Words only, 1d. 


BraMLEY, Rev. H. R. | Christmas Carols, New and Old. 

STAINER, JOHN j Arranged for Men's Voices. 
Three- ors oneal 

131. A Virgin unspotted os 

132. The Manger Throne 


.. Traditional 
. C. Steggall 


133. Sleep, holy Babe a Dykes 
Ro Good Christian men, re a—/ “Old Gadi 

. 'Twas in the winter cold.. J. Barnby 
a 4 Good King Wenceslas ’ Helmore’s Carols 
137. Come! ye lofty aa ‘ é Ivey 
138. God rest you merry, gentle men. | Traditional 
139. Listen, Lordings ... ne ee Ouseley 
140. The First Nowell ... Traditional 
141. When Christ was born... * Arthur H. Brown 
142. i. hail! O God most holy J. Stainer 
143. The seven joys of Mary : Traditional 


7 The — marked thus * may be had in Tonic Sol-fa. 








144. Wh 
= The 
146. The 
147. 
My The 
149 The 
150. The 
51. AC 
152. fe 
153: 1Vv 
154. The 


BRAMLI 
STAINE 


(: 
*198. { 

(1 
199. H 
200. Ir 
201. W 
202. W 
203. { 
*204. T 
205. I 
*206. It 
207. C 
*208. H 
209. A 
210. {. 
arr. A 
212. G 
213. A 
ara, T 
215. H 
216. T 
217. A 
218. O 
21g. T 
220. Ji 
221, { 
222. S 
223. C 
*224. O 
225. It 
226. V 
227. T 
228. C 

3 
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NovELto’s C = 
144 Fg ara is this ? contin med. 
145. The Waits’ Song (TI oO ... Old Englis 
e - 7 hia ag and Child moon shines bright) . ? Taiitenal +231, There nee children... A. 
: ay eal De — =¢ ae ae wassilence a AM 
148, The yor be — we id Ea. a Come, all ye ence in Bethichem’s fields (s -A.T.B. )J. je 14d. 
" 14g. The Incarnation - Seater al 233. om aks in the fields pee eae ice Hamilton Clarke cy 
ch 150, The Cherry-Tree Carol ... Traditional 234. Come and sing the wondr Hamilton Clarke 14d. 
ch. it A Cradle-song of the Ble _ ss " Traditie ve 235. The Christmas bells rin; loudan story ... J. Varley Roberts a 
152. a sLadder.. ees Virgin oe eee feeb 236. Bethlehem ... gloudandclear J. Varley Roberts rid. 
0 153. Dives and Lazarus.. se a Traditional 237. The birth ever new ... J. Varley Roberts iid. 
om, 134, The Wassail ng a er = Farha news 304 .. Robin H. Legge 14d. 
Compicte, 0s. Wordscaly,ad Tealiieaal| sen Peay aha ~ So 14d. 
ads, mel H. R.) Christmas Carols Ne , d Old 241. The Shephende’ Carol ". Robin i pa = 
TAINER, JOHN j part a _ Two- 242: Mary's Cradle ") Robin H. Legge tid. 
arrangement by W. G J 243. TI mane Song in H. Legge 14d. 
Thr y -McNavuGut. 24°. Chil Angels’ Carol ... «» Robin H. Legge 14 
eo Sone Halfpence each. 4 yom s Chorus ... a — H. Lense ¢ 
136. Good Christian men, rejoice. | [hear along our street} 240. The oly Quest 5 .. Robin H. Legge 14d. 
157, Christmas hath made . end. 162.| The Boar's Head! 144 247. Prai Five Kings _.. ¥ a a H. Legge 14d. 
as- 158. God rest you merry. 6 Carol | iil 248. pase ee the Holy light ey Robin Tio = 
159. The First Nowell. 163. The seven joys of Mary 249. A ns yer: in slumber lay ~ oe 
ne OT es jhe, Hawk! bow: beater ths - 249. = ode on the birth of our Saviour... Robin H. Legge 14d. 
in 16t. ——— Gene. 165. The Holly and the Ivy ells. a. Beal manne star is dwelling © A Hulkg a ee 14d. 
omplete, 1s.; Toni i ph was born on semana Dz ; bert Brewer 19d 
rett ,18.; Tonic Sol-fa, 6d. Words 252. Christmas M mas aay A. Herb . 
’ : duaitlaiton s only, 14d. ; s Morn _... ert Brewer rad. 
ed Se for Christmastide reg Musi 254. tL — of the East a: i. = ah 2d. 
e Singers. a ; Music e Bie A saeco - C. Havergal 2d. 
te ts. Good King ee Three-Halfpence each. 255- a Angels’ song ... i H. C. Havergal per) 
aby 167. I hear along our street. (The moon shone 57. The Holy birth ms H. C. Havergal ad. 
rd 168. — shone the Eastern '78:* All right ld 238. Re cd omy yee i e lean ad. 
- star. you that in this { 744. = tie% daughter CM avergal 2d. 
fe] seleerh vas anahng, yy. chariyin Sp. TheirgnandChtd(This winters igho 2 Afachercon 18d 
ner 3 oer neanthoseholy ‘7° early in the East it sk *26t. The M e F a8 aC 
voices. ) none. + essage to the Sh +» J. Barnby 
171. The Hols Well. iol Gee a Ceaaaeneae — we |: Barnby ih 
I i ie Shevhonis watche : Grange ert 203 in excelsis ... 7 Barnby 14d 
ner 173. God rest you mane alae on e good people } 1760 je the Holy Child-Christ “yew J. Barnby 14d. 
net em y, gentle- gy Nuns i in feigid cells po oe baby, sleep ... E eee Myles B. Foster 14d. 
eld 174. Hark! how sweetly the bell (W asherwomen old } 14d oa ag ti ~ i. “Thos. Adams_ 14d. 
rire 175. A little robin. 2 ells. 182. The Holly and the Ivy 268. Ww nat sudden blaze of song ee M. Goodhart 14d. 
ben 176. As I sat on a sunny bank ( How grand and _ be a sudde n blaze of song ... Cuthbert Harris 1d. 
ies 177. Why in tones so Sweet and 183. - bright ) 270. —— leave your flocks ene J. F. Bridge 1d. 
ine eae Py A a leavenly music, clearly ringing oa J. V. Roberts 1d. 
F Lord 8 271. Silent night, holiest nigh a a J. V. Roberts 
ire (Lo! a heavenly forma me ) 272. Angels singil night . oes }eVeR ey 
is 184. ine Boar's vdky eh ama ” a5, Lisle chikieos . i - A Mes ia. 
ge n excelsis gloria Ipd. 274. Blessed Babe J.H. online 
i is Mee td 
Complete, 2s. 6d 275. Ring the bells we H.W. War _ 
e, 2s. 6d. ‘. areing 1d. 
ld Lecce, Rosin H.—Tw ews Fi cewrie pa “1 a 
, : : elve New . 277, ngs of summer . many 344. 
Unison Singing. le cg Carols. For mE _ aah in solemn stillness hung... JF, Bridge 2d. 
185. Praeludium. alfpence each. | 279. Hark 5on of Mary, Christ the King ~ oo a 
. The Bells of Christmas . Wassail Song. | . : ek a 
188, Pastor eniic: iristinas. 193. Kings of Onant. | = Mortals, - ake Re Ww. - - peer 2 1d. 
189. Rejoice! Christian men 194. Good Christians all 283. It can eld with their flocks abiding ae 
190. A Children’s Carol. , 195. Cometh the day. ; 284. Ro ALB sthlel the midnight clear i FM E. West 13d. 
Complete 1s. Tonic So re vn — Bell. 285. I he: ar acces es Ww. emcee _ 
Lfa. Sd. Words é 5 ¢ ree it ery 9d. 
etubenitten Words only, 2d. = The Child Jesus in the cnzgttanged by S. H. Nicholson a 
tio, | On Christmas Mor see eee ; Bar 287. The Prince of Peac x ie setting) Stainer 1d. 
™ 7 nby e 1d 
Across the desert sands by AG. fierkeasa 268. Remember God's goodness is A. Herbert Brewer 1d. 
Shepherds! shake off your — sl G. C. Martin [ 1d. pe 4 ) on a -Tree Carol "Tenet se 14d. 
(Words onl eep J. Stainer ae iristmas Morn .. H. Davan Wetton 1d. 
OipabaVincmanven le y, 3S. per 100.) 291. Child Divine... Thomas Adams 
Is, *198. {The Virgin is ro hg 292, AChristmas Song... .. ae Thomas Adams 1 
What Child is this? , Sor eS Barnby 14d.| 293: A lowly Babe ee ses Thomas Adams 1d. 
Poco teasy phy “| (Words only, 294. The Blessed Virgin... Alfred Hollins 14d 
199. Holy night! peaceful night! earth oS 3S. per 100.) 295. Christ is born “s E. C. Bairstow rid. 
rd 200. In excelsis gloria . ; .. J. Barnby 2d 296. Christian children, hear Me E. T. Sweeting 1d. 
a j-M. Crament ~ 297. Ring out, wild bells . E.T. Sweeting 7 
os 202. What Child is this ? wv J.T. Field 14d. - Christmas Bells  _E. Vine Hall 1d. 
y 203 { thee were whisperings sss Js Fe Field rid. 299. In tuneful voices sing .. W. H. Longhurst 14d 
js Shades of silent night J.T. Cooper) ¥; 300. Shepherds hear, loud and cle car. Ferris Tozer = 
04. The Legend of good ws : . Gee | 744 so Not in courts of regal splendour a to 3 
205. I hear along nristopher “eR S : 302. Many hundred ye os E. Vine i 
tl ‘ g our street J. Sawyer 14d ‘ yeaa — & 
y 206. In dulci Jubilo a .E. Silas 4d 303. The Nativity“ ie G.C. Martin 1d. 
4207. Caput apri defero Diaieall Be 304. A Cradle Song Charles Erskine 1d. 
208. Holly Berries ; ae Pearsall d. 305. As on the night Charles Erskine rd. 
209. A New Year's Carol.  Westbwook iid 306. It fell upon a winter's day oy, B.W. Horner 14d 
210. {rnete was silence (Unison) J. Shaw 14d. po Pa night is dark . a, M. A. Sidebotham 1d. 
he star in the East (Unison) J. Stainer) .; i arol, Carol, Christians M.A. Sidebotham id. 
211. A Christmas Carol (Two Parts) _ "Ht Leslie | #44: 309. The loving heart ~ M.A. Sidebotham 1d 
. 212. Glad Christmastide arts) ..C. Reinecke 2d ay I hear along our street eee Charles Erskine ae 
213. All things were in silence . fe J. Barnby 1 id 311. In Bethlehem’s ancient city T. R. Matthews 1d. 
ce ae e el Barnaby apd. | 312. Can Man forget the Seery John E. West r4d 
215. How peaceful was the night ".. Hugh Blair 14d. | 313. Who are these from Bosvah faring? ... A. H. Brewer 14. 
al 216. There came a little chil igh :.. Hugh Blair 14d. | 314. Morning dawns, the flock anne A.M. Goodhart 1d. 
aT ins, hn with gindnees ¢ ah Jackson mr 315. Sweete was the nciny Ve feeding H. Davan Wetton tid 
es 218. One night as I was sle C.V. Stanford 14d. 316. Now once again our hea ne exgin ange Percy Pitt 14d. 
n 219. The Golden Crown eping J. Swire 14d. 317. Three kings once lived (St. John's ‘eats fy Sen 14d. 
by 220, fills our in : ix; Stu 4d.| 318. Once in Royal D = on . F. H. Cow id. 
221 vh most heart... . tainer 14d.| 319. T y avid's City — 
Is . o is this that lies all low] A.C. Mackenzie 14d. ig he Night of Nowell H.J.Gauntlett 1d 
By po ~, the Morning Star 7 Myles B. Foster 14d. 320. Awake, O earth _... A.H. Brown 1d. 
al = Carol, ai Chie |. te E.G. Monk 1d. Sas bg comes this light .. A.H. Brown 1d. 
2 4. On Christmas Morn manne Grosvenor r4d.| 323, n the field with their flock 4H. Brewer id 
7 kd. | 323. The S ic s abiding « a 
“1 225, In the ages past .. A.C. Mackenzie 1d. 23 Fo hepherd's Song A. M. Goodhart 1d. 
be oo of gladness F. A.J. Hervey 1d. 32h, The B isborn _... John E. West 1d. 
23 = an morn, the blessed morn is nicte Wi J. Swire 4d. po H “ a < manger laid... i ipepeen a 
al 238. Carol, provid: ar aga gh icons Geacvedor a na Loa the bells are pealing H. Elliot Button 1d. 
9. O was not Christ our Saviour? ... .. Mrs. J. W. Bliss 3d. | - Tt e King’s Birthday . es J. Tomlinson 2d. 
os Le | tina - ~ re 
* The Comite marked : As on the night .. Arthur H. Brown 1d. 
ed thus * may be had in Tonic Sol- — John E. West 1d. 
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BACH’S 
CHRISTMAS ORATORIO 


IN SIX SECTIONS. 


Composed by Bacu to be performed in the 
following manner :— 


Section I.—For Curistmas Day. 

Section II.) For THE TWO DAYS FOLLOWING 

Section III.) 

Section IV.— For THE FEAST OF THE CIRCUMCISION 
oF CurisT, NEw YEAR’s Day. 

Section V.—For THE SUNDAY 
Year’s Day. 

Section VI.—For THE FESTIVAL OF 


CHRISTMAS. 


FOLLOWING NEW 


THE EPIPHANY. 


THE ENGLISH TRANSLATION BY REv. DR. TROUTBECK. 
Vocal Score, Complete, 

Paper cover, 2s.; paper boards, 2s. 6d. ; cloth, 4s. 
Sections I. and IL, III. and IV., V. and VI. can be 
obtained separately ; 
each two sections together in one book, price One Shilling. 


Orchestral Parts may be purchased, or Hired from the Publishers. 





‘*No other work by Bach contains a richer ccllection 
of charming and easily comprehended melodies than the 
Christmas Oratorio.’’—Spfitta’s ‘' Life of Bach.”’ 





London: NovELLo AND Company, Limited. 
Just Published in Octavo size. 


PERFORMED AT THE LEEDS MUSICAL FESTIVAL, 1904. 


SING YE TO THE LORD 


(SINGET DEM HERRN) 
MOTET FOR DOUBLE CHOIR 


THE ENGLISH WORDS ADAPTED FROM PSALMS 149 & 150 
BY 


WILLIAM BARTHOLOMEW 


THE MUSIC BY 


J. S. BACH. 


EpITeED By JOHN E. WEST. 





Price One Shilling. 





London : NovELLO AND Company, Limited. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras, 


SE :RVICE ICES. 
Te Deumin E. Four Voices ... ae ie ‘és ai a66, Bas 
Benedicite in E .. ste ti si i se ae ad, 
Benedictus and Jubilate inE .., ye a5 eis ve ons 30 
Magnificat and Nunc dimittisinE... sk Ee ‘sats oa 
Cantate and DeusinE ... ee ‘ils as = ae on. Sie 
Communion Service in E we we sae es 6 ave Od. 
Do. do. inG. For Men's Voices _ ... Ze ser (QM 
ANTHEMS. 
O Lord, Thou art my God. Advent. o ds sis sis SE 
In the beginning. Christmas ... “i ‘ia ao aS 
Arise, shine, for thy light is come. Christmas Pee aie se ae 
Do. Do. Tonic Sol-fa a ne ay vay) SG 


ADESTE PIDELES 


(No. 33 of NovELLo’s CANTIONES SACR#&) 
EDITED BY 


DOM SAMUEL G. OULD 
CONTAINING THE COMPLETE LATIN TEXT 


(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE AND VARIED ACCOMPANIMENTS 
By the following Composers :— 
Preludium by Dr. F. E. GLADSTONE. 
I. Stropha ti a «. Dom SAMUEL G. OULD. 
II. Stropha se aise «. WILLIAM SEWELL, 
III. Stropha_... aan .. H.B.CoLuins. 
IV. Stropha aoe ove « Sir WALTER PaRRATT. 
V. Stropha ore cso eo. Dr. A. E. Tozer. 
VI. Stropha op ane «. sitC. H. H. PARRY. 
Dr. C. W. PEARCE. 
S. P. WADDINGTON. 


VII. Stropha 
VIII. Stropha 


Price One Shilling. 





London: Hovesse AND COMPANY, Limited. 


CHRISTMAS CAROLS 


BY 
JOSEPH C. BRIDGE, 
M.A., Mus.D., Oxon. 





On Christmas Night es eee ne eee iss er re. 
Away with grief aA ne es avi a ae a. 
The merry Christmas Morn = ans a0 eee a x ae 
Holy Night... ‘ne we we its on one ao 
Christmas in the fields... oe or ais a ae wes Ge 
Awake the voice... vere ed = ‘is i ai cae 


London: Nove_to AND Company, Limited. 


Just Published. 


AT THE FOOT OF THE 
CROSS 


(STABAT MATER) 
FOR 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


ANTON DVORAK 


(Op. 58 ) 





THE ENGLISH ADAPTATION BY 
FRED. J. W. CROWE 
(Organist of Chichester Cathedral) 
THE ACCOMPANIMENTS ARRANGED FOR THE ORGAN BY 


H. ELLIOT BUTTON. 





NOTE. 
This English version of Dvorak’s ‘‘Stabat Mater’’ brings the 
beauties of the work within the reach of those who, for various 
reasons, prefer not to use the original Latin. The adaptation avoids 
the use of any passages of a controversial nature, thus making it 
available for use in any English place of worship; and, whilst pre- 
serving as far as possible the origin il rhythm, no pains have been 
spared to make this English version both ‘vocal and ‘practical. 
Chichester, 1904. F. J. 





The accompaniment, while not professing to be purely an organ 
arrangement (which would necessitate the use of three staves), will, 
it is hoped, be found useful at the organ and at the same time easily 
playable on the piano at rehearsals. 

Very few suggestions as to stops have been made, but the plain 
indication of the pedal part throughout the work and of the instru- 
mentation (marked in brackets) will be a useful guide to the organist 
in his interpretation of this complex score. 

——— H. E.B. 
Price Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 


To keep your music clean you want 


USIC COVERS. Suitable for ANTHEMS, 


Sonas, &c., and Frstivau Books. 
Send P.O. for rs. for a specimen parcel to :— 





London: NovELLo anp Company, Limited. 


Garwoop, Muppiman & Co., Ltd., 91, Queen Victoria Street, E.C. 





ie ames ee 
SP Sr Pere Pf 


rPrasnrroansnny 


Aw O TOO tx yS 





THE MUSICAL TIMES.—DeEceEMBER 1, 1904. 


CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., CAntTas. 


Each Set, complete, One Shilling; or, in Single Numbers, One Penny. 





XT In Four Sets. 


TIM 
*) CONTENTS OF THIRD SET. 


O GLADSOME MORN. 

HOW MARVELLOUS THY WAYS. 
LET'S MERRY BE. 

HARK! THE ANGELS SINGING. 
CHILDREN'S VOICES. 

SONG OF THE SHEPHERDS. 

A CHILD IS BORN. 

O SAVIOUR DEAR. 


CONTENTS OF First SET. 


| 
THE CAROLLERS. | 
THE STARS ARE SHINING BRIGHT AND CLEAR. | 
CAROL, SWEETLY CAROL. 
CHRISTMAS BELLS. | 
A CHILD THIS DAY IS BORN 
HARK! WHAT MEAN THOSE HOLY VOICES. 
’ THE ANGELS’ CAROL. 

’ WHILE SHEPHERDS WATCHED. 

ANGELS FROM THE REALMS OF GLORY. 
A CHRISTMAS CHIME. 


SY AREY DH 





sith ytR ee yet 
SOSSYWAGES Hn 





CONTENTS OF FourTH SET. 


. LIFT YOUR GRATEFUL VOICES. 
THE BRIGHTEST MORN. 
CHIMES ACROSS THE SNOW. 
THE ANGELS’ SONG. 
SONG OF THE FAITHFUL 
THE HERALD BELLS. 
O DAY OF DAYS. 
] . COME, YULETIDE GUESTS. 

. JOYFUL IS THE MORN. . THY SERVANTS SING. 
10. NOEL. 10. THE ANGEL'S TIDINGS. 


Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. 


x FIFTH SET OF CAROLS 


CONTENTS OF SECOND SET. 


AWAKE! AROUSE! YE CHRISTIAN BAND 
RING OUT, SWEET CHIMES. 
BRIGHTEST AND BEST. 

HAIL! HAPPY MORN. 

O LET OUR VOICES. 

. CHRISTMAS EVE. 

. HARK! THE BELLS. 

° CHRISTMAS CAROL. 

9 


| 
| 
i 
Revere = 
© ON AVAWNHH 





it Words by E. OXENFORD. 
= PricE CoMPLETE, NINEPENCE. 
” Nos. 1, 2, 3, 5, and 6, One Penny each; No. 4, Twopence. 


4. IN BETHLEHEM. 
5. THE ANGEL'S MESSAGE. 
6. THE OLDEN CAROL. 


RAISE YOUR VOICES | 
YULETIDE BELLS. 
3. HAIL, WONDROUS MORN. | 
Lonpon: NOVELLO AND COMPANY, LimitTep. 
Specimen Copies on application to the COMPOSER. 


DAY OF WRATH 
(DIES IRE) 
HYMN-ANTHEM FOR ADVENT 


| 
i 
ne 


‘ An effective, bright, melodious composition."’"—Church Review. 
‘*An able composition.’’—Church Times. 


‘* A gain to music of this class.’’—Musical Times. 





COMPOSED BY 


J. STAINER. 


Tonic Sol-fa, Three-Halfpence. 





Price Fourpence ; 





London: NovELLo AND Company, Limited. 


AT THE MANGER 


A LITANY OF THE INCARNATION 





THERE WERE SHEPHERDS 


E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 





By the same CoMposER: 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per 100. 
Words by GERTRUDE H. F. Norris eae 3 Sere as 
Music (from ‘‘ The Crucifixion’’) py 


J. STAINER. 


Words only, price 4d. ; or, 2s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


NEW CHRISTMAS ANTHEM. 


THERE WERE SHEPHERDS 


Price One Penny. 





the BY 
“* London: NOvELLO AND Company, Limited. H. ERNEST NICHOL. 
it NEW PUBLICATIONS BY Mus. Bac., Oxon. 
a my Price, O.N., Threepence: Sol-fa, Twopence. 
ce ALBERT HAM Specimen of the above, together with SIX CHRISTMAS CAROLS, 


gratis and post-free to any Choirmaster. 
“THE HOPE OF THE AGES” H. E. Nicnuot, 4a, Baker Street, Hull. 


a CHORUS FOR VOICES AND FULL ORCHESTRA 


I — ae SIX CHRISTMAS SONGS 





ily Vocal Score. Price Sixpence. 
FOUR-PART SONGS FOR MIXED VOICES. 

os ANTHEM FOR ADVENT. Composep sy H. HEALE. 
ist “THE DESERT SHALL REJOICE ” 1. Hark! along the street <“ an ee 
2. Wehear the bells on Christmas Dé ay ee re “ eso te 
SOPRANO SOLO AND CHORUS. 3. Oh! lovely voices of the sky ‘a “A ase pa 
‘iy aes 4. So now is come our joyful'st fez ast . as wa én «a 4th 
Price Twopence. 5. It was the a wild one oe _ ae ~ ico 
a 6. Hark! aglad voice ... ‘ re ne axe. (Gt 


. Ni , : Vv H + . . 
London: NoveLLo AnD Company, Limited. London: NoOvFELLO AND Commies, Limited. 


IATONIC and CHROMATIC SCALES; newly 
revised by ARTHUR O'Leary. For use of Students entering 
L.R.A.M. Exams. Systematic fingering of legato octaves, &c. 6s. 
London: NovELLo anp Company, Limited. 


NEW EDITION. 
AGNIFICAT and NUNC DIMITTIS in B flat. 
By WiuiaMm H. Smart. Price 3d. 
London: NovELLo AND Company, Limited. 


we 
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| Tae 
CHRISTMAS CAROLS. | THREE 
“tage CATHEDRAL CAROLS 
HARK, WHAT HEAVENLY SOUNDS. (GLOUCESTER, WORCESTER, HEREFORD) 
No. 2 BY 
WHILE IN PEACEFUL SLUMBERS LYING. | C. LEE WILLIAMS. 


HENRY T. TILTMAN. 


Price Twopetice each. 
London: NovELLo AnD Company, Limited. 


COMPOSITIONS 





BY 
T. MEE PATTISON. 
. . Stati. Sol-fa 
CANTATAS. Ra aT 
The —— Mariner .. ne 2 6 o 6 
do. (Choruses only) z 0 
The Lay ofthe Last Minstrel =" 2 6 
do. (Choruses only) me ro 
May or Io ft) 
The os of Christ (Sacred) 4 a) o 6 
ANTHEMS, ke. 
All Thy works praise Thee (Harvest) 0 3 © 2 
Thou visitest the earth (Harvest) . o 2 
I know that my Redeemer liveth (Easter) 0 3 
There were shepherds (Christmas) " o 2 
Thirteen Offertory Sentences o 4 
Six Kyries sae 0 2 
Te Deum laudamus (in 'F) 0 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries ... ove 3 
Five Concluding Voluntaries as ee av I 
London: NovELLO AND Company, " Limited. 


NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 


JESU, THE VERY THOUGHT OF THEE. For 
B. Solo, s.s.4.A. Quartet or Semi-Chorus, and Chorus (s.a.T.8.). 
SUN OF MY SOUL. Fors. Solo, 8. (or Contr.) Solo, 
and Chorus (s.A.T.B.). 
With Organ Accompaniment. 


an 


Price Threepence each. 


London : NovELLo AND Company, Limited. 


Just Published. 


ABIDE WITH ME 


AN EVENING ANTHEM 


FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 
COMPOSED BY 


ALFRED J. GENTRY. 


‘* Very fine music.""—Haddingtonshive Advertiser, August 5, 1904. 
‘* Marked by true devotional spirit and musiciz aly feeling.’’—Dorset 
County Chronicle, August 11, 1904. 
“A welcome addition to effective church music of a not too 
pretentious character."'—Worcester Herald, August 13, 1904. 
Price Threepence. 


London: NovELLo AND Company, Limited. 
New York: NovEtio, Ewer anp Co. 


THREE CAROLS FOR CHURCH USE 
WITH OpBLIGATO ORGAN ACCOMPANIMENTS—Viz. ! 

“ ANGELS FROM THE REALMS OF GLORY ” 
“CHRISTMAS BELLS ”’ 
“VULE-1IDE ” 

COMPOSED BY 
ALFRED R. GAUL. 


The verses of the above Carols have been carefully varied and suitable 
symphonies interspersed. 








Price Threepence each. 


London : NOVELLO AND Company, Limited. 





; | 
‘0 YOU !—A flowing and pretty Christmas Carol, | 


Also Tonic Sol-fa. 
14, Hanover Street, W. 


by Cecitia HAVERGAL. Price 1d. 
London: WEEKES AND Co., 


| Short, easy, and effective for unaccompanied or open-air singing." 





Price Twopence each. 


~ | London: Nove LLO AND ComPANY, Limited. 


CALEB SIMPER’S 
POPULAR CHURCH MUSIC 


FOR 


ADVENT AND CHRISTMAS. 


These Favourite Compositions are in demand in all English-speaking 
countries. The sale rapidly increases month by month, and has 
reached nearly 33 millions. 


| ‘THE NATIVITY OF CHRIST.” 
The Popular Christmas Cantata. 

| Has been scored for Full Orchestra, and the separate Orchestral 
| Parts are now in print. 
| This Cantata contains Solosand Choruses interspersed with Carols. 
| Occupies about forty-five minutes, and is a work that the average 
| choir can render without outside help. 

7th Thousand now re ady. Pr Price ts. 6d. ; 


NEW CHRISTMAS ANTHEMS. 


‘HIS GLORIOUS NAME.” 
Now ready. Price 4d. Will be very popular. 


‘ARISE, SHINE!” 
in great demi and. 12th Thousand. 
Sol-fa Edition, 2d. 


‘RIGHTEOUSNESS AND PEACE.” 
6th Thousand. Now ready. Price 4d. 


POPULAR CHRISTMAS sarinioneanes 


Sol-fa, 1s. 


| 
| 
| 
| 


Very popular ; 


Price 3d. 


And thou Bethlehem. 7th Thousand . sie 3d. 
The morning stars sang together. 6th Thousand ... sas oe 3 
Tidings of Great Joy. 11th Thousand is Ra " — 
When Jesus was born. 11th Thousand re ae a ies. cate 
Glad Tidings. 8th Thousand ae che - de ne 
His Name shall be called Wonderful. 11th Thousand _ ... ee 


In the beginning was the Word. 8th Thousand ... Pi vest Ob 
Peace on earth. 15th Thousand ; ay. eas ns 
Unto usa Childis born. rth Thousand... a pee ae Ge 
Worship Him and sing of Him. z2oth Thousand ... bi exe Gs 
Be joyful, O earth. oth Thousand eee za os np Ae 
The glory of the Lord. 21st Thousand sas ay ive eae Aie 
Rejoice greatly. 13th Thousand oa xs F Bes ics: QU 
Break forth into joy. 46th Thousand . es or Jes >. 4 
The heavens are telling. 16th T housand _... see ns wwe 30b 
Blessed be the Lord God. 26th Edition - wis sis sae, As 
Let us now go to Bethlehem. rath Thousand. nies das aa 
We have seen His Star. 5oth Edition.. ‘ts sn i as, 
Sing, O heavens. 32nd Thousand : aes ei os «ws 190 
Glory to God in the Highest. 26th Edition ... ee rae a 306 
And He shall reign. 22nd Thousand .. eek wee as icon eee 
There were shepherds. 26th Edition ... Ae se wn es 150 
Behold, I bring. 69th Edition ... < sae sind sie ic 


An appropriate Work for Christmastide. 


‘THE STORY OF BETHLEHEM." 
““CRADLED IN A MANGER.” 
The Words are by the late Rev. T. B. Pottock, M.A. 
Price 2d. (in both Notations) ; Words only, 1s. 6d. per 100. 
These beautiful verses are very happily wedded to some charming 
tunes, and ‘‘ The Story of Bethlehem" is retold in a way that will 
commend itself to all. 


78 CHRISTMAS CAROLS 


Immensely Popular. 1d.each. 532nd Thousand. In both Notations. 


SIX NEW CAROLS. 


Nos. 73 to 78 ARE NOW ADDED. 
73. Ring high, ring low. 76. Sound out the tidings. 
74. Realms of glory. 77. With wise men adore. 
75. Hail! Christmas Day. 78. Jesus, True God Divine. 
Full list and particulars sent on application. 





WEEKES AND Co., 14, Hanover Street, W. 


London: 


—_——__ 


HRISTMASCA ROLS.—Seoved Series of Christ- 
mas Carols sung at Hereford Cathedral. Harmonised or 
composed by W.D. V. Duncompe. Price rs the Collection ; Separate 
| Numbers, 1d. WEEKES AND Co., 14, Hanover St., 





Regent St., W 
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No. 637. Novello’s Parish Choir Book. 


PRICE ONE PENNY. 


CROSSING THE BAR 


HYMN 
WORDS BY 

ALFRED, LORD TENNYSON 
MUSIC BY 


C. H. H. PARRY. 


EXTRACTS FROM THE Press Notices oF ‘‘ Hymns ANCIENT AND 


MopeErn,"’ 1904 EDITION. 


“Sir Hubert Parry, whose tunes are among the very best of the 


new music.’’—St. James's Gazette. 


“Certainly Sir Hubert Parry’s beautiful tune to ‘ Crossing the 


Bar ' is a thing for which everyone will be grateful.’’"—Times. 


“ Above all, the exquisite music, which he has written for Tenny- 


son's ‘Crossing the Bar.’ ''—Guardian. 
London: NovELLo AND Company, Limited. 


Just Published. 


(No. 43. Short Settings Edited by Sir GEorGE C. Martin.) 


THE OFFICE FOR THE 


HOLY COMMUNION 


(Including Benedictus and Agnus Dei) 
SET TO MUSIC IN THE KEY OF B FLAT 
BY 
HORATIO PARKER. 

Price One Shilling. 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 


GERARD F. COBB. 


SONGS. 


IT CAME UPON THE MIDNIGHT CLEAR 
SONG AND SILENCE ae oa as ai aoe sa eed 
THREE SACRED SonGs: 1. ‘*The Angels’ Song’’; 2. ‘* Not 

now, my child’’; 3. ‘‘ Blow, golden trumpets’’ .... 


TWENTY-FOUR SONGS FoR LITTLE PEOPLE. TwoBooks each 
PIANOFORTE. 
A Set oF WALTZES ,,, on ai Hs 
SERVICES. 
MorRNING AND EVENING SERVICE IN G_... «. complete 
Or, separately :—Te Deum and Jubilate, 6d.; Benedicite 
and Benedictus, 4d.; Communion Service, 8d.; Magnificat 


and Nunc dimittis, 1s. 
Ditto. Appendix containing Benedictus qui 
salutaris Hostia, Agnus Dei, and Nunc dimittis 
CommMuNION SERVICE INC... a mae a “ por 
Plain CHANT SERVICE FOR THE Hoty Communion (Vocal 
Part, 3d.) me ca si Sie ae fe pee ii 
CantaTtE Domino AND Deus MISFREATUR IN C 
MaGNIFICAT AND NUNC DIMITTIS IN E FLAT 


venit, O 


ANTHEMS, Xc. 


ARISF, SHINE. (Sol-fa, 14d.) 
Dirto (Surge Illuminare.) 
My SOUL TRULY WAITETH sis 
O PRAY FOR THE PEACE OF JERUSALEM ... ss es mS 
VirGin-BorN, THE KiNG OF HEAVEN. Processional Hymn 
for Christmas. (Air and words, 3s. 6d. per 100)... aie 
Laupa, Sion, SALVATOREM. Sequence for the Festival of 
Corpus Christi Sn po ae pa aa ane - 
ITANY OF THE ASCENSION 


Latin words 


PART-SONG. 


IF DOUGHTY DEEDS. (T.T.B.R.) 


London: NOvELLO anp Company, Limited. 
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EXTREMELY SUITABLE FOR PERFORMANCE AT THE 
SEASON OF CHRISTMAS. 


Second Edition. Third to Fifth Thousand. 


THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


“‘Is well ahead of all Mr. Gaul's previous efforts. . . . Special 
mention may be made of the treatment of the parable of the Prodigal 
Son, which occupies a conspicuous place.’’—Daily Star. 

‘‘The Victoria Hall, Hanley, was well filled by an audience who 
gave enthusiastic evidence of their approval of Mr. Gaul's music. 
The chorus and band numbered 350 performers. . . . Astriking feature 
in the form of a delightfully instrumented Eastern dance in itself is 
sufficient to enhance Mr. Gaul's reputation.’ — STAFFORDSHIRE 
CorRRESPONDENT, The Musical Times. 

‘Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to eclipse the popularity of the 
same composer’s ‘ Holy City.’ . . . ‘The Prince of Peace’ is a work 
of an exceptionally high order. There are passages of surpassing 
beauty and brilliance. The work is varied and interesting, and, like 
all of Mr. Gaul’s cantatas, supplies a need which no other composer of 
music so satisfactorily meets, viz., a moderately difficult work written 
on classical lines. . . . The cantata occupied about ninety minutes, 
and from the opening bars to the finish there was not a dull moment. 
. . . Already we understand numerous requests have been made for an 
early repetition.’"—Pontypool Free Press. 

‘“No man knows better than Mr. Gaul how to write for voices. .. . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . . . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘ The Holy City,’ we shall be surprised.""—Birmingham Daily Gazette. 

‘‘In every way worthy the great reputation and experience of its 
composer. . . . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.’’—North Staffordshire Sentinel. 

‘‘ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.'"’"—Birmingham Daily Mail. 





s. d. 

Vocal Score, paper cover 2 6 
i paper boards 3 0 

i scarlet cloth anu ui as F war, Ane 
Voice Parts, for the use of Choral Societies each I oO 
Tonic Sol-fa Edition ate sa re at ion 28 
Words only ... per 100 5 oO 


Band Parts (the loan of) on application to the Composer, 
Gillott Lodge, Edgbaston. 
London: NovELLo AND Company, Limited. 


Just Published. 


THE CENTURION’S SERVANT 


FOR USE IN PLACES OF WORSHIP. 
MUSIC RY 


F, W. PRIEST, A.R.C.O., 


Pupil of Mr. ALFRED R. Gaut and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 





‘‘The music is natural and unaffected, and the composition should 
meet with a sympathetic reception.’’— Birmingham Daily Post, 
March, 1904. 

‘Critics were present in force and were delighted, as ‘The Cen- 
turion’s Servant’ was an immediate success.''—Daily Illustrated 
Mirror, March, 1904. 

‘Well written, and the text reverently set.""—Musical Times. 


Price Eightpence. 
London: NovELLo AND Company, Limited. 
GOOD SALE. — 
Easy and effective Anthem, for 
Tenor and Chorus. Dedicated to St. Paul’s, Brighton. ‘ Your 


anthem a great success.’’ Price Twopence. By Rev. F. A. Jarvis, M.A. 
London: NovELLO AND Company, Limited. 


VOCAL METHOD.—* The Singer’s Guide.” By 


Marie Witt. Short Preface on Voice-Training, and well- 


UST AS I AM. 





graded Exercises. 2s. 6d. net. London: NoveEtto anp Co., Ltd. 
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Just Published. 


MERROW DOWN 
THE FIRST FRIEND 
ROLLING DOWN TO RIO 


SONGS FROM 
“THE JUST SO SONG BOOK” 
THE WORDS FROM 
RUDYARD KIPLING’S JUST SO STORIES 


THE MUSIC BY 


EDWARD GERMAN. 











Price Two Shillings each net. 





London: NovELLo AND Company, Limited. 


Just Published. 





To BE PERFORMED BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY, 
April 6, 1905. 


KING CONOR 


BALLAD 
(FOUNDED ON AN OLD IRISH LEGEND) 
PY 
T. D. SULLIVAN 
SET TO MUSIC FOR 


BARITONE SOLO, CHORUS, AND ORCHESTRA 


JOSEPH H. ADAMS 


(Op. 21). 





Price Two Shillings. 





London: NovELLO AND Company, Limited. 


NEW SONGS 


BY 

JOSEPH H. ADAMS. 

‘‘A SONG OF HOPE.” 

TWO SONGS: (a) ‘‘Stars.’’ (b) ‘* ADORATION.” 
‘‘THE SPIRIT OF THE STORM.” 
‘“MY KINGDOM.” 

‘“*THE GENTLE SHEPHERD." 

“SUN OF MY SOUL.” 





PRICE Two SHILLINGS NET. 
In Keys to suit all Voices. 





London: NovELLo AND Company, Limited. 
Just Published. 
MAGNIFICAT 
AND 
NUNC DIMITTIS 
SET TO MUSIC IN THE KEY OF E 
BY 


A. HERBERT BREWER. 


Price Fourpence. 





PLAT 


London: NovELLoO anp Company, Limited. 


Auction Rooms, specially for the Sale of Musical Property, 


M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester a ty I W.C., hold SPE CIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical py Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. 
Private Sale. 


Valuations for Probate or Le sgacy Duty, or for Public or 
Terms on application. 





JUST PUBLISHED. 


BEETHOVEN SONATAS 


FOR 


PIANOFORTE 


INSTRUCTIVE EDITION 
WITH CRITICAL AND EXPLANATORY ANNOTATIONS 
AND FINGERING BY 


EUGEN D’ALBERT. 








TExT: ENGLISH, GERMAN, AND FRENCH. 





EDITION IN SINGLE NUMBERS. 
NO. NET S. d, 
1. Sonata in F minor (Op. 2, No. 1) ds 
2 » in:A(Op:-2, No. 2)... 
3 » rC (Op. 2, No.3)... 
4 », inE flat (Op. 7) 
5 » in C minor Op. 10, “No. 1) 
6 », in F (Op. 10, No. 2) ‘ 
7. »» in D (Op. 10, No. 3) 
8. oo «mC minor (Op. 15) “ Sonate pathétique" 
9: », in E (Op. 14, No.1) 
10 in G (Op. 14, No. 2) 
II » in B flat (Op. 22) 
12 » inA flat (Op. 26) ... 
13 in E flat (Op. 27, No. rave 
4 in C sharp minor (Op. 27, ‘No. 
J 


2) ms Moonlight"’ 
in D (Op. 28) ‘‘ Pastorale’’ eos aap ete 


16. », in G (Op. 31, No. 2) 

17. », in D minor (Op. 31, No. 3) 
18, » inE flat (Op. 31, No. 3) ... 
Ig. », in G minor (Op. 49, No. 1) 
20. », in G (Op. 49, No. 2) ; 
21. x» «ame Op. $5)** Waldstein ” 
22. » in F (Op. 54) 

a3; », in F minor (Op. 57) Appassionata" 
24. », in F sharp (Op. al 

25. », in G (Op. 79) 

26. », inE flat (Op. 8ra) * 


“Les Adieux ' ” 
27. in E minor (Op. go) sus 


ee DO Oe ee 
AANGCCCSTOFODCFCFHHD COMED DFC OM CCC CO MMC Oo 


28. », in A (Op. tor) dee 
29. », inB flat (Op. 136) fir das ‘Hammerklavier ie 
30. », in E (Op. 109) we ans 

Sr. 9» am A Hati(Op. 170) .. 

a2. », in C minor (Op. III) 





EDITION IN THREE VOLUMES. 
Sonatas Nos.1to12. Vol. II. Sonatas Nos. 13 to 22. 
Vol. III. Sonatas Nos. 23 to 32. 


Vol.I. 


Price, in Paper Cover, each Volume, net, 7s. 
Price, bound in Cloth, each Volume, net, ros. 6d. 





Copyright for the British Empire by ALFRED LENGNIck, London. 


PRESS NOTICE. 

‘* Eugen d’Albert, whose performances of classical pianoforte music 
may be called typical, has prepared a critically revised and instructive 
edition of Ludwig van Beethoven's Sonatas for the Pianoforte. It 
is of the greatest interest to follow one of the most eminent artists 
of our time in his progress through Beethoven's compositions. In 
contrast with many others with the same aim—his precursors in this 
field of work—Eugen d’Albert has been on the whole sparing with 
his notes and explanations on purely practical as well as musical 
details. But the player in a state of development will find abundance 
of help provided ; while the accomplished artist is unimpeded, freely 
to unfold his individu ality. The editor's utterances—given as foot- 
notes—always hit the mark with reference to the performance, and 
are, with all their brevity, of admirable exactness and precision of 
expression. They are original, and reveal the mind of a real artist, 
d’Albert, apart from his keenly-thought-out fingering, having given 
many dynamic and agogic hints, this excellent edition is highly to be 
recommended for teaching purposes. The ‘New Testament of Piano- 
forte Music,’ as Beethoven's Sonatas are called, in contradistinction 
to Bach's ‘48 Preludes and Fugues,’ has but rarely found an inter- 
pretation commanding approbation for every detail like the present 
one by Eugen d'Albert.""—Mustkalisches Wochenblatt. 





ALFRED LENGNICK, 58, Berners St., Lonpon, W. 
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RECENT COMPOSITIONS 


H.WALFORD DAVIES. 
“ EVERYMAN ” 


Successfully produced at the Leeds Musical Festival, October 7, 1904. 


Sid. 
Paper covers ... eee eee ove eve vas «. met 3 0 
Paper boards ... ts os ne aa ‘wn 4:0 
Large paper edition, specially bound a re was 1» 16 6 


WHATSOEVER IS BORN OF GOD. Anthem composed 
for the Annual Festival of the London Church Choir 
Association, 1903 eke : aan «—. wees 
MORNING SERVICE, inG (Festal Use) Pe tes ie (O08 
MORNING AND EVENING SERVICE, together with a 
Kyrie and Solemn Introit (Temple Chant Setting), in G, for 
Parish Choirs. Vocal Score, 8vo he , .. Met rt 6 
Also published in Close Score, small 8vo, sini ait x @ 
Or, separately« Te Deum, 2d.; Benedictus, 2d.; Jubilate, 1d. ; 
Kyrie and Introit, 1d. ; Magnificat and Nunc dimittis, 2d. 





London: Stpnry RrorDEN, 12-13, Noel Street, Oxford Street, W. 
To be obtained also of NovELLO AND igi LimItTeb. 


EVENING SERVICE, in G (F wee Use) . Ex .. Met o 6 


0 LITTLE TOWN OF BETHLEHEM. A Christmas Song 
for Mezzo-Soprano Voice ... ww. net 2 0 

Also arranged as a Christmas Carel for Chest: Choirs (Vocal 
Parts only) re P ee és see Cr oh tn GO 

THE BLESSED BIRTH. Carol for Christmas or Epiphany 
(Unaccompanied) ... oa ai Be aa os a 


ASACRED CRADLE SONG. (ForChristmas.) Small8vo net o 6 





London: NoveLLo AND Company, LIMITED. 
To be obtained also of SipNEY RIORDEN, 12-13, Noel Street, W. 


TO ALL ‘LOV ERS. OF MUSIC. 


MR. MURRAY’S 
MUSICAL SERIES. 


Crown 8vo. 5S. NET EACH. 

THE ORCHESTRA AND ORCHESTRAL MUSIC. 
By W. J. HENDERSON. With Eight Portraits and 
other Illustrations. 

CHOIRS AND CHORAL MUSIC. By Artuur MEEs. 
With Portraits. 

SONGS AND SONG WRITERS. By Henry T. Finck. 
With Eight Portraits. 

THE OPERA. Past aNpD PRESENT. An Historical 
Sketch. By WiLiiaAM FosTeR ApTHoRP. With 
Portraits. 

HOW TO LISTEN TO MUSIC. Hunts anp SuGGEs- 
TIONS TO UNTAUGHT LOVERS OF THE ART. By 
Henry EpwarbD KREHBIEL. With Eleven Portraits. 

WHAT IS GOOD MUSIC? SvuGGEsTIons To PERSONS 
DESIRING TO CULTIVATE A TASTE IN MUSICAL ART. 
By W. J. HENDERSON. 

HOW MUSIC DEVELOPED. By W. J. HENDERson. 

MUSIC: How IT CAME TO BE WHAT ITIS. By HANNAH 
SmitH. With Illustrations. 


A BOOK OF BRITISH SONG 


FOR HOME AND SCHOOL. EpitTEp sy CECIL J. SHARP 
(Principal of the Hampstead Conservatoire). WitTH PIANOFORTE 
SCORE AND WoRDS. Large 4to. 7s. 6d. net. 

ALSo A SMALL CROWN 8vo EDITION WITH WORDS AND AIRS ONLY. 
Cloth, 2s. ; paper, 1s. 6d. 

“We have nothing but praise for ‘A Book ot British Song.’ : 
The songs are exceedingly well chosen, and represent the choicest of 
our great store of traditional ballads. ... In the music of school 
and home nothing better than this whole some and handy collection of 

national songs could be desired, and we cordially wish it success.’ 
Yorkshire Post. 


London: Jonn Murray, Albemarle Street, W. 





NEW AND REVISED EDITION. 


GROVE’S DICTIONARY OF 
MUSIC AND MUSICIANS 


EDITED BY 
J. A. FULLER MAITLAND, M.A. 
In 5 Votumes, 8vo. VOLUME I., A—E, 21s. nev. 
Twenty-five years having passed since the publication of the 


Jjivst volume of this standard Dictionary, the Publishers felt that 


the time had come for bringing it thoroughly up to date. Neu 
Composers, Artists, and Subjects had to be taken into account ; 
omissions and errors to be made good; and the whole work to 
be reconsidered both as to plan and execution. The revision 
was entrusted to Mr. Fuller Maitland, who had already edited 
the Appendix to the original Dictionary under Sir George 
Grove's supervision. The New Edition will extend to five 
volumes, of which the first is now ready, while the remainder 
will be issued at intervals of a year, so that the publication will 
be complete by the end of 1908. 


MACMILLAN AND Co., Ltd., London. 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ax 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of acommend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.” 

Musical News, 15/1/98: ‘‘ Wekave no hesitation in cordially recom- 
mending it.”’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity." 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise."’ 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value."’ 

Liverpool Courier, 2/8/98 : ‘‘ A work of great merit in every respect.’ 

Manchester Courier, 9/3/98: ‘It will “doubtless be used in many 

‘quires and places w here they sing.’ "’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work."’ 

Western Morning News, 25/3/98: ‘‘A good composition. Striking 
and original." 

Chester Chronicle, 16/4/98 : ‘*A beautiful work, very tuneful, and 
exceedingly effective.’ 

Lichfield Mercury, 4/2/98 : ‘‘Extremely effective, containing some 
really beautiful music. 

Journal of the Incorporated Society of Musicians, 1/2/98: ‘A well- 
written work. We can strongly recommend it.’ 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. MAunpDER, Hill Top, 
Belmont Park, London, S.E. 

Band Parts may be hived or purchased from Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 
London: NovELLo AnD Company, Limited. 


THE SUCCESSFUL LENT CAN TATA. 


THE WAY OF THE CROSS 
By FERRIS TOZER, Mus. Doc. 


Price 1s. 4d.; Tonic Sol-fa, 1s. ; Words, 2s. 8d. per 100. 
‘Earnest, devotional, appropriate. "_ Musical News. 
“ Excellent, masterly, artistic.’'"—Lichfield Mercury. 
‘Exquisite, melodious, solemn.’’— Devon Gazette. 
Clergy and Organists send six stamps for specimen. 
AmBROSE ABBOTT AND Co., 30 and 31, Newgate Street, London, E.C. 
_ fa Note C hange of Ac adress. 


Seventh Thousand. 


M AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wituiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLO AND CoMPANy, Limited. 
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HOW TO SING THE 
CHORAL SERVICE 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 


G. EDWARD STUBBS, M.A., 


Organist of St. Agnes’ Chapel, Trinity Parish, New York. 





Price, cloth, Four Shillings. 


By THE SAME AUTHOR: 


PRACTICAL HINTS 


ON THE 


TRAINING 


CHOIR BOYS. 


Price Three Shillings and Sixpence. 








London: NovELLo anp Company, Limited. 


AT THE CROSS 
Rossini's ‘‘CUJUS ANIMAM ”’ ARRANGED AS A 
SOLO AND CHORUS BY THE 
Rev. G. P. MERRICK, M.A., Mus.B. 


Price Fourpence. 
As there are two sets of Words, this Anthem may be sung at any time. 





NOvELLO AND Company, Limited. 


NEW PART-SONG 


London: 





TO CONDUCTORS OF CHORAL SOCIETIES. 
Just Published. Part-Sone (S.A.T.B.). 


A DREAM WITHIN A DREAM 
By G. W. TORRANCE. 


Price Threepence. 
London: NovELLo AND Company, Limited. 
Copy sent free on application to Dr. Torrance, Kilkenny, Ireland. 


Just Published. 


SECOND SET OF 


ORIGINAL COMPOSITIONS 


FOR THE ORGAN 
EDWARD BUNNETT, Mus.D., Canras. 





No. Net s.d. No. Net s. d. 

7. Prelude inA ) 10. Andante Pastorale in G ) 

8. Andante in Fj; °* a 11. Minuet and Trio in + 

g. Adagio in D flat “a 2 G minor and ee) 
ToccatainA .,.. I 


Price, oni: 4/- net. 





London: NovELLo anp Company, Limited. 


EVENING SERVICE in D. By Atrrep J. Dye. 
Price 4d. 





London: NovELLo AnD Company, Limited. 


FIRST EDITION PRINTED IN ENGLAND WITH 
CONTINENTAL FINGERING 


ENGLISH ENGRAVING, PRINTING, AND PAPER. 


BEETHOVEN'S SONATAS 


FOR PIANOFORTE 


REVISED, PHRASED, AND FINGERED BY 


G. BUONAMICI. 


AUGENER'S EDITION, 
Vov. 1 (80454), with Portrait, Preface, Historical Notes, &c 
Sonatas Nos, 1—10. 

VoL. 2 (8045). Sonatas Nos. 11—21. 

VoL. 3 (8045c). Sonatas Nos. 22--32. 

Prick, IN PAPER COVERS, EACH VOLUME, NET, 4S. ; 








In 3 Vots., No. 8045, A, B, C. 





Or, HanpsoMELy Bowunp, EACH VOLUME, NET, 6s. 

EDITION IN SINGLE NUMBERS, EACH, NET, IS. 
No. | No. 
1. Op. 2, No.1, F minor. | 19. Op. 49, No.1. G minor. 
2. Op. 2, No.2. A major. | 20. Op. 49, No. 2. G major. 
3. Op. 2, No. 3. C major. 21. Op. 53. C major (Waldstein), 
4. Op. 7. EE fat major. | 22. Op. 54. F major. 
5. Op. 10, No. 1. C minor. 23. Op. 57. F minor 
6. Op. 10, No. 2. F major. (Appassionata), 
7. Op. 10, No. 3. D major. | 24. Op. 78 F sharp major. 
8. 


Op. 13. C min. (Pathétique). 25. Op. 79. G major (Sonatina). 
E major. 26. Op.81. E flat major (Les 


g. Op. 14, No. 1. 
adieux, l'absence, et le 


10. Op. 14, No. 2. 


G major. | 


11, Op. 22. B flat major. retour). 

12, Op. 26. A flat major. | 27. Op. go. E minor. 

13. Op. 27, No.1. E flat major. | 28. Op. 101. A major. 

14. Op. 27, No. 2. C sharp min. 29. Op. 106. B flat major 

(Moonlight). (Hammerklavier), 

15. Op. 28. _D major (Pastorale). 30. Op. 109. E major. 

16. Op. 31, No. 1. G major. 31. Op. 110, A flat major. 

17. Op. 31, No. 2. D minor. 32. Op. 111. C minor. 


18. Op. 31, No. 3. E flat major. 


32 Numbers, price, each, net, Is. 
AUGENER, Ltd., 199, rig St., & 6, New Burlington St.; 
City: 22, Newgate Street. 


BENEZER PROUT’S WORKS ON MUSIC. 


Bound in cloth. NET. 


HARMONY: Its Theory and Practice. Newly revised and s. d. 

largely re-written. Eighteenth Edition 5 0 
ANALYTICAL KEY to the Exercises in the same * 2 ‘6 
COUNTERPOINT : Strict and Free. Eighth Edition ss Te 
DOUBLE COUNTERPOINT anp CANON, Third Edition 5 0 
FUGUE. Fourth Edition ae 5 0 
FUGAL ANALYSIS. Third Edition 5 0 
MUSICAL FORM. Fifth Edition 5 0 
APPLIED FORMS. Fourth Edition eee 5 0 
THE ORCHESTRA. Two Vols. ’ each 0 


b 
Vol. I.—‘' The Technique of the Instruments.’ Third Edition. 
Vol. II.—‘‘ Orchestral Combination.’"’ Second E dition. 


AUGENER, Ltd., 199, hiatal St., and 22, Newgate St. 


PPRANKLIN PETERSON’ 'S Popular Text Books: 
ELEMENTS of MUSIC. Seventh Edition. Bound, net, ts. 
INTRODUCTION TO THE STUDY of THEORY. Ase quel to 
the ‘‘Elements of Music,'’ and intended to prepare the student for 
Professor Prout’s Series of Theoretical Works. Bound, net, 1s. 6d. 
PIANIST’S HANDBOOK. A theoretical Companion to Practice. 
Two parts, each bound, net, 1s. 6d. 
CATECHISM OF MUSIC. Bound, net, 2s. 
AUGENER, Ltd., 199, Regent St., and 22, Newgate St. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 

Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH 


Mus. Bac., Cantab. 





London: NovELLo AND Company, Limited. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 


1s. each book. 


‘*Judas,’’ ‘‘ Elijah,”’ ‘‘ St. Paul,’’ ‘*Creation." 
London: NovELLo AND Company, Limited. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 
FOR USE WITH ANY OTHER CHURCH HYMNAL. 





272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 
Hymns only, Imperial 32mo., Cloth Boards, One Shilling. 
Single Specimen copies of the above editions sent post-free to the Clergy and Organists, on application to the Publishers direct, 
at the following prices: Hymns, with Tunes, 2s.: Hymns only, 8d. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


PREFACE. 

As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in 
this work is found in Hymns Ancient and Modern, so that with the two books no duplication occurs. 

The lack of certain well-known hymns in that book and the need of extra hymns for certain occasions are often felt. This is clear from 
the fact that many supplemental appendixes and leaflets are now used with it, particularly books for mission services, children's use, and 
other special occasions. 

It may be said by many that we already have too many hymns, and that a large number are most unsuitable. There is no subject upon 
which persons differ more thoroughly than the suitability of different hymns. No two people will ever agree as to all the hymns in any 
collection. The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together with 
guidance as to the character of each hymn. Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., etc. Those who object to hymns of 
any particular class can, therefore, easily avoid their use. 

Guided by these two principles, hymns have been included for the following reasons :— 

1. Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been 
found to be of real use in many cases. 

2. Since the formation of other hymn books, much greater prominence has been given to music in connection with Choral Celebrations, 
and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 

So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 


eee , C. W. A. B. 
Lonpon: NOVELLO AND COMPANY, LimitTeED. 


Just Published. 
No. 666. Novello’s Parish Choir Book. 


A SIMPLE SETTING 


Just Published. 


MAYA 


(ROMANCE) od 
VIOLIN AND PIANOFORTE THE OFFICE OF 
HOLY COMMUNION 


COMPOSED BY 
GUSTAV von HOLST. SET TO MUSIC IN THE KEY OF F 
BY 
J. H. MAUNDER. 


Price One Shilling and Sixpence net. 
Price Sixpence. 


Tonic Sol-fa, 4d. 


London: NovELLo AND Company, Limited. 
Just Published. 


MAY-POLE DANCE 


FOR 


London: NovELLo AND Company, Limited. 


Just Published. 





VIOLIN AND PIANOFORTE 


COMPOSED BY 


JOHN E. WEST. 
Price Two Shillings net. 


London: NovELLo AND Company, Limited. 





MALE VOICE CHANT-BOOK 


A COLLECTION OF 
THREE-PART (A.T.B.) CHANTS 
ADAPTED TO THE BOOK OF PSALMS. 


Price Three Shillings. In Cloth, 4s. 
London: NOvELLO AND Company, Limited. 


USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About2socols. interesting Reading and Advertisements. Founded 1876. 


CANTO POPOLARE 


(IN MOONLIGHT) 
FROM THE CONCERT-OVERTURE 


“IN THE SOUTH” 


COMPOSED BY 


EDWARD ELGAR. 


Pianoforte Arrangement, Price Two Shillings. 


IN THE PRESS. ARRANGEMENTS FOR 
Violin and Pianoforte 
Viola and Pianoforte “2 
Violoncello and Pianoforte 
Clarinet and Pianoforte ... 
Organ " 


W. H. Squire. 


ved av ae A. H. Brewer. 
Price Two SHILLINGS EACH. 


Also arranged for Small Orchestra by the Composer. 
Score and Parts in the Press. 


London: NovELLo anp Company, Limited. 


Edited by Isabella Jaeger. 
ee Alfred Hobday. 


Charles Draper. 
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PLEASE NOTE 
CHANGE OF ADDRESS: 


‘The SPINNEY MUSIC PRESS, 45, BEDFORD ST., LEAMINGTON SPA. 





NEW EDITIONS OF THE CELEBRATED 


VESPER BELL ORGAN 


ribCes 


By THE LATE WALTER SPINNEY. 


No. 

1. Vesper Bells... ee oe et 
2. The Harvest Home (de scriptive piece) . ae ans - 
3. Songs in the Night (1st Nocturne) ‘is sa ain ” 
4. State March,inC ... bai, mes EE as ” 
5. Allegro, by Dr. T. S. Du PUIS a ee ve ” 
6. Daybreak (Andante varied) abs ae Bos sus * 
7. 1st Berceuse,inD  . ta - 
8. Three Short V olunt ries (without ped. obb. We cay ” 
g. Consolation and Andante (without neem obb.) ... ae i 
10. Offertoire or Postlude, in re . ar As ans ne 
11. 2nd Nocturne, inG minor ... ne ns xe Sue ae yy 


12. 3rd Nocturne (with chorale) 


HN HR RR De 


a 


6 


No. s.d, 
13. Song without Words sa Het 2% 
:4. Brilliant Variations on ‘‘ As ‘Pants. the Hart” is pe 
| 15. 2nd Berceuse, inD ... sak vn ‘ie pa aa « a 
16. Toccata, inG minor. ae wad ve es ase wo 28 
17. Two Fantastic Ske ‘tches ... oe ne = wee a ONE 
18. March,inF .. ‘in oo eee 
| 19. Royal Procession (descriptive Trumpet Piece) 7a =o 26 
20. Six Album Leaves _... ne nee te + a 
21. Church March, in B flat... an a ain pen » © 
22. 3rd Berccuse, in A flat ee ay Bs cna ee 
23. Grand Offertoire (T. H. Spin vEY) | wea wae ase nw 26 
24. Postlude,in D (T. H. Sprnney) pr * eae 


A complete Thematic Catalogue of the Vi esper Bell Organ Pieces, with full List of Organ Music, Anthems, St., 
will be sent on receipt “of address and 1d. stamp. 


TWELVE SHORT INTERLUDES OR ALBUM LEAVES. Price ls. 


These Interludes are great favourites where only a small Organ, American Organ, or Harmonium is available. 


Anthems, Part-Songs, Piano Music, &c. 


BY 


WALTER SPINNEY. 


*Lord, Thou hast been our Dwelling Place 
*Thou shalt shew us wonderful things (Harvest Anthem) 
*Ye Choirs of New Jerusalem (Easter Anthem) ... ees 
*Ye that stand in the House of the Lord 
*Rejoice ye with Jerusalem A a 
The glory of the Lord shall endure’ 
*He watereth the hills (suitable for Harvest and other Festiv als) 
*How beautiful upon the mountains ve 
Emmanuel, Emmanuel (Christmas Anthem) 
*O Death, where is thy sting ? (for Easter). Short, Full ‘Anthem 
*I will lift up mine eyes.. 
*The Harvest is the End of the World (He arvest Anthe “m) 
Unto us a Child is born (Christmas Anthem) : 
My righteousness is near (Full Anthem) ... 
Thou visitest the earth (Harvest Anthem) 
Lead us, Heavenly Father (Solo Anthem) 
God is gone up (Ascension Anthem) 
Come up hither (Easter Anthem) 

As for man, his days are as grass (Memorial Servi ice 
by EuGEene Spinney, Mus. Bac., Oxon.) bos 
Evening Service, by T. WarToN, edited by W. SPINNEY 

Simple Choral Communion Service F 
Bath Chants for Te Deum (Nos. 1, 2, and. 3) 
The Story of the Cross : 
Benedicite (Simple Chant F orm) — 
Accompaniments to the Nicene and Apostle s' Creed . 
Armenian Chant Litany . 
Cantate Domino and Deus misereatur 
The Triune Amen (on Cards, Two Settings) ase is 
On, Brothers, on! (Festival Processional Hymn) wes ses 
Come, Holy Ghost (Hymn for Whitsuntide) . eee 
How sweet the Name of Jesus sounds (Hymn) ... 
SacRED Soncs:— 

Gracious Saviour cer Pts., for amen use, ea. 2d.) net 

Nearer Home soe ie a ” 
Part-SonGcs :— 

Nature's Rest 

Sweet Marden Bells. 

Wee Baby 

The Sleepy Little Star (Trio) 
SONGS FOR SUNDAYS :— 

I love to think though I am young } 

Children's Evening Hymn j ie 

Very suitable for Children’s Services or Sine Use. 

Sonc—Beyond the sky re : 
PIANOFORTE PIECES :— 

1. Il Ruscelletto 

2. Mazurka, in B flat 

3. First Waltz, in E flat 

4. March, in E flat . ’ 
* Tonic Sol-fa copies of those me arked # 


‘Anthem, 
. each 


each 
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may be had, price ad. each. 


CHURCH MUSIC 
By Rev. T. HERBERT SPINNEY, 


M.A., Oxon., Fellow of the Royal College of Organists, Vicar of 
Newborough, Burton-on-Trent: Harmony Prizeman, Trinity College, 
London ; late Assistant Chaplain, and Organist of Exeter College, in 
the University of Oxford. 
Thrice blessed is that Harvest Song (Harvest Anth.) 3d., Sol-fa, 2d, 
O worship the Lord in the Beauty of Holiness 


(Harvest Anthem) 5 2d, » Tid 
Christ, the first fruits (Easter Anthem) ' 2d., |e 
Hallelujah ! Christ is risen! (Easter Anthem) 2d., ~~ ae 
Peace be within thy walls (Dedication or Choral 

Festival Anthem) ‘ 2d., » tt 
Lo! round the Throne (Saints’ ‘Day’ or Dedication 

Anthem) 2d., — 
All Thy works praise : Thee, 0 God (Festiv al Anthem) 2d., , 4d 
Now thank we all our God (Festival Anthem) 2d., « i 


Rejoice to-day with one accord (Harvest or Festival 
Anthem) 


Unto Thee, O God, “do we ‘give ‘thanks (F est. Anth. ) ad., is: ee 
Praise the Lord, O my soul (FRANK SPINNEY, 

F.R.C.O.) sas. BOs, in et 
The Lord is at hand (Advent and Gener: il). 2d., ae: 


The Only Begotten of the Father (Christmas Anth. ) 2d., » 
O that men would therefore praise the Lord (Harvest 


Anthem) uh 3d., » ad 
The royal banners for ward go (Procession, “by the 

Rev. Sir F G. OusELey, Bart., M.A., 

Mus. Doc., Oxon.) .... ove ion 
Offertory Sentences (T. E. SPINNEY).. complete, net 1s. 6d, 
Three Offertory Sentences (from above), T. E. SpInNEY ad. 
The Apostles’ Creed and the Lord's Prayer, in monotone, with 

simple accompaniment for Organ or Harmonium... 3d. 
The Nicene Creed, in monotone, with simple accompaniment... 3d. 
ag mei, Deus (Chant setting) ... “ss wee 2ee “is 

> Deum, in G (T. E, Spinney) ‘ ses eee oe 20 
Eni Service, in F (Rev. C. P. “BAN ks) 3d. 

The Kyrie, Gloria Tibi, and Credo ‘ook separ: ately), price 2d. 
Te Deum, in D (Double Chant form)... ee one 2d. 
Te Deum, in A (Single Chant form), and Two Kyries one sé: Ae 
Benedicite (No. 1), in E flat, with sie Psalm . i wo 20 
Benedicite (No. 2),inE... .. Rey ake wae” ‘(eee aie 
Benedicite (No. 3), in C a dus nas: tee we = zea. 20s 
Benedicite (No. 4), inD. ad. 


Magnificat and Nunc dimittis, jin E flat (by the Rev. G.C. E. 
Rytey, M.A., Mus. Bac., Oxon., Minor Canon in — 


bury Cathedral), for voices in harmony o or unison sine 3d. 
Evening Service (No. 1), in A flat... Pe vis. ee 
Evening Service (No. 2), in A . ad. 
Six Hymns for a Flower Serv ice (Words only, as. 6d. per ‘r00) .. ad, 
Six Kyries... ad. 


Civelaaes is Carols (ist Se rie s) od. Christmas Carols (4th Series) ad. 
Christmas Carols (znd Series) 2d. | Christmas Carols (§th Series) 2d. 
Christmas Carols (3rd Series) 2d. | Christmas Carols (6th Series) 2d. 
Words only, of either Series, 2s. 6d. per 100. 
The First Six Series, complete, paper covers, 1s. ; cloth, 2s. 
Each Carol sold singly, Old Notation or Sol-fa, One Penny each. 


SPECIMEN COPIES of any of the above supplied at half marked price, post free. 
GRANTS—Applications for Grants to poor parishes or where large numbers are required for Festival, Choral 


Society, or School use, should be addressed to the Rev. 


T. H. Spinney, Newborough Vicarage, Burton-on- 


Trent, accompanied by envelope stamped and addressed. 


LEAMINGTON SPA—THE SPINN 


NE Y MUSIC PRESS, 45, BEDFORD STREET. 


LONDON—WEEKES & CO., 14, HANOVER STREET, REGENT STREET, W. 
CHICAGO—CLAYTON F. SUMMY, 220, WABASH AVENUE. 
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STOOD THE MOURNFUL 
MOTHER WEEPING 


(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 
MUSIC BY r 


F. ROLLASON. 


Price One Shilling and Sixpence. 





“A second performance of Rollason’s beautiful setting of the 
‘Stabat Mater’ was given in St. Michael’s Church on Wednesday 
evening... . / A second hearing confirms first impressions that it is a 
work of genius—as Canon Atkinson said at the close—a deeply 
reverent, sympathetic, and expressive setting of very beautiful words.”’ 
—Coventry Herald. 

“A feature of the service at St. Andrew’s Church last evening, and 
which attracted a large congregation, was the rendering by the choir 
of F. Rollason’s ‘Stabat Mater Dolorosa.’ In the solemnity of such 
surroundings and to an audience already impressed by the sacredness 
of the day, the beautiful music of this work, so touchingly descriptive 
of events connected with the Crucifixion, appealed with much force.’’— 
Newcastle Daily Journal. 





Published separately : 
No. §. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,” 
Price 14d. 


London: NovELLo anp Company, Limited. 
NEW 


MAGNIFICAT & NUNC DIMITTIS 


INC 


RY 
R. B. BATEMAN, 
Mus.B., Oxon. 
Price Fourpence. 


London: NovELLo AND Company, Limited. 





EASY SETTINGS OF 


MAGNIFICAT & NUNC DIMITTIS 
OFFICE OF HOLY COMMUNION 
STRETTON SWANN, Mus.B. 


Specimen copies free from Composer, 181, Longley Road, 
Tooting, S.W. 


THE MUSIC TO 


KING ARTHUR 


J. COMYNS CARR 


COMPOSED BY 
ARTHUR SULLIVAN. 
ARRANGED FORCONCERT PERFORMANCE BY WILFRED BENDALL. 


EXTRACT FROM PREFACE. 

In 1894 the late Sir Arthur Sullivan accepted a commission from 
Sir Henry Irving to compose incidental music to Mr. Comyns Carr's 
drama of ‘‘King Arthur."’ The work was produced at the Lyceum 
Theatre, on January 12, 1895, and proved a great artistic success. 
After the withdrawal of the drama it was suggested to the composer 
that it would be a pity to allow such beautiful music to remain 
unpublished and become forgotten, and that a selection from it might 
be arranged in the form of a short concert-cantata. .. . After the 
composer's death it was decided to revert to the original proposition 
—-s the music, and the present concert-arrangement is the 
result. 


Vocal Score, One Shilling and Sixpence. 
String Parts, 4s.6d. Full Score and Wind Parts, MS. 





London: NovELLo AND Company, Limited. 


Just Published. 


HALLOWEEN 


SUITE FOR ORCHESTRA 


COMPOSED BY 


CHARLES MACPHERSON. 





CONTENTS. 


1. Alla Marcia Grottesca. 4. Valse. 
2. Intermezzo. 5. Romance. 
3. Gavotte. 6. Finale. 





Arrangement for Pianoforte Solo by the Composer. 
Price Five Shillings net. 
London: NovELLo AND Company, Limited. 


Just Published. 





FOR CHRISTMAS. 


TWO CHORAL-PRELUDES 
(“IN DULCI JUBILO” anp ‘‘ PUER NATUS IN 
BETHLEHEM ") 

FOR THE ORGAN 


COMPOSED BY 





TE DEUM (No. 1) 
(IN F) 
(CHANT FORM) 


BY 
HENRY T. TILTMAN. 
Price Twopence. 
London: NovELLo AND Company, Limited. 


MAGNIFICAT & NUNC DIMITTIS 


IN E FLAT 


HENRY T. TILTMAN. 


Price Sixpence. 
London: NovELLo AND Company, Limited. 


“POPULAR PART-SONGS for SATB. 
By WILLIAM J. YOUNG. 


Hail merry, merry Christmas (25th thousand) Nn Moe 
A Merry Christmas to you all (roth thousand) Ser ure 
Songs of Praise the Angels sang (8th thousand) _... oa pees 


A Happy New Year (5th thousand) 
Fairy Revels (14th thous.). 


Baritone Sonc—''THE WINTER KING"’... - ei ian 
‘A clever and descriptive song.’’—Manchester Guardian. 


London: NovELLo AND Company, Limited. 


England's Glory (8th thous.) each 3d. 


DIETRICH BUXTEHUDE. 
Edited by Joun E. WEst. 


Price One Shilling net. 


London: NovELLo anp Company, Limited. 


Just Published. 


THE 


FERIAL RESPONSES 


AND 


LITANY 


FOR MEN'S VOICES (a.1T.T.P. OR A.T.B.B.) 
ARRANGED BY 


GEORGE J. BENNETT. 
Price Sixpence. 
London: NovELLo AND Company, Limited 


MUSICAL POST CARDS. 

‘« A very novel and interesting series of Cards by A. Ben Allen, by 
whose permission we are able to give a reduced facsimile of one 
of the cards.""—Ficture Postcard Chronicle. 

‘‘ The idea is original, and the cards should have a vogue.'’"—Chic. 
His Majesty Kine Epwarp has graciously patronised No. 12 Card, 

Post-free, 8d. the Set, of A. BEN ALLEN, 29, Stanwick Road, W. 
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CRArT ELA @ COS 
LATEST BALLAD CONCERT SUCCESSES. 


PRICE TWO SHILLINGS NET EACH. 


MAUDE VALERIE WHITE. 


“TO HIS» BELOVED.” 
‘*‘LAND OF THE ALMOND BLOSSOM."’ 


FLORENCE AYLWARD. 
“ LOVE'S QUESTION.” 
“SHEPHERD'S LULLABY.” 
‘ROSES OF ENGLAND.” 
“LOVE'S AMULET” anv | poo 
"A SONG OF MORNING"’} (Two Songs). 
‘*AT REST’’ anp ‘‘EACH ROSE” (Two Songs). 

LIZA LEHMANN. 


‘ROSE SONG.” 
“IN THE TASSEL-TIME OF SPRING.” 
‘“SOUL’S BLOSSOM.” 

EDWARD GERMAN. 


‘‘LOVE IS MEANT TO MAKE US GLAD.” 

‘*A FANCY "’ anv) a 

“ HEIGH-HO" = j {+ W0 Lyrics). 

‘THE YEOMEN OF ENGLAND." 
FRANCO LEONI. 

“« A LITTLE PRAYER.” 

‘*LOVE’S AWAKENING." 


GEORGE H. CLUTSAM. 


‘‘THE STARS ARE WITH THE VOYAGER.” 
‘ROSE OF ISPAHAN.” 

‘‘COUNTRY WEDDING SONG." 

‘*SUPPOSE” anp ) Two S 
“FROM THE WONDROUS EYES" | (70 Songs). 
‘*YOU PRETTY ROSE." 

“*WANITY FAIR." 


GEORGE S&S. ASPINALL. 


‘*SWEET MARY.”’ 


HARRY FARJEON. 


“AL THE GATE.” 


GUSTAV VON 


‘*‘DEWY ROSES.” 


C. MURDOCH MILLER. 


‘‘O FOUNTAIN OF BANDUSIA.” 
ALFRED PRATT. 


‘*SONG OF THE WINDMILL.” 


BERNARD ROLT. 


“RED ADMIRAL” (A Butterfly Song). 
‘‘AN OLD STORY.” 
‘DEAR NIGHT.” 


PAUL A. RUBENS. 


TWO SONGS FROM THE CHINESE :— 
1. ‘‘ The Lament of Lien-mei.” 
2. ‘‘A Song of Love.’’ 


HOLST. 





GUY D’HARDELOT. 


‘““A LONELY WAY.” 

‘‘WHEN YOU SPEAK TO ME.” 
‘OUT OF THE DARKNESS.” 
‘“*TWO DAYS.” 

‘el HED MY LOVE.” 
‘*BECAUSE.”’ 

“I KNOW A LOVELY GARDEN.” 


TERESA DEL RIEGO. 


‘HAPPY SONG.” 
‘‘WHERE LOVE HAS BEEN.” 
‘‘LIFE’S RECOMPENSE.” 
‘‘REST THEE, SAD HEART.” 
““A SONG OF GLADNESS.” 
“LES LARMES” (‘‘Tears”’). 


HERMANN LOHR. 


‘*THE CROWN OF ENGLAND."’ 
‘*THE LITTLE IRISH GIRL.” 


W. H. SQUIRE. 
“THREE FOR JACK.” 
‘THE OLD BLACK MARE.” 
‘THE JOLLY SAILOR.” 


NOEL JOHNSON. 


‘‘OH, HAPPY WORLD.”’ 

‘“WIND OF THE WESTERN SEA. 
‘) TOLD THE ROSES.” 
‘*SEA-SWALLOWS.”’ 


FRANK LAMBERT. 


‘““MY LADY JUNE.”’ 

‘*‘LOOK DOWN, DEAR EYES.” 
‘*EVERMORE ”’ (‘‘Ici-Bas’’), 

‘*THE DEWDROP AND THE TEAR.” 


JEANNE MALCOLM. 
“SOLDIER AND SLAVE.” 


IRENE WIENIAWSKA. 
‘*‘DENHOLM DEAN.” 


LILIAS GREEN. 
“LOVE'S SECRET.” 
ELLEN COWDELL. 


‘*MAYTIME.”’ 


ERNEST NEWTON. 
“LOVE'S ECHO.” 


G. VELLA. 
“VIOLET EYES.” 


ROBT. CONINGSBY CLARKE. 
‘LONDON TOWN.” 


CHAPPELL & CO., LTD., 50, New Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 





London :—Printed by NovELLo AND Company, Ltd., at Novello Works, Soho, and published at 1, Berners St., W., and 


80 & 81, Queen St., E.C. Sold also by Simpxin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row, E.C.—December 1, 1904. 
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ghe Musical Times. EXTRA SUPPLEMENT. January 1, 1906 
No. 625. NOVELLO’S PARISH CHOIR BOOK. Price 4d. 








Benedicite, omnia Opera 


SET TO MUSIC IN THE KEY OF F 
BY 


CHARLES MACPHERSON. 


sapecsantek- an oF St. Paut’s CATHEDRAL.) 





Lonpon: NOVELLO AND COMPANY, LIMITED; AND NOVELLO, EWER AND CO., NEw York. 
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SPANISH SERENADE 


FOR CHORUS (S.A.T.B.) AND ORCHESTRA 
THE WORDS FROM LONGFELLOW’S “SPANISH STUDENT” 


THE MUSIC COMPOSED BY 


EDWARD ELGAR 


(Op. 23). 





fLonnon: NOVELT.O AND COMPANY, Liuitep; anp NOVELLO, EWER AND CO., New Yor. 


{A street in Madrid, Enter Crispa, followed by musicians, with a bagpipe, guitars, and other instruments.) 
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ANTHEM (SOPRANO SOLO AND CHORUS) FOR WHITSUNTIDE* 
Words from A COMPOSED BY 
Hymns A. & M., No. 156. JOHN FRANCIS BARNETT. 
Lonpon: NOVELLO AND COMPANY, Liuitep; anp NOVELLO, EWER AND CO., New York. 
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424. Abide with me R. Dunstan 3d. | 724. Blessed be Thou E.C. Bairstow 4d. 28. Fearnot,Oland ...SirJohnGoss 6d. 
478. A few more years shall roll H. Blair 3d. | 400. Blessed City . A.C. Fisher 4d. 446. Flee from evil Rev. W. J. Clarke 3d. 
amy, sg2 Alleluia! nowis Christ T.Adams 3d. | 267. Blessed is He «. C,H. Lloyd od. 553. Forasmallmoment ... ). Stainer 2d. 
' 729. Alleluia: the Lord liveth C. Harris 3d. | 204. Blessed is He F.E.Gladstone 2d. 254. For ever blessed . Mendelssohn 3d 
@ 247, All nations whom B, Luard Selby 4d. | 292. Blessed is He A.C.Mackenzie 4d. 728. Forsakemenot... ..J. Goss 4d. 
2 113, All they that trust... Dr. Hiller 8d. | 64. Blessed isthe man...SirJohn Goss 4d. 198. For the mountains... L. Samson 3d. 
= 30. All Thy works ... E.H. Thorne 3d.) 769. Blessed isthe man H.W.Wareing 3d. 273. From the deep I called Spohr 6d. 
475. All Thy works... J. Barnby 4d. | 206. Blessedisthe man Clarke-Whitfeld 3d. 227. Giveear,O Lord T.M. Pattison 2d 
2 503, All Thy works a G.H.Ely 4d.) 286. Blessed Jesu(Stabat Mater)Dvorak 6d. 433. Give ear,O Shepherd A. Whiting 3d 

719. Allye whoseek ... H. M. Higgs 3d. 5. Blessing, glory, wisdom B. Tours 4c. 88. Give ear, O ye heavens Dr. Armes 3d 
g. All ye who weep... .Gounod 3d. | 378, Bless the Lora .. M. Kingston 4d. 604. Give thanks, O Israel Ouseley 4d. 
261. And all the people saw J. Stainer 6d. | 374. Blessthouthe Lord Oliver King 3d. 741. Give the King 1 hy W.G. Alcock 6d. 
= 22g. And it wasthe third hour Elvey 4d. | 450. Bless thou the Lord C. Bayley qd. 309. Give the Lord «. C.H. Lloyd 8d. 
-— 485. And Jacobwasleft alone J.Stainer 6d. | 632. Blow up the trumpet F. Iliffe 34. 383. Give untothe Lord H.W. Parker 4d. 
-@ |- 658. And Jesus entered H.W. Davies 4d. | 97. Blow ye the trumpet oy Leslie 3d. 2. Glory betoGod ... S.S. Wesley ad. 
iP 723. Andsuddenly therecame H.J.Wood 3d. | 118. Bow Thineear_ . . Bird 3d. 341. God be merciful ... A. H. Mann 4d 
— 675. Andthe Lord said T.W. Stephenson 3d. | 92. Break forthinto joy R. Po 6d. 49. God be merciful ... S.S. Wesley 3d. 
357. And the wall of the city Oliver King 3d. | 415. Ditto S. Coleridge-Taylor 3d. 236. Godbemercifuluntous C.F.Llioyd 6d. 
4oz. Andwhentheday C,W.Smith 3d. qor. Ditto B, Steane 3d. 105. Godcamefrom Teman Dr. Steggall 4d. 
611. Angels from the realms Cowen 3d. | 323. Brightestandbest ... E.V.Hall 4d. 128. God is gone up a Dr. Croft 4d 

. 751. Angels fromthe realms E. V. Hall 3d. | 340. Bring unto the Lord Gladstone 3d. 605. God is my salvation C.F. Bowes 3 
642. Angel voices, eversinging E.V. Hall 3d. | 8. Brother, thou art gone SirJ. Goss qd. 131. Godisourhope ... Dr. Greene 6d. 
597. A prayer for peace ... Crotch 3d. | 279. By Babylon’s wave Gounod 6d, 101. God is our retuge .. Dr. H. Hiles 6d 
228, Art thou weary .. C,H. Lloyd 6d. | 197, BytheriversofBabylon L.Samson 4d. 332. God is our refuge ... A. Foote 4d. 
3. Asllive, saiththe Lord K.T.Chipp 3d. | 121. By the waters of Babylon Boyce 4d. 75. Godsaid,Behold SirG.Macfarren 4d 
333. As it began todawn Ch, Vincent 3d.) 511. Ditto = H. Clarke 4d. 473. Godsolovedthe worldJ.V.Roberts 3d. 
498. As Moses lifted up F. Gostelow 3d. , 644. Ditto Ss. pena ag Taylor 3d. 342. God,that madestearth A.C. Fisher 2d. 
643. Astheearth bringeth A. H. Brewer 4d. 742, By Thy glorious death A. Dvorak 4d. 344. God, whoatsundrytimes J.H.Mee 4d. 
24. As the hart pants (s.s.T.B.) Gounod 3d. 116. Call to remembrance m3 Battishill 6d. 715. God’s peace is peaceeternal Grieg 3d. 
. Ascribe unto the Lord Travers 6d. , 680. Calmonthelist’ning ear Parker 3d. 388. Grant, we beseech Thee Roberts 3d. 
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0, Ascribe unto the Lord S.S. Wesley 8d. | 497. Christ both died E. W. Naylor 3d. 550. Grant, we beseech Thee M. Elvey 2d 
399. Atthe Lamb’sHigh _E.V.Hall 3d. | 454. Christ is risen G.B.J. Aitken 3d. 708. Greatisthe Lord A.W.Marcnant 3d 
450. At the Sepulchre H.W. Wareing 4d. | 308. Christisrisen - ..J.M.Crament 3d. 187. Greatand marvellous Dr. Monk 3d. 


oo" 700. Awake, awake, put on Greenish 4d. | 666. Christ is risen «. C. W. Jordan 4d. 517. Ditto «. J. F. Bridge 4d 
ns 56. Awake, awake, puton J.Stainer 6d. 533. Christ is risen .. J. V. Roberts 3d. , 223. Greatis Jehovah ... Schubert 4d. 
149. Awake, awake, put on M. Wise 4d. 307. Christ our Passover E. V. Hall 3d. 602. Greatisour Lord M.B. Foster 4d. 
we 759. Awake, awake, puton Stephenson 4d. ! 370. Christ the Lord E.V. Hall 3d. 136. Greatisthe Lord ... Dr. Hayes 4d. 
660. Awake, awake John E. West 3d. 488. Christians, awake ... J. Barnby 3d. 237. Greatisthe Lord Sir F. Ouseley 6d. 
199. Awake, thou that sleepest Stainer 6d. 648. Christians, awake ... H. M. Higgs 4d. 451. Great is the Lord ... B. Steane 3d. 
150, Awake up, my glory M. Wise 3d. 445. Cleanse me, Lord G.F. Wrigley 3d. 220. Grieve not the Holy Spirit Stainer 3d. 
578. Be glad and rejoice .... B. Steane 3d. 52. Come, and let usreturn Sir J. Goss 3d. 609. Guide me, O Thou H. Blair 3d 
95. Come, and let usreturn W.Jackson 3d. 427. Hail! gladdening Light J.T. Field 2 
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212. Be glad, Oye righteous H.Smart 4d. 201. Come, Holy Ghost... J.L. Hatton 4d. 545. Hail! gladdening Light Martin 4d 


7 56. Be Thou exalted .C. Bayley 3d. | 283. Come, Holy Ghost SirG.Elvey 4d. 326. Hail,thouthatart... A.Carnall 4d. 
440, Before the heavens H.W. Parker 3d. 717. Come, Holy Ghost C. L. Williams 2d. 560. Hailtothe Christ ... J. Barnby 3d 
651. Behold, allthe earth G.F.Huntley 4d. 293. Come, my soul .. G.C,. Martin 4d. 499. Hallelujah, prog Ps istisen Steane 3d 
598. Behold, Godisgreat E.W.Naylor 4d. 314. Comenow,andletus H.W.Wareing 4d. 382. Hallelujah! the Light O. King 3d. 
636. Behold, Godismy F.C. Woods 4d.| 1. ComeuntoHim ... Gounod 2d. 173. Happy is the man ... E. Prout ad. 
349. Behold, how good (Male)*Caldicott 3d. | 635. Come unto Me... G. J. Elvey 3d. 681. Hark the glad sound M.B. Foster 3d 
349.* Ditto (s.a.T.B.)Caldicott 3d. | 103. Come unto Me(Bach) J. Stainer 3d. 487. Harkthegladsound E.V.Hall 3 
419. Ditto Hamilton Clarke 4d. | 256. Come unto Me H.R. Couldrey 3d. 345. Hark,the heraldangels E.V.Hall 3d. 
~~ $9. Behold, I bring you J. Barnby 3d. | 748. Come, ye children and J. Booth 3d. | 444. Hark! what news... .. O. King 3d. 
-) 296. Ditto E. V. Hal! 3d. | 334. Come, ye faithful... E.V.Hall 3d. 404. Harvest Hymn... F. Tozer 2d. 
345. Ditto .Maude Crament 4d. | 622. Createinmeacleanheart P.J.Fry 3d. 377. Havemercy upon me, KellowJ.Pye 3d. 
713. Behold, [have given you C. Harris 3d. | 688. Crown Him the B.L. Selby 2d. | 401. Have mercy upon me J. Shaw 3d 
554. Behold, I send... J.V.Roberts 4d. | 356. Daughtersof Jerusalem H.J. King jd. 535. Have mercy upon me jJ.Goss 4d. 
587. Behold My servant J.F.Btidge 3d. | 449. Dawnstheday ... R.H. Legge 3d. 773. Hearkenuntome.. W.H. Bell 3d. 
65. Behold now, praise J. B.Calkin 3d. | 213. Day of anger (Requiem) . .Mozart 6d. 389. Hear me when I call T. Distin 2d. 
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earth is sat-isfied with the fruit of Thy works, with the fruit, the fruit of Thy works. 
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earth is sat-istied with the fruit of Thy works, with the fruit, the fruit of Thy works. 
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. How blest are they 


NOVELLO’S OCTAVO ANTHEMS—Continued. 


Hosannatothe living C. W. Jordan 
How beautiful are the feet Handel 
Tschaikowsky 


How excellent is Thy Cowen 


5. How great is the loving J. E. West 
. How long wilt Thou Oliver King 
. How lovely are 


C. Salaman 


104. How lovely aie Spohr 
539. Iam Alpha 7. V. Roberts 
766. Iam Alpha é Ch. Gounod 
623. I am He that liveth T. Adams 
664. Iam the Resurrection ... Croft 
662. I am the Resurrection R. Rogers 
268. Iamweilpleased J. Rheinberger 
120. | beheld, and lo Dr. Blow 
280. I beheld, and lo .. Elvey 
495. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537. I declare to you . Cruickshank 
108. I desired wisdom J. Stainer 
230. I did call upon the Lord Pattison 
758. Ifthe Lord Himself Walmisley 
117. I have set God Dr. Blake 
130, I have set God .. J. Goldwin 
420. IhavesetGod Hamilton Clarke 
122. I have surely built ... Dr. Boyce 
21g. I have surely built T. T. 
590. I hearda great voice G.F. Cobb 
396. I heard a voice Sir John Goss 
171. I saw the Lord J. Stainer 
743. I was glad C. H. H. Parry 
114. Iwas glad .. T. Attwood 
32. I was glad «. Sir G. Elvey 
79. I was glad .. C. E. Horsley 
379. I was glad T. T. Trimneil 
11g. I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 
pe. : will cry unto God Dr. Steggall 
502. [ willextol Thee C. M. Hudson 
20. I will givethanks ... J. Barnby 

156. Iwillgivethanks ..E. J. Hopkins 
5608. I will give thanks Mozart 
674. I willgive you rain H.W.Wareing 
225. I will go unto ...Dr. Gauntlett 
591. I will go unto the altar C. Harris 
437. I will greatly rejoice Cruickshank 
195. I will lay me down H. Gadsby 
209. I willlay me down... Dr. H. Hiles 
495. I willlay me down A. C, Edwards 
739. Iwilllift up mine eyes D. S. Smith 
126. I willlove Thee,O Lord J. Clark 
394. I will love Thee . Kingston 

78. I willmagnify Thee J. #. Calkin 
27. I will magnify Thee Sir John Goss 
153. I will magnify Thee ... J. Shaw 
405. I will magnify Thee O. King 
633. I will magnify Thee... F. Iliffe 
760. I will magnify Thee W. H. Bell 
154. I will mention ... Sir A. Sullivan 
575. I willnot leave you. ... B. Steane 
519. I will open rivers E, Pettman 
371. Iwillset Hisdominion H.W. Parker 
100. I willsing anew song Dr. Armes 
608. I willsing ofthe mercies J. Booth 
134. I willsing of Thy power Greene 
102. I will sing unto the Lord Wareing 

6. I will wash my hands Hopkins 

>ro. Ifany mao hath not H. W. Davies 

53. If we believe that Jesus died Goss 
453. If ye love Me 1. W. Wareing 
544. Ifyelove Me .. B. Steane 
469. If yethen be risen (s. \.)M.B Foster 3 
58 If ye then be rise n... Dr. Naylor 
61. In Christ dwelleth Sir John Goss 
619. In every place incense J. E. West 
655. In heavenly love H. Parker 
403. In my Father's house Crament 
102, In sweet consent ... E.H.Thorne 
278. Inthat day . Sir G. Elvey 
532. Inthe beginning... F. Tozer 
720. Inthe beginning C. Macpherson 

33. In Thee, O Lord B. Tours 
148. In Thee, O Lord J. Weldon 
385. In Thee, O Lord S. C. Taylor 
338. Inthe fearofthe Lord J.V. Roberts 
282. Inthe Lord . Sir R. Stewart 
659. In the Lord ... C. “acpherson 
467. Isit nothing(s.a.) M. B. Foster 
yr. Ditto (4 voices) M. B. Foster 
725. Is it not wheat-harvest T. Adams 
gt. It came even to pass Ouseley 
180. It is a good thing J. Barnby 
231. Itisagoodthing T, M. Pattison 
215. It shall come to pass Dr. — 
397. Jesu, lover of my soul lliffe 
$55. Jesus Christ is risen Oliver King 
654. Jesu, Thou joy ... : . Davies 
548. Joy in harvest Steane 


. Judge me, O God 


Trimnell 





one neue 


LONDON : 








677. Just Judge of Heaven... Garrett 
614. Justorum anime Byrd 
179. King all glorious J. Barnby 
581. Kings shall be thy G.C. Martin 
37- Lead, kindly Light . J. Stainer 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C.L. Naylor 
589. Lead, kindly Light D.Pughe-Evans 
706. Let all the world C. W. Jordan 
132. Let God arise Dr. Greene 
375. Let God arise T. T. Trimnell 
346. Let my complaint ...E. H. Thorne 
509. Letnotthinehand... J. Stainer 
435. Let not your heart... M. B. Foster 
438. Ditto 8 v.) M, B. Foster 
226. Letthe peace of God J. Stainer 
565. Let the righteous R. F. Lloyd 
328. Let the words of my A.D. Culley 
494. Let Thy merciful ears W. B. Bell 
308. Let us now praise... E. H. Thorne 
96. Lift up thine eyes .. Sir John Goss 
18. Lift up your heads... J. L. Hopkins 
409 Ditto S. Coleridge-Taylor 
343- Lift up your hearts... J. Barnby 
405. Lighten our darkness G. R. Vicars 
595. Light of the world E. Elgar 
393. Like asthe hart Thomas Adams 
530. Lo, God, our God ..._ B. Haynes 
711. Look on the fields C. Macpherson 
639. Look upon the rainbow T. Adams 
165. Lord, how arethey... H. Clarke 
391. Lord, I have loved... .. F, Llitte 
722. Lord, [have loved G.W. Torrance 
54. Lord, let me know mine end Goss 
351. Lord of all power J. Barnby 
459. Lord of our life «Ie , Bieie 
506. Lord of life A.C. Mackenzie 
404. Lord ofthe rich and golden F.Tozer 
411. Lord of the Harvest J. Barnby 
318. Lord, Thou art God... J. Stainer 
434. Lord, Thou hast... A. Whiting 
274. Lord,whatlovehavel Dr. Steggall 
267. Lord,whoshall dwell Dr. Roberts 
335. Lo,summercomes again J. Stainer 
504. Lo! the winter B. Farebrother 
350. Magnify His Name... G.C. Martin 
290. Makeajoyfulnoise A.C. Mackenzie 
108. Make meaclean heart J. Barnby 
431 Ditto A. W. Batson 
436. Man goeth forth . _ A. Carnall 
694. Man that is bora S.S. Wesley 
222. Me yehave bereaved C. Morales 
27. Mercy andtruthare met J. Stainer 
211. Mineeyes look unto Thee H. Baker 
-00. Miserere mei, Deus J. Barnby 
665. Ditto Novello 
404. Ditto J. Stainer 
518. Ditto E, Pettman 
765. Morn’s roseate hues Chadwick 
512. My beloved spake... H. Purcell 
428. My God, I love Thee G. J. Bennett 
617. My God, [thank Thee E.H.Lemare 
10. My God, my God ... Mendelssohn 
288. My God, look upon a i L. Hopkins 
353. My heartis fixed W. Cruickshank 
460 My heart was glad. A. Carnall 
564. My heart is inditing M. B. Foster 
199. My hope is in the J. St ainer 
406. My mouth shall speak J: E. West 
igo. My soul is weary... Dr. Beckwith 
586. My soul truly waiteth  B, Steane 
295. My soul, wait thou still F.J. Read 
629. Nearer, my God, to Thee T. Adams 
210. Notuntous,O Lord H. Gadsby 
558. Not unto us John E. West 
592. Now is Christ risen T. Adams 
612. Nowiscome salvation C. Harris 
718. Now know I thatthe M. B. Foster 
695. Now late on the Coleridge-Taylor 
673. Now sinks thesun H.W. Parker 
505. O all ye people H. Purcell 


. O be joyful in the Lord G. Martin 


506 
217. O clap your hands ...T.T.Trimnell 
133. Oclap yourhands ... Dr. Greene 
82. Oclap your hands . J. Stainer 
80. O clap your hands ...E. H. Thorne 
686. Oclap your hands J. L. Hopkins 
656. O come and behold Longhurst 
202. O come before . G.C. Martin 
241. O come hither W., Jackson 
569. Ocome, let us sing M. B. Foster 
12. O come near tothe Cross Gounod 
11. O day of penitence .. Gounod 
730, O death, where is thy A. Hollins 
16, O give thanks . Sir G. Elvey 
144. O give thanks . _H. Purcell 
17. O give thanks .. William Rea 
66. O give thanks . S.S. Wesley 


. O give thanks 
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520. O give thanks B. Steane 
599. O give thanks E. V. Hall 
590. O give thanks « JM J King 
35. O God, have mercy... J. B. Calkin 
695. O God, my soul... F. R. Greenish 
106. O God, the King of Glory H. Smart 
141. OGod, Thouart my God H. Purcell 
535. Ditto . Selby 
679. Ditto ’. Tozer 
34. O God, Thouart worthy A. ull an 
188. O God, Thou hast... H. Purcell 
418. O God, Who hast ... A. S. Baker 
430. Ditto A. W. Batson 
507 Ditto J. V. Roberts 
47. O how amiable .. J. Barnby 
233. O how amiable “TM. Pattison 
347. O how amiable . Oliver King 
52, Ohowamiable ... _E. Faning 
48. O how plentiful T. M. Pattison 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim Rev. J. B. Powell 
536. O joyful Light L. Tours 
543. O Lamb of God J. Barnby 
251. O Lord God . Ernest Ford 
204. O Lord God... is Dr. Clarke 
184. O Lord, look down... J. Battishill 
702. O Lord, my God eee Nares 
306. O Lordof hosts’ ... Kate Boundy 
25. O Lord, our Governor H. Gadsby 
395. O Lord, Thou art ... Ch. H. Lloyd 
-2-. O Lord, Thou art my God J. Goss 
690. O Lord, Thy Word J. F. Bridge 
585. O lov ely peace Handel 
-26, O love most ... A. H. Brewer 
3. O love the Lord Sir A. Sullivan 

| 460, O my heart was glad A. Carnall 
556. Open to me the gates ... F. Adlam 
3580. O perfect love J. Barnby 
124. O praise God Dr. Clarke 
40, O praise God T. T. Trimnell 
429. O praise God .. G. C. Martin 
355. O praise God Theodore Distin 
479. O praise our God, ye iam * Boyce 
14. O praise the L ord .. J. Barnby 
683. O praise the Lord . Handel 
232. O praise the Lord T. M. Pattison 
178. O praise the Lord ...Sir John Goss 
71. O praise the Lord .. Ouseley 
266. O praise the Lord .... Zingarelli 
358. O praisethe Lord W.G. Wood 
166. O pray for the peace E. H, Thorne 


. O Saving Victim( No. 2) 


Gounod 


51 
486 Ditto Rossini 
492 Ditto W.A.C. Cruickshank 
508. O Saviour of the (Male) _ Roberts 
142. Osing untothe Lord — H. Purcell 
551. O sing untothe Lord Cruickshank 


8. O taste and see 


... Sir John Goss 


263, O taste and see A. H. Mann 
87. O that I knew where I Bennett 
772. O that men would J. B. McEwen 
663. O Voice of the Beloved H. J. King 
123. Owhere shall wisdom Dr, Boyce 
435. Oworship the King.. E. V. Hall 
135. Oworship the Lord... Dr, Hayes 
158 Oye that lovethe L ord SirG. E Ivey 
790. Ditto H, W. Wareing 
234 Ditto Docker 
325. Ditto J. Naylor 
668. Our Biest Redeemer EF. V. Hall 
392. Our Father, which art J. Barnby 
303. Our God is Lord . E. Mundella 
170. Out of the deep Dr. Naylor 
240. Outofthedeep  F. E. Gladstone 
242. Out of the deep J. B. Calkin 
638. Out of the deep H. W. Davies 
692. Out ofthe deep... G. C. Martin 
81. Plead Thou my cause . Mozart 
55. Ponder my words .. -Henry Gadsby 
300, Ponder my words ... F. J. Sawyer 
745. Praised be the Lord C.H. Lloyd 
159. Praise God in His holiness ~ Tours 
521. Praise, my soul... Hall 
641. Praise ,0 praise our God B. t, Selby 
. Praise our God .E. V. Hall 


70. Praise the Lord 


‘Sir G. Elv ey 


70 
172, Praise the Lord ek Benedict 
137. Praisethe Lord. r. Hayes 
125. Praise the Lord... ‘j. Clark 

59. Praise the Lord . S.S. Wesley 
561. Praisethe Lord... J. M. Crament 
577. Praisethe Lord... J. H. Maunder 
208. Praise the Lord,O my soul Mozart 
2u Ditto Sir wee Goss 
381 Ditto Elliott 
63. Ditto I Garrett 
439. Ditto T. P. Royle 
513 Ditto H. Purcell 


8. Praise the Lord, O Jerusalem Bliss 


LIMITED. 
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EXTRA SUPPLEMENT. 
A HARVEST HYMN OF PRAISE.—4d. H. Maunder. 


July 1, 1904. 


Price 2d. 


NOVELLO’S PARISH CHOIR BOOK. 


56, 


ADLAM, FRANK, inE flat .. « 
ALLEN, G., in D ave ee 2 
AMBROSI AN Te DE UM re Poe 
ARMES, PHiLip, in G — «« 9a 
ARNOLD, G. &., ng Cc P —— ° 
ATTWATER, es . in B flat ee 
Baker, A. Se, nC - — 


BARNBY, 
, in B flat (Do.).. 


7 3ARNBY, 


- 3¢. 
Do. Voice part only, octavo post 14d. 


Barney, J. (Chant form, with othe 





Canticles) .. ee a? ide eee 
Barrett, E. R., in E flat .. <e 30 
BARTHOLOMEW, Mrs. Mounsry 

(nine Chants) a et x« Si 
Besr, W.T.,imC .. a 3 
Bvair, HuGH, in D . “ ra 
Brewer, A. H., in B flat os cs. Oe 
BREWER, A. H..io E flat .. a | 
Brown, A. H., in A. sd. 
Button, H. E LL10T (Chant jorm) 14d. 
CALKIN, 4% B,D . «+ 30s 
CaKNaLL, AKTHU k (Chant) os 3G 
Cupp, E. T., in D (Unison) ee 3h 
Curr, E. T., ia D a E 3d 
Cuipp, E, T., in E flat 3d 
Cupp, E.T.,inC .. ee — 
CrarkE, J. HAMILTON, i> F “Sie 
CoLeRIDGE-TAYLOR, S., in Fo... gd. 
*Dyxes, J.B.,inF .. es ae See 
Eviiott, J. W., in I i oe * 

‘LLIOTT, i W., in D . 3d 
FIELD, 2 T., in A (¢ ‘hant. Fori it, 
with Benedictus,in D) .. ey 
FisHier, ARTHUR E. ie... no Se 
FIsHer. ARTHUR E., inA.. eae 
Forp, E.,in F (with Jubilate) .. od. 
Foster, Myrtes B.,inC .. yd. 
Gapssy, H., ia E flat Lae a 2 
Gare,C. Bin .. aa id 
Garrett, G. M., in F sd. 


GauntcLett, H. J., in G “(Chant 
arranged by }. ye rom « 36. 
GERMAN, | a) ee me. 
*Goss, Sir J., in C (C haut). ‘ ee 2d. 
*Goss, SirJ.,inF .. ee se 
Goss, Sir J. Ct: ee ‘ <<. 
Goss, Sir ]., in A (Unison) ier. A 
Baixstow, E. C.,in E flat ‘oon 
BENNETT, GEORGE J., in D eo 3a. 
Bennett, GeorGE J., in E flat .. 14d. 
BENNETT, GEORGE J. inG oo aah 
Best, W. T., in C ee a 
Bi AIR, HvuGu,inG.. : .. Idd. 
Burton, H. EL LIOT, in D 14d. 
CHAMPNEYS, De Lacy, Gises, and 
STAINER .. . ee ee Ad. 
Evuiott, J. W., in G ; -. Idd. 
E.uiort, J. W.,inG ue «« 2a 
Exuiotr, J. W.,in G ms xn 
Evuiot7, R. B.,inG 7 eo 14d. 
Exvuiott, M. B., in G ae «+ Had. 
Eyre, A, oh (No. 2),inF . dd. 


Eyre,A.J., in E flat (with a Quad- 


ruple Chant in D, for Te Deum) 2d. 
in F (Chant form) 4d. 


Foster, MyLesB. 


Frost, Percy H: vin D 2d. 
GabDseB yy Henry, inG (Chant form) 14d. 
ApLAmM, FRANK, in E flat (with Te 

Deum) Sie Pr we rae: 
Barnpy, J. (Chant, with other 

Canticles) os ee oa ve 
Brown, A. H.,in A a sd 
Burton, H. ELuiot§ (arr. to 

1st tone, and ending) mee + eds 
Cupp, E. T.,inD . oe 20, 
CoLe RIDGE- 7. AYLOR, S. + in FE pete 
Evuiort, J. W., in D 3d. 


Fir.p, }: T., in D (Chant form, 
with 


Goss, Sir J., in A (Unison) so Ste 
Goss, Sir ]., ., in C (Chant) .. =< & 
Goss, Sir J., in A (Four voices) .. 3d. 
Goss, SirJ.,inD  . 3d. 


HERBERT, E. ,inD (Chant form. 3d. 


Ho.tpen, G., in A (arranged by 


bes Field) oe are .. sd. 


Copyright, 


274. “Goss, Sir J., in / 
340. Goss, Sir J., i 


,in ’D (U nison) - ae, oe 


rt. Lurkiy, P. “"" 


659. MARTIN, 


231. PETTMAN, 


Benedicite, omnia opere 
$88. GaLe, CLemeNT R.,in D .. «. If 
jovim) 3d. 
E., in G (Unison) rAd. 


429. LEMARE, 
420. Ltioyp, C.H., 


321. Miner, C. E. 


432. LEMARE, E 


154. MACPHERSON, 


Deum, in A) ‘ . 4d. 


580, MATTHEWS, T. R., 
6o9. Monk, M. J., oo 3d. 
1 : D oe 14d. 
,in F (Chant form) 14d. 
Roserts, }. Vv. ., in D (Chant form) 14d. 


123 
124. Roserts, J. V., in C (Chant form) 14d. 


Te Deum DLandamus, 


A (Four voices) .. 
in D (Thanksgiving) 


Io. Prensa R., in C (Chi satan 








504. Hatt, E. Vine, in D e 

147. + some GELL, A. W.. in G 
(Chant em as . .. Idd. 

22, HERBERT, ind. .. a 

58. Hopkins, : 2 in F (arn riged h 
Ff. T. Field). or 

572. Hopkins, E. J inA 

15. “Hopkins, J. L., in G 


78. HUNTLEY, G. F,, in E flat. 
44. Hurcuinson, T., in FE flat. oe 
29. Irons, H. S., in G 


Do. Voice part only, octavo post 14d. 
350. Jorpan, C. W. (Greg. 
647. KEMPTON, THOMAS, in B flat 
552. KING, OLIN ER, in Diwith 
131. Lane, E. 


Tone) 


Fubtlate) 
Burritt, in F ; 


147- Lemare, E. H., in F 
149 E. H.. ,in E flat . 
450 A. H., in D (« hani 





-ETO> 
form, with Benedictus) A ee 
27. LirrLeron, ALFRED H., in E flat 
3. MAcFARREN, G. A,, in G ( Ui ni son) 
17. MACFARREN, W heeds 8 


225. MACPHERSON, CHaAkLes,inF  .. 
104. Macrnerson, G. W., in E flat 


(Chant form) 7, <x ae 
53. MACPHERSON, STEWART, in ‘E flat 
33. “MARCHANT, ARTHUR W.,, in E flat 
62. *MARTIN, GEORGE C.,, in 


GEORGE C., 


in C (with 
Benedictus) .. “a 


578. Matruews, T. R., in G ‘ 
579. MAtTHEWs, T.R., in E 
39. Mitver, C. E., in D.. “s 
>. *Monk, E. G., in A (Unison 
202. Monk,M. J.,inG . as 
13. Monk, W. H.,in A . a 
34. Morey, T.,inF . ws 


337- Nayzor, E. W., in E “flat a 
614. NAYLOR, ‘ W., in A 


25. Nunn, J. H.,in F 
11, OUSELEY, rete F.,in F 
11g. ° OUSELEY, Sir F., in D(C Shant) 


Epaat 


55- Giapsronk, F.E. yin C(Chant 


07. GLADSTONE, F, 


328. Goprrey, A. E., in C 

193. Goprrry, A. E.(No. 2), in G 

423. H. B.C es ee a oe 
190. Hervey, F. A. J.,in A flat .. Tad. 
103. HuGueEs, W., in E flat 


I., in E flat .. ne 
E. H.,in B flat .. 


22. ILIFFE, 


625. Macpuerson, C,, oe 

go. MartTIN, GEORGE C., tn F 

os. MAk rIN, GEORGE C., inG.. es 

100 MARTIN, GEORGE €.. in E flat 

210. Matrruews, T. R., in E flat «o tae 





(No.2), in G (Chant 


(Ori). 


32. Pet rMAN, Epaar, in FE flat -. Ad. 


Benedictus. 


y8. Hutcninson, THomas, in E flat 


17. Jacoss, W., in A(C hant) 
382. Jorpan, 


Cc. W. 


‘. ., i F a Pe 
56. Litrteron, A. H., in D (Chant 
Jorm, with Te Deum) 
STEWART 
Kyrie), in E flat .. 
Sy. MARCHANT, ARTHUR bok 


(with 


in B flat 


373. Martin, GrorGe C., i 
659. Maktin, GEORGE 


é, in C (with 
Te Deum) 

inE fat 

inG 

21. Reap, F. 
22. Roserts, J. \ 


(for continuation see other list.) 





- 3d. 
, No. 1(Chant) . 14d. 


isd. 


« 3e. 
in % Ing (Chant form “ 2d. 


7 I 
(founded on the 
8th Tone) .. . 14d 
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*SMART, 


PetTMAN, EpaGar, No. 2(Chaunt).. 
PrRaTTEN, WILLIAM SipNey,in E 
Reay, S., in F.. re 5 
REDHEAD, R.,inD .. we es 
Roserts, J. V., in F (Chant form) 
Roserts, J. V., in C (Chant form) 
Roserts, { V., in G (Chant form) 
Roserts, J. V., in D (Chant foriit) 
SELBy, B. L., in D (Unison) 
SELBY, B.L..in G .. 

SHAW, oy “s ae G 

Henry, in F 

SMitH, Boyton, in F (Chait form) 
Situ, Boyton, in E flat (with 
Benedictus, Sanctus, and — ae 
SMITH, Boyton, in E flat . 
SoMERV ELL, A., in 


STAINER, J., in C 
STAINER, J., in G (Congregutional) 
STAINER, tj in A flat (Chant form) 


STAINER, J. (1st Sertes, Greg. Tones) 
STAINER, J. (2nd Series, Greg. Tones) 
STAINER, J. tesa Serie’, Greg. Tones) 
STAINER, J. (4th Series, alc 
esas Bruce, in 1 ‘ pe 
St pCa lee. 

is, C. E., 
RE. P., 

ARTHt R, in D. 

r: E flat 





STEWART, 
SULLIVAN, 
SUMNER, H. 1 Se: Ss 
THORNE, E. H., in 


THORNE, E H., yy vutl: 
TILLEARD, J., in | 
Tiny et in G (Festi 
Toop, AuG.,in D 
Tozer, Ferris, in D 
Tozer, Ferris, in F 
TRIMNELL, T. TALLis, in D 
TURLE, JAMES (Chant form) ee 
Vincent, C., in D (C hant form) .. 
Wavmiscey, T. F., i 
Warren, R. H 
Westesury, G.H., in A ; 
West, Joun E., in B flat .. 
WEst, Joun E., in G os aa 
Wit Liams, C. Lee, in A (with 
Fubllate and Kyrie) 
Woopwarp H.H.,in E fat ee 


Fubilate) 


PeETTMAN, EpGar. No. 1 in C; 
No. 2 in E flat 

ROBERTS, J. V., in B flat 

SLater, W. yin F 

StH, Boyton, in At . F 

StH, Cc. W. vin Cc rps mg ed for 5 
or 4voices) .. ee 

STAINER, J.,in D.. 

STAINER & BLAXL an (Chant form) 

STAINER, WINN, and WALKER 

Stewart, C. Hyiton, in C 

Tozer, Ferris, in G a“ 

Tozer, Ferris, in A - ne 

TuRLE, Hayes, and Brive! »in A 

WEsT, ‘Joux E _ iC ‘a - 

West, Joun E., in G 

Woop, W.G.,in D. ‘ 

WriGcey, G. F. , in G 3 (Qu radvup! 
Chant) on 


Ropexrts, J. V., in G (Chant 
form) . ee ee ‘ 
SELBY, B. L., in G 
SMitH, Boyvon, 
Te Deum, 
STAINER, J. 
ticles, 3rd lone) ws 
STAINER, J. (2nd Series, Grex . Can- 
ticles, 6th Tone) 


in FE flat (a 
Sanctus, aid Kyrie) 
(1st Sertes, Greg. Can- 





STAINER, J. (37d Series, Greg. Can- 
ticles) és 
Srainer, J. ‘(4th “Series, Greg. 
Tones) ; e 
STEANE, Bruce, in F on “a 


ToOzER, Ferris, in F 
TURLE, JAMEs, in D (Chait) 
West, Joun E.,in G . 


Wesrtsvry, G. H., inA 


14d. 





A Hardest Hymn of Praise 


THE WORDS WRITTEN BY THE REV. W. H. DRAPER 
THE MUsIC COMPOSED BY 


J. H. MAUNDER. 


‘© God, according to Thy Name so is Thy praise unto the world’s end.” 
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mf \. By day and night in se -  cret The works — of jod are = done, 
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Though in - fi - nite in mun = bet To Him = they all are one, 
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Small notes for Organ. 


Copyright, 1904, by Novello and Company, Limited. 
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A HARVEST HYMN OF PRAISE. 





LLARMONY 
Winds with their mo 


| 
Voices IN Unison. ; 
All Thy works praise Thee, Lord, Af - ter their tion, 
¥ | 


kind, 
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Man with his mind, Birds with their sing - ing, Fire with — its tlame, 
— iiup | ' l Cres. — 
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F i bring their glo - ry And _ thanks to Thy Name A men. 
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Nolo, or all the Sopranos. 
mf 3 O let no base temptation, 
Lead us, Thy flock, astray, 


2 Now once again Thou crownest 
‘I'he toil of all the year, 


The food Thy merey giveth No strong delusion turn us 








Is brought from far and near, 


‘vom seed-time unto Harvest 
In garden, field and wood cres. 
Thou tendest Thy Creation Pi 
And makest all things good. 
(nison. 
Full, ¢ ~All Thy works praise Thee, Lord, 
After their kind, 
Harmony. Winds with their motion, Harm 
Man with his mind, 
vip Birds with their singing, D 
cr. Fire with its flame, 


fi All bring their glory 
And thanks to Thy Name. 


Also published in Novello’s Tonic Sol-fa Series, No. 1393, pr 


(3) 


From walking in Thy way, 
But may Thy gentle wisdom 


Control and guide us still. 
That we may use Thy bounty 
According to Thy will. 
Unison. 
f All Thy works praise Thee, 
After their kind, 
my. Winds with their motion, 
Man with his mind, 
np Birds with their singing, 
er. Fire with its flame, 


ff — All bring their glory, 


Lord, 


And thanks to Thy Name. 


ice 1d, 


Amen. 


Words only, price 2s, 6d. per hundred. 


NOVELLO’S PARISH CHOIR BOOK—(continued). 


ARNOLD, G. B., in C 
Barnsy, J. (Chant, 
Canticles) 
Brewer, A. H.,in B flat 
Brewer, A. H., in E flat . 
Cupp, E. T., in E flat 
Cupp, E. T., in C 
COLERIDGE-TaYLoR, S., 
EvuiorT, J. W., in D ws 
Forp, E., in F —, = Deum) ne 
Foster, My LEs B., oe : 
GALE, C. R., in F P 
Goss, Sir J.,in A (Unison) Py 
*Goss, Sir J.,in A (Four voices) .. 


with _ other 


in F 





Fubilate Deo. 
A. W., in 


Rev. 


Rev. A. w., 


H AMILTON- GELL, 
2 flat 
HaAMILTON- GrL i 
(Chant form) | 
Hopkins, E. J., 
KEMPTON, oe inB flat 
KiNG, OLIVER, in D (wi ith Te Deum) 
Lukin, P. C.. 
MACFARREN, wv 
and Sanctus) 
MacpHerson, C., in F 
MATTHEWs, T. R., in C 
Nay or, E. W.,in A 
SELby, B. L. ms. 


inG 


in “re (a vith — vie 


Suaw, J., in G ae 
SomERVELL, A., in F 
STEANE, Bruce, in F a en 
Sutuivan, ARTHUR, in D (with 
Kyrie) 3d. 
THORNE,E. H,, ‘in G (i with Te Deum) 6d 
TILLE ARD, J., in F (with Kyrie) .. 
Tozer, Ferris, in F 
TuRLE, JAMES (Chaut form, 
Kyrie) * ° 
Wa nmis_Ley, T. F. in a 
Wituas, C. Ler »in A(with Te 
Deum and Kyrie) .. ee 


so: 
with 


The Office of the holy Communion, 


ApAms, T., in D 


BuIss, Ww. 'H. The Communicants’ Choral Card 
Bryans, F. R.A Simple Choral Communion Card 


Ciemson, W. J., No. 3, in A flat 
Ev.iott, ef W in F 

Hayne, LEIGHTON Groxce, inG 
Joue, 'B. Sr. J. B.,in C 
MERBECKE (from the ( 
Morr, FRANK L., in E flat. 


Button, H. eens Four Kyries 
CALKIN, ic Six Kyries 
CLIPPINGDALE, J. Six Kyries 
Four Settings. Various Composers 
Goprrey,A.E. Three Kyries.. 
GREENISH, F.R., Six Kyries 
ILIFFE, F. Six Kyries 
KING, OLIVER Five Kyries 
Lemarg, E.H. Six Kyries 
Lemare, E. H. Five Kyries .. 


Brivce, J. F - G hae Lord's 
Prayer) 

Bripce, J. Pi in F 
Prayer) 

CorRNELL, J. H. 


(with Lord's 


Barney, J. (Merbecke) 

Brice, J. F. (reciting note, G) 5 
Ditto, in = flat saciid note, F) 

Crowe, R.V 

EvvioTT, J. Ww. ‘in D_ 

Foster, Myes B., in C 


Best, W. T 


(Nos. 1 to 5) .. 
(Nos. 6tog).. 
(Nos, 10 to 15) 
(Nos. 16 to 20) 


FIELD, J. T 
FIELD, J. T. 
FIELD, J. T. 
Fiewp, J. T 


Benedictus 


Carin, J.B.,inC .. 

Cackin, J. B.,in D .. 

Ex.vey, SirG.,inE.. 

Foster, Myves B.,in C 

GARR} TT, ca a 
Garrett, G. (from Service in E).. 


3d. 
Garrett, G. (from Sere nce in E flat) 3d. 


14d. 
. idd 
- 14d 
14d. 
14d. 
2d. 
2d. 


. 14d. 
14d. 
thd. 


Cathedral P rayer Book, Stainer) 


| 155. 


149. 


287 


=2 


452. 
112. 


314. 
142. 
116, 
462. 


OUSELEY, 


SELBY, 


B.L., 
SHaAw, ye me G 


Rev. 


Sir F. ae 
SELBy, B. L in E flat ( for Treble voices) 
in E flat saiad Fouy voices) 


SOMERVELL, A, in F 
STAINER, J., in 


STEANE, 


TRIMNELL, 


tkyrie eleison, 
MAcrarREN, W. (with ned and 
Sanctus) 
MacPHERSON, C., in E flat. . 
MACPHERSON, S.. in E flat (with 
Benedictus) .. 
MAcPHERSON, S., in 'B flat (with 
Creed) 
MATTHEWS, TR. Four settings 
SELBY, B. L., in F 


BRUCE, as 
THORNE, E. H., in E flat . 
5 ae gle 


I 
SmirH, Boyton, in E flat (with Te 


Deum, Bencedictus, and Sanctus) .. 


Cruse, E. se 
Evviott, J. W. ae 
Monk, E.G., inG .. 


ROBERTS, J. V. (wit th Lord's Prayer), 
4d 


in G (reciting note, G) 


Wicene Creed 

GLapsToONE, F. E. ° 

Goss, Sir J.,in D (U ‘i son). 

Macpuerson, S., in B flat (with 
Kyrie) 

MERBECKE, in F (Arr, by 7. Stainer) 

RoBerts, Ti V. (reciting note, G ).. 
Ditto (reciting note, F) .. 


Athanasian Creed. 


Bircn, E. H., in G 


—— Sentences, 


. Jorpan, C. W. (with Processional 
Hymn, “ The King of Saints") 

KNIGH?, aed (20 er 

Mantin, GerorceE C, (13 Settings) 


Haynes, B., in E flat ‘ 

Martin, GEORGE C. es ‘Service 
in C). ° 

MEACHAM, C. if B., in Tie ° 

PAGE, ARTHU R (from Service in F) 

STAINER, J., in F 

STAINE Ry Jo No. t (from Service in 
E flat) ee . os 


(For continuation see other ae 


3d. 
6d. 
6d. 


vie: Sie 
. 14d. 
3d, 
3d. 


inF 


in C (F ‘estival) 


605. 
330. 
223. 


616, 


463. 


464. 


465. 


118, 


Four Kyries . 


STAINER, J. 
in D 


SULLIVAN, ARTHUR, 
Fubilate) ‘ 
TILLEARD, J.,in F (with Fubilatey 
TRIMNELL, T. T., in F (with Creed) 
TURLE, JAMES (a ith Fubilate) 
West, Joun E., in E flat .. 
West, Joun E, in F 
WiLuiaMs, C. Lee (with Te Deum 
and Fuvilate) a 


(with 


Roserts, J.V., (with . ‘ehlies 
in F (reciting “mance e 
Staton, W., in F 


STAINER, J., in G (Easy form) 
STAINER, J. (Merbecke) 
STEANE, B. »in F (Four voices) 
Tours, B. (from Service in I’) 
TRIMNELL, T. T., in F 
WESLEY, mt S.,inE. 


STAINER, J. (Plainsong. Unison) 


METCALFE, J. P. (15 Settings) 
STAINER, J. (9 Settings) 
TozER, Ferris (20 Settigs) 
Tozer, Ferris (Six) 


qui venit and Agnus Dei. 


3d. 


STAINER J., No. 2 (from Service in 

E flat) 
STAINER, J., No. 1( from Service in A) 3 
*STAINER, J., No.2 (from Service in A) 
Tours, B. (vom ServiceinC) .. 34 











